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“HIS MASTER'S VOICE” 


BENIAMINO GIGLI and members of La Scala Orchestra, Milan 
conducted by UMBERTO BERRETTONI (in Italian) 
Ah! Manon, mi tradisce il tuo folle pensiero! (Ah Manon, you betray me) 
GIGLI AND G. NOTO © 
Recit.: Ah non v’avwicinate (Ah! do not dare approach). Aria: No! Pazzo 
son! guardate (Behold me, I am mad). Both from “* Manon Lescaut ”— Puccini 
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THAT WILL COST YOU POUNDS TO MAINTAIN 


THAT YOU WILL NEVER OWN 


ALL-IN MAINTENANCE WHEN YOU BUY 


Imhof's offer you complete comprehensive maintenance on all T.V. sets, 
radios and radiograms purchased from this shop. The Imhof certificate 
of maintenance covers you one hundred per cent for any failure in your 
set—the work carried out and the replacement parts cost you nothing. 
_ The service includes T.V. cathode ray tubes, radio and T.V. valves, anything 
faulty in the set due to fair wear and tear, and is operative on nominal 
payments for periods up to 24 years. The introduction of this scheme, 


backed by the speediest most efficient service department in the British 


Isles is yet one more reason why you should buy at Imhof’s, 


IMHOF’S (RETAIL) LTD. 112-116 NEW OXFORD STREET, LONDON, W.C./. Tel. : Mus. 7878 (20 lines) 
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The GRAMOPHONE 


Write lo ud... 


. .. for one part of our job is to give you the 
name of a dealer who can supply your re- 
quirements of L.P. records. If—and it is very 
unlikely —there isn’t an L.P. dealer in your 
town, we can introduce you to one of the many 
good dealers, both in London and elsewhere, 


who offer an excellent postal service in L.P.s. 


THE D EC C A RECORD COMPANY LTD. 


l-3 BRIXTON ROAD, LONDON, S.W.9 
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The GRAMOPHONE 


3RC52I1 Non-mixing Record Changer 
Beautifully designed to play 33}, 45 and 78 r.p.m. records with a 
minimum need for adjustments. Features a new, foolproof record- 
dropping mechanism .. . patented. 3-speed rim-drive . . . plug-in 
pick-up heads. A.C. supplies. Also available—Single-speed ‘‘ non- 
mixers,"’ single and 3-speed ‘‘ mixers.”’ 


—and ONE HEAD is better than two ! 
The new Collaro ORTHODYNAMIC Pick-up plays ALL records ! Features twin-point stylus and patented Weight- 
compensating Arm. Needie selection and appropriate pressures are effected by simple switch mechanisms. 


COLLARO LTD., RIPPLE WORKS, BY-PASS ROAD, BARKING, ESSEX. 
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They’re 3-Speed— 
they *‘ Take all Records!’’ 


AC 3/514 Gramophone Unit 
A brilliant 3-speed unit featuring patented 3-speed rim-drive . . . 3-point aoe 4 
spring suspension eliminating acoustic feed-back . . . plug-in pick-up 
heads. A.C. supplies. Also available—Single-speed rim-drive units 
and A.C. or A.C./D.C. governor-controlled units. 


Telephone: Rippleway 3333 
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NEW HIT RELEASES 

from the film ‘Sunny Side of the Street ’’ 1] 

FRANKIE LAINE 

(appearing in film) ‘ T 
On the Sunny Side of the Street | 

| May be Wrong CB1085 a 

I’m Gonna Live Till | Die CB1086 If 

BILLY DANIELS P 


(appearing in the film) 
I Get a Kick Out of You 
Too Marvellous for Words CB1087 


TONY FONTANE 
' The Love of a Gypsy CB1086 


* * 
Watch for More Releases by FRANKIE LAINE 


Coming Soon !— BILLY DANIELS (with Benny Payne at the piano) 
singing THAT OLD BLACK MAGIC . IF | COULD BE WITH 
YOU ONE HOUR TO-NIGHT . DIANE . SEPTEMBER SONG 
LADY OF THE EVENING . I CONCENTRATE ON YOU 


ORIOLE RECORDS LTD, 


10i NEW BOND STREET, LONDON, W.! 
Tel. MAYfair 8522 
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The GRAMOPHONE 


There are O UADS for schools 


and O U A D S for printers 


even O UAD S like this 


but only one QUAD 


like this - 


The Design of electronic equipment is an exact science, and it must 
be guided by a specification. | 

Whilst international agreement was reached on such a specification 
for the optimum reproduction from pre-war records, no such 
provision has been made to encompass the recent great advances 
in recording. This is, no doubt, due to the wide variations in the 
inherent quality of records to be found in the average library. 


The control technique of the Q.U.A.D. 
amplifier represents the only real attempt 
in recent years to obtain the best possible 
performance from each and every recording. 


| | Send a post- 

card for our 
illustrated 

booklets 


MANUFACTURING COLTD 


HUNTINGDON? HUNTS +> TEL: 368 
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SOUND SALES LTD. 


Demonstrations at our London Showroom 
Lloyds Bank Chambers, 125 Oxford Street, W.1. (Entrance in Wardour St.) Tel. GERrard'6782 
(Works: West Street,;Farnham, Surrey. Telephone: Farnham 6461.) 
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which. helps to sell 
the est Cut. cams 


R.E.C.M.F. EXHIBITION—GROSVENOR HOUSE 


Be sure to visit the Garrard Stand 
at the above Exhibition. We will 
be exhibiting a wide range of 
Garrard Products and will be very 
pleased to arrange demonstrations 
and deal with any of your personal 
enquiries. 
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GETTING IN 
TOUCH WITH 
REALISM 


UR emphasis on realism as compared with high- 
fidelity has again brought up the question of 
where can it be heard, and that you can’t hear it 

everywhere is not our fault. 


After early experiences of appointing agents we | 


found that proper demonstration of realistic reproduc- 
ing equipment is not every dealer’s ability. This is 
not criticism of the dealer; he does a job of work in 
presenting a range of audio products for the convenience 
of his customers, but is he a musical expert? Perhaps 
you do not expect him to be, but we do, for we 
believe that a demonstration of what purports to be 
realistic reproduction must be based on a knowledge 
of what the real thing sounds like in the first place. 


So we do not ask anyone to be our agent, but wait 
for him to come to us because he is not satisfied with 
what he gets elsewhere; and when such men come to 
us the result is always successful, successful to them, 
to their customers, and to us, because all three of. us 
speak the same language, denoted by a love of music. 


It is likely, therefore, that you won’t find our pro- 
ducts in your local radio or music store, and yet we 
have a connection all over Britain, the dominions, the 
colonies, Europe, Asia, Africa, South America, and 
our latest development, the U.S.A. That connection 
was built up on faith—faith that our products were 
the best that could be bought and faith in our giving 
the customer a square deal. 


You, too, can have faith in us, for we must do 
nothing to dissatisfy a customer. You will be safe 
in dealing direct when you cannot find a local agent. 


Because our sales do not result from high-powered 
publicity (which costs the consumer a lot) but from 
personal recommendation, our prices are very modest 
for the quality we offer. Given a good turntable and 
pickup the cost of a superb electrical gramophone is 
_ made up like this: 

The Hartley-Turner 215 speaker... £14 10 0 
The tone-control preamplifier ... £710 0 


The 20-watt amplifier... £68 0 0 


At these prices we state positively that if you know 
what music sounds like at first-hand you will not be 
able to get such good results anywhere else at any 
price. 


Send for free catalogue to-day. 


H. A. HARTLEY CO. LTD. 


152 HAMMERSMITH ROAD, LONDON, W.6 


Phone: RIVerside 7387. 
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For the 
BEST 
RECORDS 


—the BEST NEEDLE 


B.C.N. non-metallic needles, for over 20 years the music 
lovers’ choice are famous for Perfect Reproduction, 
Mellowness of Tone, and Preservation of the Playing Surface. 
edium for gramophones 
Including Tusduate Tax 10 for 2/ 2/I i 
The reverse side of we Needle Pack, shown above, is a 
simple Speed Indicator 


- and the BEST SHARPENER 


The B.C.N. Sharpener—compact, easy to oper- 
ate, precision built—gives perfect coos 
every time. Use with al! grades of B.C.N. needles 
and maintain the PERFECT POINT. 


DING GRAMOPHONE SHOP 
TD., BCM/BCNNL, LONDON 
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POLYGON RECORDS 


JIMMY YOUNG 
with Ron Goodwin and his Orchestra 


P1035 THE LITTLE WHITE CLOUD THAT CRIED 
TURN BACK THE HANDS OF TIME 
P1039 WE WON’T LIVE IN A CASTLE 
ROULETTE 
P1033 


CRY 
TIME ALONE WILL TELL 


RAY MARTIN and his Concert Orchestra 


P1040 DANCING BELLS 
AT LAST, AT LAST 


SUE CARSON 
with the Harold Smart Trio 


P1038 HONEY, YOU CAN’T LOVE TWO 
THE NICKELODEON RAG 


FRANK CHACKSFIELD & HIS 
ORCHESTRA 
P1027 { FLIRTATION WALTZ 


PRELUDE TO A MEMORY 
Available from all leading factors. 


POLYGON RECORD Co., Ltd. 


20 GROSVENOR PLACE, LONDON, S.W.! 
Cables : Freemhill,’’ London. Telephone SLOane 2638/4188 
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APRIL RECORDS ° 


with the PHILHARMONIA ORGHESTRA conducted by 


— 


GONGERTO in D Major — Haydn arranged GEVAERT 


DB 21448-50 Auto Couplings DB 9743-45 


April, 1952 


YEHUDI MENUHIN 
LOUIS KENTNER 


Sonata No. 3 in E — Bach DB 21435-37 
Auto Couplings DB 9740-42 


ALFRED CORTOT 


Nocturnes in F, Op. 15, No. 1 
and C Sharp Minor. Op. 27, No. 1 — Chopin 


DB 21447 
MOISEIWITSCH 
THE PHILHARMONIA ORCHESTRA 
conducted by SIR MALCOLM SARGENT 
Concerto No. 3 in C Minor, Op. 37 —Beethoven 
C 4160-63 Auto Couplings C 7904-07 


ARTUR SCHNABEL 


(MEMORIAL EDITION) 


Sonata in F Sharp Major, Op. 78; Fourth side: 
Rondo a capriccio in G, Op. 129 — Beethoven 


DB 9748-49 

RAFAEL KUBELIK 
conducting THE PHILHARMONIA ORCHESTRA 
Double Concerto for two String Orchestras, 
Piano and Timpani — Martinu C 7911-13 


(Addition to the Special List) Auto Couplings only 
GUIDO CANTELLI 


THE PHILHARMONIA ORCHESTRA 
Siegfried Idyll — Wagner 
DB 9746-47 Auto Couplings only 


MOGENS WOLDIKE 
and the CHAMBER ORCHESTRA OF THE 
PALACE CHAPEL, COPENHAGEN 
Brandenburg Concerto No. 6 in B Flat — Bach 
THOMAS ROSENBERG & ASTA ANDERSEN 
Adagio (from Sonata No. 3 in G Minor) — Bach 
C 4164-66 Auto Couplings C 7908-10 


IRMGARD LECHNER (Harpsichord) 
of THE COLLEGIUM PRO ARTE 
Fantasias in D Minor and G Minor — Telemann 
C 4167 


EVE LYN ROTHWE LL (Oboe with piano acc.) 
Air and Rondo — Handel ; Melody — Nicholas 


B 10237 
JOAN HAMMOND 


THE PHILHARMONIA ORCHESTRA 
conducted by VILEM TAUSKY 

*Twill soon be midnight now—** PIQUE-DAME” 
(Act 3)— Tchaikovsky ; O silver moon— 


“ RUSALKA ” (Act 1) — Dvorak DB 21451 
OWEN BRANNIGAN 

Piano acc. by GERALD MOORE 

The Smuggler’s Song — Mortimer , 

Danny Deever — Damrosch C4158 


LONDON SYMPHONY ORCHESTRA 
conducted by ROBERT IRVING 
“Peer Gynt” Suite No. 2, Op. 55 — Grieg 
C 7902-03 Auto Couplings only 


The Broadcast to the Nation on the death of King George VI 


BY THE PRIME MINISTER, THE 


Rt. Hon. Winston S. Churchill, o.M., P.c., C.H., D.C.L., LL.D., MP. 


FEBRUARY 7TH 1952 
C 7900-1 Auto Couplings only 


Profits from pw record are being given to the Church Army 


hurchill Homes for Elderly People. 
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QUARTERLY REVIEW 


THE GRAMOPHONE 
AND THE VOICE 


By DESMOND SHAWE-TAYLOR 


| HAVE been asked to devote my space 

this month wholly to the H.M.V. Archive 
Series, about which there is a good deal of 
curiosity ; and now that I have done so, I 
find to my alarm that I have got no further 
down the alphabetical list of singers than 
Caruso. In the January issue I wrote about 
a few of these 127 records, choosing isolated 
discs which happened to interest me. Since 
then I have gradually worked my way 
through the entire batch, sometimes trying 
the same record on two or three different 
instruments (Enock, E.M.G. acoustic and 
electric), or comparing a record in its 
present state with original, or anyhow “ pre- 
Archive,’’ copies of my own. Before I can 
discuss the individual singers and their 
records, there are two general questions 
which must be ventilated. 


Incredible as it will seem to anyone with 
the slightest’ knowledge of gramophone 
history, His Master’s Voice have printed on 
every one of these 254 labels the words: 
“Speed 78.’’ This was a criminal piece of 
negligence. We all know the power of the 
printed word, and when words are printed 
in gleaming gold upon a background of 
pure white, it may be quite difficult to 
persuade a novice that they represent a 
black lie. In case any readers may have 
missed it, I refer them to Leo Riemens’s 
admirable article on this subject in the 
‘Collectors’ Corner page of the January 
issue. Mr. Riemens gave a good many 
instances of quite modern recordings which 
had gone off the rails; but, generally 
speaking, most electric records were (as they 
claim) made at 78 r.p.m. or not far off, and 
I have not observed any striking exceptions 
among the 51 electric sides included in the 
Archive Series. But, if your turntable lacks 
an adjustable speed-control, you must pick 
your way very gingerly indeed in the pre- 
electric field. The Victor Co. began to 
standardise their speeds at a fairly early 


- date; and‘if the matrix number of an 


Archive record is preceded by the letter A, 
there is a fair chance that it was recorded at 


a speed not far from 78. Many of the 


earliest European issues, however, such as 


the first Carusos, were made at something 


like 73 or 74; and to play these at 78 is 


enough to cause that great man to turn in 
his grave at a speed I hardly like to estimate. 


Messrs. E.M.G., of 6 Newman Street, W.1, 
have devoted the last 15 pages of their 
recently issued ‘‘J List ’’. to a most thorough 
and careful listing of the Archive Series, 
with matrix number, original single and 
double-sided numbers, date of recording, 
type of accompaniment and exact title ; and 
I strongly recommend all who are interested 
in the series to obtain this pamphlet. But 
even here a word of warning is necessary. 
I don’t know how the compiler arrived at 
the speeds which are printed against. each 
title ; possibly they come from old cata- 
logues ; anyhow, a large number of them 
are seriously wrong. For instance, VA34, 
Caruso’s 1904 Victor recording of the two 
Tosca arias, is listed with one side as 81 and 
the other as 75, whereas both (as one would 
expect from their adjacent matrix numbers) 
were made at the same speed, which is not 
far from 78. If you play Caruso’s wonderful 
‘“‘Magiche note’ (VAg36) at the suggested 
speed of 82, that truly magical final head- 
note.is pushed up, with horrible results, 


from high C to D flat, if not further! So 
much for speeds. 


Playing Condition 

Here we enter a more difficult and con- 
troversial field. I have never been among 
those who claim to discover in original 
copies of old records a distinct and invariable 
musical superiority over later copies or 
special pressings. Sometimes it was evident 
that an old matrix had been over-polished 
or doctored in some way with the intention 
of producing a smoother surface, but with 
disastrous results to the vocal quality: a 
case of throwing out the baby with the bath 
water. But right up to the recent war, 
special pressings, even of such popular titles 
as the early Melba series, were still as a rule 
of excellent quality ; and so, too, were the 
Victor pressings which supplied the bulk of 
the fine pre-war I.R.C.C. issues. During 
and after the war horrible stories circulated 
among collectors, of wholesale destruction 
of valuable matrices, and of others thrown 
out to rust under tarpaulin in a backyard. 
These stories may have been exaggerated ; 
but it seems all too true, both in England 
and in America, that historic masters, shells, 
etc., were no longer preserved as carefully 
as of old. When the American clubs and 
specialist dealers began to make their post- 
war requests, many had to be refused 


because the desired matrix was no longer 
available or was in poor condition. 

Writing about the Boronat issues, I 
remarked that they seemed as good as my 
own originals or earlier pressings. That is 
true ; but I am bound to add that a good 
many other Archives which I have since 
played are in decidedly poorer condition 
than my pre-war copies. Some of the 


‘Melbas seem to be dubbings ; and several 


of the early Carusos appear to have 
deteriorated badly. Oddly enough, some 
electrics also show considerable signs of 
wear ; but this may not be due to neglect, 
since the same thing is true of certain early 
electric records which have lingered in the 
catalogue since the Twenties. I recently 
bought for a friend a brand-new copy of a 
record which was justly starred in ‘‘ The 
Record Guide ’’: DB1165, the Galli-Curci/ 
De Luca duet from La Traviata. One side 
was good; the other sounded edgy and 
worn. Fibre needles and acoustic gramo- 
phones can mitigate such troubles ; and in 
the following notes I have avoided stigma- 
tising any record as unplayable, since it 
may perhaps play quite well on another 
instrument. But a fair number of these new 
copies are undeniably “difficult,’’ and 
few of them are suited to modern pick-ups, 
needles and amplifiers, unless there is also an 
exceptionally efficient steep cutting filter. 
In the following notes, I assume that the 
reader has before him the complete list of 
the Archive Series which was distributed 
with a recent issue of THE GRAMOPHONE. 


Ansseau (b 1890) 

The duet from La Muette de Portici is 
famous because it practically started a 
revolution! On August 25th, 1830, a 
performance of La Muette in Brussels pro- 
voked a patriotic outburst; there were 
street riots, and in the following year the 
independence of Belgium was proclaimed. 
This record (VA54) was first issued in 1930, 
perhaps to celebrate the centenary of the 
occasion ; it is well sung and recorded, 
but the music is mere tub-thumping. The 
delicate art of Fernand Ansséau deserves to 
be more worthily commemorated. 


Arnoldson (1861-1943) 

Sigrid Arnoldson must. have been a fine 
soprano to hold her own in the dazzling 
casts of the Nineties and the following 
decade ; but her records, so far as I have 
heard them, are not remarkable. For some 
odd reason, she stuck to the ten-inch size 
(unlike Tetrazzini and Eames, who were 
confirmed twelve-inchers) ; ‘and into this 
constricted space she even manages to 
squeeze both parts of ‘“‘ Una voce.’”’ The 
voice is forward and the vocalisation very 
clear ‘(although at one point she allows 
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herself to trill below the note), but the 
quality of the tone is lifeless and un-Italian. 
The Carmen Habafiera with which it is 
coupled (on VA56) is well done ; but there 
have been many better versions. ‘‘Connais- 
tu le pays ?’’ (VA10o) is a poor record: the 
style heavy, the intonation uncertain. 


Baklanoff (1882-1938) 

This baritone made his debut in 1907, 
-and both sides of VA51 were recorded in 
1919. He was a good singer, but he must 
have been one of the last to insert that ugly 
high F sharp at the end of Don Giovanni's 
Serenade ; the other side, a fragment from 
the last Act of Eugene Onegin, is a decent 
record, but in no way memorable. 


Battistini (1857-1928) 

Of the Battistini reissues, by far the most 
important is VB23. This is a most intelligent 
coupling of two almost continuous passages, 
both virtually arias, from the Second Act 
of Ernani. Both are good pressings from 
1907 matrices, and the second, “‘ Vieni meco, 
sol di rose,’’ is perhaps the supreme recorded 
specimen of his fabulous mastery of the old 
bel canto style. VB4g is another sensible 
coupling of two previously separated ex- 
tracts from the same opera, in this case from 
Donizetti’s Linda di Chamounix, and again 
both sides play well; if the music is 
decidedly less interesting, its very unfamili- 
arity will appeal to many collectors. In 
VB18, the recitative before “‘ La ci darem”’ 
has some fascinating touches, but in the 
duet Battistini switches on his heaviest 
manner with such devastating effect that his 
mediocre partner is quite drowned ; surely 
this is not the way to capture a shy Zerlina ! 
The reverse, ‘‘O Lisbona,’’ displays his grand 
style in a more suitable context ; but the 
surface is rough, and towards the end the 
voice also begins to sound rusty. I can’t 
imagine why the three extracts from 
Nougués’s feeble opera, Quo Vadis? should 
have been exhumed, if not for topical 
reasons: ‘‘ You have seen the film: now 
listen to Battistini as Petronius!’’ (VB14, 
63). What we hear, however, is simply 
Battistini as Battistini; I doubt if he had 
much sense of humour, and he quite misses 
the ironic intention of the composer in 
“Errar sull’ ampio mar.’’ VB63 also contains 
an air from Rubinstein’s Nero, doubtless 
chosen for the appropriateness of its subject- 
matter and musically little superior to 
Nougués. 

There are two repressings from the 
historic 1903 Warsaw series. In Tosti’s 
Ancora (VA15) the voice in all its pristine 
splendour emerges clearly through the 
rough surface; it makes one think of a 
wine which combines tremendous body with 
absolute smoothness. At the last words, 
““e poi morir,’’ there is a famous 15-second 
messa di voce on the high E, swelling and 
then dying away to nothing, which would 
be perfect if it did not, for a brief moment, 
deviate slightly above pitch. The Don 


Giovanni Serenade (VA5), with its quaint 
lack of rhythm, is little more than a 
curiosity ; but it is coupled with a fine 1921 
performance of the cabaletta, ‘‘ Egli 2 salvo,”’ 
from La Forza del Destino ; this has a highly 
dramatic recitative, an unnamed singer in 
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the brief part of the doctor, and a wonderful 
snarl as Battistini hurls himself into the 
melody. He is often at his best in angry 
scenes, and I sometimes think that he sounds 
angry where he ought to sound resigned or 
tragic. 

Bellincioni (1864-1950) 

Boronat (1859-?) 

I discussed the records of these two 
fascinating sopranos in my article of last 
January. All are good, considering the date 
of recording. 


Boninsegna (1877-1947) 

Together with Giannina Russ, Boninsegna 
headed the list of Italian dramatic soprano 
in the early part of this century ; but she is 
not well represented by the seven titles here 
chosen, all but one of which are coupled 
with the records of other singers. The best 
are the 1917 duets with the tenor Luigi 
Bolis, and it is a pity these were not coupled 
together. The Ballo duet (VB27) gives a 
better idea of her powers as a Verdi soprano 
than the Trovatore solo (VA10). The Manon 
Lescaut aria (VA4), apparently her earliest 
record, is a good copy and a rather nice 
performance, but the music gives no scope 
to her large, classical style. ‘Casta Diva’’ 
(VB28) should have been magnificent ; 
unfortunately, this piano-accompanied and 
very incomplete version sounds like a 
rehearsal for her splendid double-sided 
Columbia record of 1910; and the duet 
from Marchetti’s Ruy Blas, with which it is 
coupled, has little merit beyond that of 
unfamiliarity. The best of Boninsegna’s 
H.M.V. discs are the arias from Ballo 
(053065), from Forza (053088-9, formerly 
coupled as DB493) and from Aida (the 
complete ‘‘ Ritorna vincitor’’ on 053253 and 
053231 and “‘O patria mia’’ on 053232). If 
good shells or masters of these records are 
still available, they ought to be reissued, 
especially the Aida titles. 


Bori (b. 1888) 

VA17 is an unworthy souvenir of this 
delightful artist. In the not very interesting 
Iris aria, the quality of the recording (at any 


rate in this pressing) falls off in the latter 


part ; and Despina’s aria is transposed up 
from F to G, in which key it sounds shrill. 
This appears to be a genuine transposition, 
and not the usual speed muddle. 


Caruso (1873-1921) 

The Archive Series includes no fewer than 
63 Caruso sides, which seems dispropor- 
tionate on any reckoning, especially when 
we remember that 47 further Caruso sides 
(including “‘ re-recordings ’’ and a certain 
amount of consequent duplication) are to 
be found in the ordinary and “ Special ’”’ 
lists, whereas many great singers are now 
completely unrepresented. To name only 
a few, nothing survives of Schumann- 
Heink, Tamagno, Eames, Amato, Alda, 
Gluck or Elena Gerhardt (if we except 
the last-named’s 1939 “‘ private ’’ album). 

I suspect that this vast issue has something 
to do with the immense popularity of the 
Mario Lanza film called The Great Caruso. 
In New York, an enterprising gramophone 
shop hung out a poster, which said : “‘Now 
that you have heard LANZA, why not 
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listen to CARUSO himself ?’’ An excellent 
idea, but many of these VA’s and VB’s will 
be found disappointing, and not only by 
Lanza-addicts. Most of the early Milan 
recordings, made when Caruso’s voice was 
at its freshest and most lyrical, are pressed 
from stampers in poor condition; while 
among the later American records there are 
too many cheap Neapolitan songs, almost 
invariably sung “flat out’’ (as motorists 
say) and often consisting of two or more 
identical verses. Listening to dozens of 
these on end—admittedly a most unfair 
procedure—is almost enough to quench 
one’s admiration for that prodigy of nature, ’ 
Caruso’s voice. But, to tell the truth—and 
I know that I shall be lynched for admitting 
it—Caruso, whom I was too young to hear 
in the flesh, has never been my favourite 
gramophone artist. The number of “ his ”’ 
arias which seem to me to have been better 
sung on records (not merely better recorded) 
by someone else is surprisingly large. Of 
course, I recognise and admire that 
wonderful, generous, elemental outpouring 
of tone, like Mount Vesuvius in eruption ; 
and at times—as in “ Vesti la giubba’’—I 
find it uniquely satisfying. But I like an 
Italian dramatic tenor to shape his phrases 
like the flash of a drawn sword, if you see 
what I mean by that rather fanciful phrase ; 
and in his later records Caruso too often 
reminds me of a massive bludgeon. <A 
collector for whose taste and experience I 
have the greatest respect claims that no 
other tenor comes near him: ‘“‘ When I 
listen to him, I feel raped.’’ But, hang it all, 
one doesn’t want to be raped all the time! 
When Caruso uses his marvellous voice with 
discretion, as in the Trio from Lombardi, or 
the duet with Melba from La Bohéme, or the © 
various versions of the Rigoletto Quartet, he 
is indeed unapproachable ; and I am sorry 
that none of these ensembles should figure 
in the present list. 

Now that I have put my cards on the 
table, let me mention those of the Archive 
Carusos which I have most enjoyed, taking 
into account the music, the performance 
and the playing quality of the modern 
pressings. Among the ten-inch discs I 
should select VA2g (Gioconda side only), 31, 
33, 36 (a fine copy of the marvellous 
““ Magiche note’’), 41 (‘‘ Tu ca nun chaigne”’ 
only), 43 (the best Neapolitan coupling), 
44 (especially ‘‘Guardann’ a luna,’’ which is 
sung, exceptionally, with enchanting light- 
ness), 45 and 53. One more ten-inch disc 
must be mentioned. This is VA39, which 
includes the 1918 recruiting song, “Over 
There,’’ with one verse sung in Neapolitan- 
English (“‘ De boys are coming,”’ etc.) and 
the other in French (“ Par la-bas !’’). The 
completely unselfconscious brio of this 
performance makes it a rare period piece, 
at once absurd and touching. The most 
beautiful of the 12-inch sides is the justly 


famous 1904 piano-accompanied version of 


the second verse only of ‘* Una Sfurtiva lagrima”’ 
(beginning ‘‘ Un solo istante’’); nothing 
shows better than this the ease and per- 
fection of Caruso’s early style. It appears 
twice in the list, and oddly enough the 
pressings are not identical. VB16 (which 
has the matrix number in its English form, 
Ag96, followed by T-1) is perhaps an early 
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dubbing ; at any rate, VB44 (= CAgg6) 
is decidedly clearer and more forward. Just 
to make things awkward, I must confess 
that I prefer the coupling of VB16 (which 
is not Caruso, but Giorgini)! Of the 
remaining VBs, the best are 56 (a fine 
pressing of the splendid and uncommon 
“Angelo casto e bel’’) and 58 (a duet with 
De Gogorza, the only concerted number in 
the series, which begins with a ravishing 
opening solo for Caruso in the minor key). 
VB6o is a first-rate record of two very cheap 
and dull songs ; VB61 includes a song of 
the tenor’s own composition; and to 
remember what I thought about VB62 I 
have had to turn to my note-book, where 
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I find “‘ Serenata ’’ (also partly a Caruso 
composition) described as ‘‘ loud but good, 
fairly lively,”’ and ‘‘ T’m’ arricordo’e Napule’’ 
as “ wonderful in its popular, elemental, 
powerful way.” 

So there you are. The Editor once 
remarked that Caruso was really “ the 
Dickens of singing.”’ I can’t quite agree, 
because Dickens is one of my favourite 
novelists ; but I see what he means, and I 
fully expect the 100 per cent Caruso fans 
to feel as cross with my lukewarm attitude 
towards their idol as I feel myself when I 
hear Dickens maligned. 


(To be continued) 


LETTER FROM AMERICA 


By HAROLD C. SCHONBERG 


FOR about the first time in over a year 
there has been a cessation of complete 
opera recordings. Only about three this 
month. There are quite a few symphonic 
and concerted works on current lists, how- 
ever. Columbia has a brilliant new 
Symphonie Fantastique, in which Eugene 
Ormandy conducts the Berlioz work with 
the Philadelphia Orchestra ; and Columbia 
also has sponsored a coupling of Debussy’s 
La Mer (Mitropoulos and the New York 
Philharmonic) with Debussy’s Iberia 
(Ormandy and the Philadelphia). The 
La Mer is the fifth LP recording ; it has 
been preceded by interpretations from 
André, Ansermet, Rodzinski and Toscanini. 
The Mitropoulos version is very good in its 
clear, logical way, but it lacks the suavity 
and colour that André or Ansermet brought 
to it. Ormandy make quite an orchestral 
showpiece of Iberia. Leonard Bernstein and 
the Columbia Symphony Orchestra are 
heard in Copland’s El Salén México and 
Milhaud ’s Créacion du monde, both conducted 
with a peppy liveliness. Nobody handles 
this kind of modernism better than young 
Bernstein. 

Victor presents a carefully-planned per- 
formance of Schumann’s First Symphony, 
with Miinch and the Boston Symphony 
Orchestra. The interpretation here is on 
the fast, though scarcely subtle, side. 
Brilliant recorded sound is present, barring 
a slight tape slippage at one point in the 
first movement.. Also on a Victor disc, 
Milstein and Piatigorsky collaborate with 
Fritz Reiner and the Robin Hood Dell 
Orchestra in the Brahms Double Concerto. 
The performance is very elegant, very 
smooth, and entirely on the surface of the 
craggy music. 

From Urania comes a coupling of the 
Rossini-Respighi Rossiniana (Steinkopf and 
Orchestra of the Berlin State Opera) and 
Janacek’s Sinfonietta (Neumann and 
Orchestra of Radio Leipzig). The exceed- 
ingly pretty Rossiniana is well played, and it 
provides an attractive foil for the folkish, 
individual Janacek work. A Haydn- 
Telemann coupling from Urania consists of 
a Haydn Flute Concerto and Telemann’s 
Overture in Six Movements, both played by the 


Scheck-Wenzinger Chamber Group. The 
music in both instances is a fine example of 
the classic style (even if the concerto may 
not be by Haydn) ; and, in both instances, 
the pitch in these recordings is a half-tone 
down from what it should be. Perhaps the 
most interesting of the Urania discs of the. 
month is the coupling of Strauss’s Violin 
Concerto, (Op. 8,) and Oboe Concerto (1945). 
Sixty-three years separate these works ; and 
it is is not altogether post hoc reasoning to 
suggest that the Violin Concerto sounds like 
a student work, the Oboe Concerto a senile 
one. Strauss’s enormous mastery is always 
in evidence ; but in the early work he had 
not broken away from the classic main- 
stream, while in the later one he has nothing 
to say that he had not previously said much 
better. Siegfried Borries is the excellent 
violinist, Erich Ertel the oboist, and the 
orchestra of Radio ee is conducted by 
Arthur Rother. 

Decca has released a euperd performance 
of Mozart’s great Sinfonia Concertante, K.364, 
with Joseph and Lillian Fuchs as violin and 
viola soloists, accompanied by the <imbler 
Sinfonietta. This is probably the best LP 
version available. A Decca reissue from 
Deutsche Grammophon presents Monique 
Haas and the Berlin Philharmonic under 
Eugen Jochum in a fluent reading of 
Schumann’s Piano Concertov. The qualities of 
the recording are a little thin, however ; 
the set must date back a few years. Also 
reissued by Decca is the famous old 
recording of Strauss’s Bourgeois Gentilhomme, 
conducted by the composer and the Berlin 
State Opeia Orchestra. This is 1930 
vintage, but it has a unique interest owing 
to Strauss’s presence at the helm. The 
Virtuosi di Roma under Renato Fasano are 
presented by Decca in a baroque programme 
—Scarlatti’s Concerto in F for Strings, 
Tartini’s Violin Concerto in E, Vivaldi’s 
’Cello Concerto in G, and an Albioni Sonata 
for Strings. None of this music falls much 
outside of the standard baroque patterns ; 
all of it is very well played. 

Reginald Kell has been doing some 
recording for Decca, and his latest release 
is devoted to Hindemith’s Clarinet Sonata, 
the Stravinsky Three Pieces and Debussy’s 
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First Rhapsody. Joel Rosen is the assisting 
pianist. England’s loss is America’s gain ; 


_ asmoother and more flexible clarinetist than 


Kell cannot be found anywhere. One of 
America’s finest violinists, Joseph Fuchs, is 
also on the Decca list. He is heard in Grieg’s 
Violin Sonatas Nos. 1 and 3, accompanied by 
Frank Sheridan. They play vigorously, 
ignoring the supposed salon charactet istics 
of the music and coming up with unusually 
strong interp.etations. A Beethoven coupling 
presents Joseph and Lillian Fuchs and 
Julius Baker (flautist) in Beethoven's Serenade 
in D, with the accompanying String Trio in 
C minor turned over entirely to the Fuchs 
family— Joseph, Lillian and Harry (the 
— Again the results are of a superior 
order. 


Both Victor and Columbia are busy 
reissuing on LP some of the great items in 
their catalogues. Victor, for example, has 
made available Rachmaninov’s performance 
of Schumann’s Carnaval, the Verdi Requiem 
(Gigli, Caniglia, etc.), a group of Toscanini 
recordings, some Landowska and _ the 
Brahms Violin Concerto (Heifetz). Columbia 
has put on LP the magnificent Budapest 
Quartet performance of Schubert’s Quintet 
in C, and Mozart’s G minor Quintet, coupling 
the latter with a new performance by the 
same organisation of Mozart’s E flat String 
Quintet, K.614. Also on Columbia LP 
reissue are the Madeleine Grey Songs of the 
Auvergne and Song at School, one of the most 
exotic and lovely discs in the catalogue. 
Decca reissues include Ninon Vallin’s 
wonderful record of Massenet arias and the 
memorable one by Vladimir Rosing of 
Mussorgsky songs. 

Among chamber music releases, Mercury 
has issued in one LP album (three discs) 
the six Haydn Quartets of Mozart—G (K.387), 
D minor (K.421), E flat (K.428), B flat 
(K.458), A (K.464) and C (K.465). The 

Roth Quartet does the honours ; they play 
in a smooth, fairly placid manner that may 
lack the super-polish of some contemporary 
ensembles but which is altogether sound 
quartet playing. Victor has Mischa Elman 
playing three Handel Violin Sonatas— Nos. 
13, 14 and 15. This is one of Elman’s best 
recent discs. He approaches the music with 
dignity and avoids the excess vibrato that 
he sometimes brings to the classics. Another 
violinist, Georges Enesco, is featured on a 
Remington disc in Schumann’s D minor 
Sonata. Enesco should never have allowed 
this disc to be released. He not only lacks 
control but actually transposes sections of 
the violin part down an octave, where it is 
more comfortable for his fingers. 


Classic Records offer a French disc 
devoted to Ravel’s Sonata for Violin and ’Cello 
(Bela Urban and Marcel Hubert) and 
Milhaud’s Second Violin Sonata (Bela and 
Virginia Urban). Strong, conscientious 
playing is encountered here, with the 
Urban-Hubert combination especially im- 
pressive. Classic also presents Clarence 
Watters in two modern organ works— 
Schoenberg’s: Variations on a Recitative and 
Messiaen’s Le Banquet Celeste, Transports de 
Foie and Priére du Christ. I found nothing 
much to admire in the music (though much 
to admire in- Watter’s fine playing). 
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Messiaen’s pretentious mysticism gets fright- 
fully cloying after a while. 


Aida and La Vestale are the latest in Cetra-. 


Soria’s series of operatic recordings. Aida, 
which boasts Caterina Manciri, Giuletta 
Simionetta, Mario Filippeschi and Rolando 
Panerzi in the cast, with the chorus and 
orchestra cf Radio Italiara urder Vittorio 
Gui, is, on the whole, a good performance. 
Some yelling is present; and Mancini as 
Aida sometimes loses control ard flats in 
dire fashion. But the interpretation has 
movement, an atmospheric Act III and 
some occasionally impressive solo vocalism. 
Spontini’s Vestale has less to offer. The 
singing is lusty, lacking in subtlety and 
frequently unpleasantly shrill. It is hard to 
see what is in the score that so excited 
Berlioz, who was a one-man claque for the 
opera. It’s the dam’dest mixture of Gluck 
and Rossini, with neither the nobility of 
Gluck nor the sparkle of Rossini. Renato 
Gavarini, Mario Vitale, Elena Nicolai, 
Alfredo Fineschi and Giuliano Ferrein are 
the artists involved, with the Radio Italiana 
ensemble directed by Fernando Previtali. 
In the Remirgton Kigoletto set, the cast is 
headed by Ivan Petroff in the title role, 
Orlandira Orlandini and Gino Sarri. 
Frasmo Ghiglia leads the Maggio Fiorentino 
Orchestra. The performance sounds like a 
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routine affair encountered in small Italian 
opera houses and the recorded balance is 
poor. But Remington is offering the three 
discs at 15s. 6d. each, which should attract 
customers. This company may yet force the 
bigger organisations to lower their prices. 
Remington also has a two-disc set of Haydn’s 
Seven Last Words, sung by Hilde Gueden, 
Julius Patzak, the Salzburg Dome Choir 
and the Mozarteum Orchestra under 
Joseph Messner, which is an altogether 
first-class piece of work. 


Urania’s contribution is Oskar Nedbal’s 
Polenblut, an utterly charming example of 


the Viennese operetta, brightly sung by 


Rosl Seegers, Carlheinz Karell, Ilse Mentzel, 
Fritz Hoppe and others. Otto Dobrindt 
leads the chorus and orchestra of Radio 
Berlin. -On the last side of this two-disc set 
are three Lanner waltzes, the second of 
which, Hofbailidnze, is a masterpiece. 
Columbia has issued Gershwin’s Girl Crazy, 
with a cast headed by Mary Martin of 
South Pacific fame. This is the Gershwin 
score that contains such memorabilia as 
Embraceable You, I’ve Got Rhythm, Barbary 
Coast and Sam and Delilah. Miss Martin is 
all over the place in this recording, and her 
personality pops right through the vinylite 
surface of the discs. 


COLLECTORS’ 


CORNER 


Conducted By JOHN FREESTONE 


The question of obtaining anything like 
adequate reproduction of early records raises 
many problems. Some collectors think that the 
large open horn machines, formerly made by 
Messrs. F.M.G. and Mr. E. M. Ginn provide 
the best answer, and certainly they have much 
to recommend them. They give a verv good 
performance on most early records, and deal 
kindly with slight wear, which may appear 
serious on an electrical machine. On the other 
hand, they do not succeed equally well with the 
very latest recordings, although even here they 
can be fairly satisfying. 

Personally I have obtained the best results 
with a modern amplifier with a sharp filter cut 
at 6,000 c.p.s., and the Acoustical Amplifier 
is really excellent for the purpose. I have been 
using one myself, with a Barker 150 speaker, for 
the past year, and the results have been most 
pleasing. I am able to play my early records 
without enduring agonies of surface noise, but 
with little or no loss in the recorded treble, and 
when the necd arises, I can do full justice to 
modern recordings. Naturally it is advisable to 
use more than one pick-up, and I find the 
Connoisseur and E.M.I. light-weight pick-ups, 
used with miniature thorns preferable for the 
old records, while the Decca X.M.S. pick-up, 
with sapphire or diamond styli is very suitable 
for the latest recordings. I have yet to try the 
Leak pick-up, but this is my next purchase, and 
when I have installed it I shall feel that I am 
obtaining the very best from all my records. 
For those who cannot afford the Acoustical 
Amplifier, with its elaborate filters, I suggest the 
inclusion of an E.M.G. Variable-frequency 
steep-cutting filter, in between the output stage 
of the amplifier, and the loudspeaker. This 


should have a similar effect when playing 
“vintage’’ records, without seriously affecting 
the treble as recorded. 

“Where angels fear, fools dare to tread,” 


and I am very conscious of the fact that I am 
writing with no technical knowledge of modern 
amplifiers, but the problem of reproducing 
really old records naturally does not greatly 
concern those interested in “‘ Hi-Fi.’’ However, 
perhaps it is not too much to hope that our 
technical adviser Mr. Howard-Sorrell may 
read these lines, and offer us some really 
expert advice. 


THE RECORDED ART OF MARY 
GARDEN 
By Gordon Whelan 

bh recent publication of the memoirs of 

Mary Garden, under the title Mary Garden's 
Story, has stimulated the already great interest 
which record collectors have always taken in 
the recordings made by the famous singer 
during her great career. 

Unfortunately Miss Garden’s reference to her 
recording activities, which she mentions on 
page 216 of her book, is entirely inaccurate, 
attributing her historic recordings with Claude 
Debussy to the wrong year, 1902, the wrong 
recording company, Pathé, and also the wrong 
type of recording, cylinders. For this reason, and 
the fact that Mary Garden’s records are not 
nearly as well known as they should be, I 
decided to compile this discography, as a guide 
to all collectors interested in “‘ The Recorded 
Art of Mary Garden.”’ 

As far as is known at the present time this 
list is complete, but should any collector know 
of any further recordings made by the great 
singer, I am sure we shall all be most pleased 
to hear of them. I would like to pay tribute to 
Mr. Harold M. Barnes, Junr., of Texas, U.S.A., 
who first compiled, and privately issued, an 
excellent discography of Miss Garden in 1947. 
Since that time, however, further titles and 
other information on her recording activities 
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have come to light, and I have succeeded in 
tracing, in all, 38 recordings by Miss Garden, 
including 3 unpublished electrical recordings 
made for the Victor Company in U.S.A. 

Mary Garden’s recording career began in 
London in 1903, during the period in which she 
was appearing in opera at Covent Garden. For 
the Pathé Company she recorded a selection of 
Scotch songs. Whether she included some more 
interesting music at the same time has yet to be 
discovered. The following year, 1904, in Paris, 
she reccrded her historic series for the 
Gramophone and Typewriter Company. These 
discs consisted of the first part of the Tower 
Scene from Pelléas and Mélisande, accompanied 
at the piano by the composer Claude Debussy, 
and also three of his “‘Ariettes,”’ J] pleure dans 
mon coeur, L’ombre des arbres, and Green, in all 
of which Claude Debussy himself accompanied 
Miss Garden at the piano. These historically 
important records are, alas, quite poorly 
recorded, and although they do give us a brief 
glimpse of Mary Garden in her creator’s role of 
** Mélisande,”’ the poor quality of the recording 
of Debussy at the piano is a detriment to all 
four sides. These records are extremely rare, in 
their original form, but have been excellently 
re-reccrded and issued by the International 
Record Collectors’ Club of Bridgeport, U.S.A. 

In 1905, again in Paris, Miss Garden recorded 
some cylinders for the Edison Company. Of 
the three titles known so far, the Chanson du Duc 
from Massenet’s opera Cherubin, and Hermann 
Bemberg’s charming song Chant Venitien are 
most important, as the soprano never recorded 
either of these titles again. I have heard these 
two cylinders in their original form, and the 
recording is very forward and clear and a great 
improvement on the G. & T. discs made the 
previous year. They have also been re-recorded 
and issued by I.R.C.C. in America. : 

After her return to America, Mary Garden 
recorded at least eleven titles for the Columbia 
Company between 1911 and 1914. Improved re- 
production by present-day methods enables us to 
appreciate the satisfying representative selections. 
They include her first recording of Depuis le Four 
from Louise, the aria from Traviata, and her only 
recording from Jongleur de Notre Dame, one of 
Miss Garden’s greatest roles, and these discs 
must rank amongst the finest recordings that 
she made. However, in my opinion, the best 
record of these Columbia series is the little 
ten-inch record of Irish Love Song. Beautifully . 
sung, it goes to show how a great artist can make 
even a simple song like this into a song of great 
distinction and beauty. Strangely enough, this 
record was never issued in the United States, 
and also the Louise/Thais record was never 
released in England. 


After her Columbia recordings Miss Garden 
did not record again until] after the introduction 
of electrical recording. In 1926, and again in 
1929, she recorded a series of 15 records for the 
Victor Company, at Camden, New Jersey. 
Although she has stated in her book that the 
only record which she likes at all is her recording 
of Cadman’s At Dawning, I can personally 
recommend nearly all the records which she 
made for the Victor Company. The best of 
them, in my opinion, are the Dieu de Grace, from 
Alfano’s opera Resurrection, the Card Song from 
Bizet’s Carmen, and the two Scotch songs, Afton 
Water and Annie Laurie. The unpublished 
Somewhere a Voice is Caliing is altogether charming, 
and I cannot understand why it was never 
issued. The Depuis le Jour from Louise is trans- 
posed down, and has not the same youthful 
exuberance of the earlier Columbia recording. 

All the Victor records were given DA or DB 
numbers for the “ His Master’s Voice”? Red 
Label Series, but with the sole exception of 
Beau Soir and Claire de Lune which were issued 
on DA1098, none of the other Victor records of 
Miss Garden were issued in England until last 


Pe 
. 
‘be 
3 
4 
4 


The GRAMOPHONE 


THE CAMERA CANNOT LIE 


DRAMATIC EVIDENCE! 


Dust is the Enemy of Gramophone Records. The Photo-Micrographs 
below show a section of a Long Playing Record before and after being 
cleaned by ‘‘Clendisc’’ and a section of a ‘‘78’’ before and after being cleaned 
. by “ Clendisc,”’ giving dramatic evidence of the truth of this statement. 


entarged section of Long Playing Record 


ore cleaning with ‘‘ Clendisc.”’ 


Enlarged section of 78 R.P.M. Record before 
cleaning with Clendisc.”’ 


WHY YOU NEED “ CLENDISC” 


CLENDISC is indispensable to 
those who value a record collec- 
tion. It will help the connoisseur 
to obtain better results from all 
types of records. For micro- 
groove records, including the 
long-playing types, it is ABSO- 
LUTELY ESSENTIAL. 


WHAT “ CLENDISC”” DOES 


CLENDISC removes dust and dirt, 
and it eliminates crackle on L.P. 
records due to. electro-static 
charge. Normal cleaning with a 
pad or cloth only serves to 
INCREASE the electro-static 
charge on microgroove records, 
thereby attracting more dust. 

works with a foam-like action. Enlarged section of Long Playing Record 
CLENDISC cleans away even the cleaning with Clendise.” 

most minute particles of dust in 
the grooves, and protects the 
recording with a microscopic film 
which lasts for weeks after the 
treatment. CLENDISC enhances 
the brilliance of full-frequency 
range recording, 


These excellent illustrations are photo- 
microgr.phs by C. E. Watts, whose 
contribution to Briggs 
** Sound Reproduction *’ is so well known 


USE CLENDISC 
ON ALL RECORDS AND 
KEEP THEM IN 
SPLENDID CONDITION 


Enlarged section of 78 R.P.M. Record after 
cleaning with Clendisc.’’ 


Available from all good Gramophone Dealers or direct from us. Price 6/- (postage 9d.) 
A bottle of ‘‘ Clendisc’’ used economically will last a year. 


| RIMINGTONS 


The Home of Long Playing Records 
RIMINGTON, VAN WYCK LTD., 42-43 Cranbourn Street, London, W.C.2 - + - Gerrard 1171 


RIMINGTON, VAN WYCK (Mail Order) LTD., 42-43 Cranbourn Street, London, W.C.2 - Gerrard 7096 
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APRIL 


WALTER GIESEKING 


Suite No. 5 in E major—Handel 
LX 15382 


LISELOTTE SELBIGER 


Chromatic Fantasia and 
Fugue in D minor (3 sides) 
yn (from Partita No. 1 in 


Auto-couplings only - 


PAUL KLETZKI 
PHILHARMONIA ORCHESTRA 


“Le Corsaire 


Bach 
8915-6 


ASTRID VARNAY 


“Lohengrin **—Wagner 
Einsam in triben Tagen; 
“Tannhauser 


ner. 
Dich, teure Halle - LX 1535 


CARLA MARTINIS 


“Aida’*—Act 1— Verdi; Recit:—Rit- 
orna vincitor. Aria:—I sacri nomi 
LX 1536 


GEORGE SZELL 


CLEVELAND ORCH ESTRA 


Slavonic Dances—Dvorak: No. 8inG 
minor;No.15inCmajor - LX 1537 


HANS HOTTER 


*Guilio Cesare’—Act 3— Handel: 
Recit. and Aria: Aure, deh, Der prete 
1538 


LILY PONS 


with Orchestra conducted by 
Andre Kostelanetz 


a) A des oiseaux — Hue (b) How fair 
spot—Rachmaninov (in Russian) ; 
Plaisir d’Amour—Martini - LX 1539 


JENNY TOUREL 
Accompanied by George Reeves 


Down in the Forest—Ronald: 
The Hills of Home—For - LX 1534 


EFREM KURTZ 


NEW YORK PHILHARMONIC- 
SYMPHONY ORCHESTRA 


paru — Villa-Lobos 
Auto-couplings only - DX 8398-9 
LOUIS KENTNER 


Richard Wagner (Venezia); 
En réve (Nocturne)—Liszt - DX 1822 


GEORGE WELDON 
PHILHARMONIA ORCHESTRA 
in the Underworld 

Offenbach - DX 1€ 


- - - 


ANDRE KOSTELANETZ 


and his Orchestra 
Dance for Six (“William Tell 
Samson 


Rossini; Bacchanale and 
Delilah *)—Saint - - DX 


COLOMBIA GRAPHOPHONE COMPANY LFD. 


RECORDS 


ROSARIO and ANTON Io 


(Spanish Dancers—with vocal by Rosario) 
Zorongo Gitana (with 
ANTONIO and MANOLO MANZANILLA 
(Dancer & Flamenco Singer) . 


Cana (Popular Air —with guitars) 


HARRY 
Progressive Waltz — (‘“‘Come to the 
Dance’’); Manhat tan Blues CAl Jolson 
Memories’’) - -- DX 1821 

JO STAFFORD 
Alo A. Colorado _ Trail; 
San DB 3036 
ROSEMARY CLOONEY 


Be my life’s companion; Poor whip- 
poor-will (move over, move over) 
DB 3037 


DAVID HUGHES 


Never (from film ‘‘Golden eed” 
Only you ever know - B 


NIE RONALDE 


DORIS DAY 
= we meet again; Tell me (on me me 


Moonlight Bay: 

th JACK SMITH 
Love Ya (all film “On Moonlight 
Bay”)- - - - - = = DB332 


FRANKIE LAINE 


To be worthy of you; 
Song of the Islan 


ds - - DB 3034 


THE JEFF 
ALEXANDER CHOIR 
Little Bitty Baby; 
THE GOLDEN 
GATE QUARTET 
Do unto others - - - DB3035 


FRANKLYN BOYD 
Tell me why; The Sweetheart 
Serenade - - - - = - DB3043 
VICTOR SILVESTER’S 

SILVER STRINGS 
Pampas Moon; The Fiemme ones 


VICTOR SILVESTER 
and his Ballroom Orchestra 


We won’t live ina Castle, 
Waltz Medley - - FB 3638 


Unforgettable; Any ome FB 3639 


HAYES, 


DOROTHY SQUIRES 
Unforgettab! Idon’t care - - DB3042 


ttab 
. H, ELLIOTT 
The old Soft Shoo - - - DB3046 


TEDDY JOHNSON 
pad Stone; To think you've oy 


Please Mr. Sun; We ‘won't live in a 
Castle DB 3038 


RAWICZ and 
LANDAUER 


Tick Tack Polka—J. Strauss 
Poupée Valsante—Poldini - DB 3040 


JOHNNY BRANDON 
Paint th hine; 


PADDY LARNER 
So in love; I’ll see you again. DB 3049 


REGINALD DIXON 


at the Organ of the Tower, Blackpool 
Dancing at the Tower, No.7. FB 3636 


JIMMY LEACH 
Rag Medley - - - - - - FB 3637 


The Original Artists in Vocal Gems from 
Jack Hylton’s Production 


“BET YOUR LIFE” 


JULIE WILSON: I want a great big 
hulk of male; (with ARTHUR 
ASKEY): Now is the moment 

DX 1825 
SALLY ANN HOWES:I love him as he 
is; (with JULIE WILSON): All on 
account ofaguy - - - - DX 1826 
ARTHUR ASKEY: Ta ever so; (with 
JULIE WILSON): Eat, drink and be 
merry- - - - - 
BRIAN REECE: I love being in love; 
SALLY ANN HOWES: What care I 


DB 3048 
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April, 1952 


November when the Carmen Card Song and 
Gretchaninov’s Dreary Steppe were issued on 
VA18, in the “Archive Series.”’ 

In concluding this tribute to “‘ The Recorded 
Art of Mary Garden,”’ I would like to thank 
Mr. R. Dockerill of the Gramophone Company 
for supplying me with the Matrix numbers and 
correct recording dates of Miss Garden’s Victor 
records. 


THE RECORDS 
London, 1903 
. Coming’ rhe the Rye. 
. Annie 


. Withina M ile of Edinborough Town. 

. Jock O’ Hazeldean. 

50092. Afton Water. 

. Robin Adair 

Note.— 50088 and 50091 doubled on 8558. 94-in. record. 


Gramophone & Co. Ltd. Paris, 1904 

G. Re- Recordings on I.R.C.C. 

33447. Pelleas & Met Mes 106A &/3048A 
Longs Cheveu 


Ariette Subliées. Green. No.5 106B & /3048B 


Pathe Compan 


L’Ombre des 107A &/3048B 
Arbres. No. 
33451. Tl Pleuredans 107B &/3048A 


Mon Coeur. No. 2 
Note.—Above four records accompanied by the composer, 
Claude Debussy. 


Edison Cylinders. Paris, 1905 
U.S.A. Re- Recordings On I.R.C.C. 
17020. Chanson du Duc. 


Chant Veniticn. Bemberg 3007A 
17595. ‘‘ Thais.” L’ Amour estune Vertu 3007B 
Rare. Massenet 
Orchestra accompaniment 


Columbia Gramophone Co mpany. New York, 1911 

A5284. “ — Quel est Donc Ce Trouble Charmant. 

A284. Traviata,” Pour Jamais Ta Destinée. Verdi. 

A5289. ‘“‘Le Jongleur de Notre Dame.” Liberté. Massenet. 

A5289. ‘‘Herodiade.” [1 est Doux, Il est Bon. Massenet. 

Note. —Above two records issued in America and England 
under the same number. 


1912-1914 
A5440. “Louise.” Depuis le Jour. Charpentier. 
A5440. “* Thais.”’ L’ Amour est une Vertu Rare. Massenet. 
Nete.—Above record never issued in England. 
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Al1190. John Anderson My Jo. 
Dou bled’ on English Col. D1363 
A1190. Comin Thru the Rye. (Later 20i2M.) 


Doubled on Eaglish Col. D1362 
1191. Bluebells of Scotland 
Doubled on English a 


Al1191. Never issued in E 


Irish Love Song. Only issued in Euofiend on 
Col. D1363. 


All Columbia records, with orchestral accompaniment 


at 


t. 26th A? Cadman. 
36732 1480 Oct. 25th a Douglass- 
36733 1539 Oct. 26th Across the ba (Gret- 
36734 6623 Dec. 24th Ss % Depuis le Jour. 
arpentier 
36735 6623 Nov. 3rd Dieu de 


36753 


37329 


Notes—All the above records are 10 in., with piano 
accompaniment a? y~ Danserean, with the exception 
of Record 6623. is is a 12-in. record with orchestral 
accompaniment. One record only from the above list 
has ever been issued in England, a that is Across the 
Steppe, which was issued last November in the H.M.V. 
**Archive Series,”” under No. VA.18. 


Victor. Electrical Recordings. Camden, U.S.A., 1929 
Victor Date 


Matrix Cat.No. Recorded 

40733 1480 Nov. 4th Afton Water. 

40735 Unpublished Nov. 4th Somewhere A Voice Is 
Calling. (Tate.) 

48957 7254 Nov. 6th In the Gloaming. 

arrison. ) 

56801 7254 Nov. 6th ock O° Hazeldean. 

57524 1439 Nov. 4th eau Soir. (Debussy.) 

57525 1439 Nov. 4th —— Lune. (Debussy.) 

57526 1539 Nov. 5th Card Song. 


) 


Notes.—All the above recordings are 10-in., with piano 
accompaniment by | Jean Dansereau, with the exception 
of the following he 10-in. Carmen record has orchestral 
accom saieoe. The record Victor 7254, is 12-in., with 
Pipe-Organ accompaniment by Alexander Russell. Only 
one record was ever issued in eT Victor 1439, 
which was issued on H. M.V. DA1098 
November in the H.M.V. “Archive Series,’ 
record was issued on VA.18. 


ANALYTICAL NOTES 
AND FIRST REVIEWS 


* Denotes Leng-Playing Records 


ORCHESTRAL 


BACH. Concerto No. 1 in A minor. 


Symon Goldberg (violin). Phil- 
harmonia Orchestra (Siisskind), 
Geraint Jones (harpsichord). Parlo- 
phone SW8140-1 (12 in., 19s. 5d.). 
This is a recording to put alongside the 
memorable one of the E major Concerto 
made by Gioconda de Vito and this orchestra 
under Anthony Bernard (H.M.V. DB 6684- 
86). The first movement has a fine elasticity of 
rhythm (a rhythm with a bounce in it), and 
is splendidly vigorous, with the soloist very 
well balanced with the orchestra. It will be 
remembered how alike the slow movements 


of the two Concertos are in respect of the 
orchestral parts. The one in the A minor 
is more contemplative and is beautifully 
kept so, with a delicate thread of tone, by 
Szymon Goldberg and by the conductor. 
The recording became a little cloudy in the 
last movement and there is a patch of poor 
intonation between orchestral treble and 
bass, but as a whole this is indeed a 
glorious issue. A.R. 


BEETHOVEN. Concerto No. 3 in C 


(Sargent). H.M.V. C4160-3 (12 in., 
27s. 4d.). Auto C7904-7. 

Let no one be deluded by the plum-label 
price into considering this second-rate affair 
in preference to Solomon’s fine performance 
on DB6196-9 (Autos DB8973-6). The other 
recording available, Backhaus’s on AX373-6 
or *LXT2553, is hardly a match for the 
Solomon either—poorly recorded, too em- 
phatic in treatment and reluctant to fall 
below forte. There are some nice moments 
in Moiseiwitsch’s playing, poetical touches, 
but as a whole the interpretation is shallow. 
The cadenza of the first movement (well on 


_ harp) 
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in side 3) has what must surely be the worst 
run of wrong notes ever recorded. Sir 
Malcolm hardly begins to scratch the 
surface of the music; it is a cheerful and 
vigorous accompaniment he provides, but 
perfunctory, without care to mould the 
phrases. The recording of this set is feeble 
and unlife-like. The Solomon/B.B.C./Boult 
discs have a little more surface noise, but 
the instruments are more faithfully repro- 
duced. A.P. 


*BEETHOVEN. The Creatures of 
Prometheus, Op. 43. Winterthur 
Symphony Orchestra(Walter Goehr) 
Nixa LP1063-1/2 (12 in., 79s.). 

Beethoven as a composer for the ballet ? 
Somehow it scarcely seems in character. 
Yet The Creatures of Prometheus managed both 
to contain excellent music and to serve its 
purpose successfully, for the ballet was 
given sixteen times in 1801 and thirteen 
times the following year, and Beethoven's 
score was promptly published in a piano 
arrangement. In Vienna at that time the 
prestige of ballet was almost as high as that 
of opera ; and the brightest star of the art 
was Salvatore Vigano, a nephew of 
Boccherini and himself no mean composer. 
He was charged with the production of a 
new ballet for the Burg Theater, but the 
choice of subject may well have been 
dictated by his musical collaborator, who, 
it is thought, may have been anxious to 
select a ‘‘creation’’ story to outdo Haydn’s 
triumph of two years before. The story, a 
curious amalgam of several myths, tells how 
Prometheus, the heroic benefactor of man- 
kind, brings two statues to life, and how the 
power of harmony makes them susceptible 
to human passions ; the Second Act shows 
Prometheus and his creatures on Parnassus, 
where Apollo and the Muses bestow on 
them divine grace. 

After the mel (which, like the First 
Symphony of just previously, opens on a 
discord modulating out of the tonic key) 
come an Introduction (notable for the first 
appearance of details later found in the 
Pastoral storm), three movements in Act 1, 
and thirteen numbers in Act 2: some of 
these are almost full-scale symphonic move- 
ments, and are worthy of far more frequent 
performance than they usually get. It is 
good to have the complete score available 
on these discs, especially as Walter Goehr 
secures an admirable performance from the 
Winterthur Orchestra, an efficient body 
whose only loss of quality is in its trumpet 
section; but in general the phrasing, the 
polished style and the ‘“‘on-the-toes”’ freshness 
of the playing are most captivating. One or 
two of Goehr’s tempi might be questioned, as 
for instance, Act 1, No.1 (an Allegro con brio in 
2, not in 4, surely, Mr. Goehr ?), but on the 
whole his is a thoroughly convincing and 
always musicianly reading. The recording 
is for the most part first class, with very 
good orchestral balance and tonal fidelity : 
there are, however, one or two changes of 
perspective (due to different recording 
sessions ?)—e.g. for Act 2, No. 6—and side 3 
is suddenly and unfortunately much edgier ; 
also, in my opinion, both the solo ’cello in 
No. 5 (the only movement to include a 
and the solo basset-horn in No. 14 
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are over-amplified in relation to the rest of 
the orchestra. These slight defects are the 
more noticeable because the remainder is so 
outstandingly good. 

As to the music itself, while some of the 
movements are Haydnesque (the No. 13 
Rondo or No. 15, a cantilena followed by a 
humorous and lively Allegro), others have 
the unmistakable stamp of a new and 
dynamic personality. My own favourites 
are the impressive Grare (No. 7), No. 8, a 
symphonic March with dramatic episodes, 
and the enchanting Pastorale (No. 10) ; 
but most of these unfamiliar numbers would 
have their adherents were they known. 
The Finale is based on the famous theme of 
which Beethoven thought so highly that he 
used it over and over again—as a Contre- 
danse, here in Prometheus, as a theme for a 
set of Piano Variations and for the Finale 
of the Eroica—not to mention a reference to 
it in the last movement of his first Quartet 
in F. L.S. 


BERLIOZ. Overture “ Le Corsaire,” 


Op. 21. Philharmonia Orchestra 
(Kletzki). Columbia LX1533 (12 in., 
gs. 84d.). 


There are some delightful sustained 
effects, with a body and bloom of tone that 
greatly please me. The general sense of the 
wild fling and sea-sway are in the best 
Romantic spirit. Volume and impulse are 
alike splendidly caught on the disc. The 
music, originally planned at Nice, in 1844, 
and therefore entitled La Tour de Nice, was 
later revised and retitled. (‘‘ Probably first 
sketched,”’ says Elliot, ‘in 1831’: so it 
was long a-growing.) Without worrying 
too much about depth and “ significance,”’ 
we can accept this piece as a splendid 
appetiser for the bigger Berlioz. In 
orchestral effuct I doubt if he ever bettered 
it; though the Roman Carnival is supreme, 
there, many will say. It’s certainly one of 
the most exciting records heard for some 
time. W.R.A. 


*CORELLI : VIVALDI. Concerto 
Grosso No. 8 in G minor, “Christ- 
mas Concerto.” Sonata in D minor. 
Concerto in D major (Vivaldi). 
Janos Starker (’cello), Marilyn 
Meyer (piano). Vienna Symphony 
Orchestra (Heiller). Nixa PLP540 
(12 in., 39s. 6d.). 

The L.S.O.-Bruno Walter recording of 
the Christmas Concerto was rather heavy 
and none too well recorded, and it is a 
pleasure to have the lovely work on LP, 
with the beautiful string tone of the Vienna 
Symphony Orchestra. The contrast of 
concertino (two violins and ’cello) with the 
ripieno (strings and continuo) is well secured 
and I particularly enjoyed the first allegro 
(the second movement), which the envelope 
tells us illustrates the vision of the shepherds, 
and the serene beauty of the pastorale. 

I fully confirm the high praise ‘ L.S. ”’ 
gave to the young ’cellist, Janos Starker, 
in the last number of this journal. He plays 
the two Vivaldi works in transposition and, 
regrettably, with piano accompaniment ; 
but his playing (on a Stradivarius ’cello) is 
really superb in tone and expression, and 
Marilyn Meyer does her part well. A.R. 
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*BRAHMS. The Hungarian Dances— 
Complete. Oklahoma City Sym- 
phony Orchestra (Victor Alessandro). 
Allegro ALX3006 (12 in., 39s. 6d.). 

The orchestra, new to me (it was estab- 
lished, I read, in 1937), gives a good account 
of the dances, and the recording is worthy. 

The conductor is a Texan, born in 1915, 
and has been with the orchestra for twelve 
seasons. In Oklahoma and Texas there are 
four major ‘“‘ symphonies’: the combined 
populations, in an area not far shor: of 
three times that of the British Isles, being 
only a little larger than New York City’s. 

I like the readings, which are plain, 
without gipsified exaggerations. The tone 
is sufficient: unglamoured, less massive 
than from many discs, and a little top- 
edged—the bass might have been weighted 
a bit more, I think. W.R.A. 


DVORAK. Slavonic Dances Nos. 8 in 
G minor, Op. 72 and 15 in C major, 
. 72. The Cleveland Orchestra 
(Szell). Columbia LX1537 (12 in., 

gs. 84d.). 
Brilliant, rather fizzy recording. The 
strings are a bit hard, and the general drive 
is a bit stiff. I think a little more can be 
done in shading and shaping, without 
spoiling the native vigour. As I remember, 
Talich made about the best going, here ; 
and though recorded tone now shows 
immense vigour and clarity, I don’t always 
enjoy without a small qualm the reproduc- 
tion of strings, which seldom seem to me to 
sound purely stringy. The colour, notably 
the wind’s, shows to best advantage in 
No. 15. The players’ precision and vim are 

all that could be desired. W.R.A. 


Unfortunately an error appeared in the 
Editorial of the March issue: the Editor, 
in referring to the Schubert Quintet in C 
major, overlooked the new version by the 
Hollywood String Quartet which was so 
favourably reviewed by “L.S.’” in the 
January issue. 


GRIEG. “Peer Gynt” Suit, No. 2, 
Op. 55- London Symphony Orches- 
tra. (Irving). H.M.V. C7902-3 (12 in., 
13s. 8d.). 

The forte sound is very ke_n—a little too 
much so for my perfect enjoyment. That 
opening flourish bites too high. The rich- 
ness of the succeeding string work is notable. 
The effect is that of a large empty chamber. 
Climaxes are well shaped ; the conductor’s 
hand is sure and easy. The drums tell 
to-day’s most impressive truth. The 
volume in No. 2 is about the greatest that 
any ordinary room can take, I think. This 
record might be most acceptable in the 
open air. I find it a bit overwhelming, and 
should not be surprised if my neighbours, 
without leaving their house, did so as well. 
No. 4. shows a slight boom-blast once. 
There are some capital swirls of tone, 
particularly in No. 3, where Mr. Irving 
rides the storm. On the whole, speaking 
from memory, I think there is a little more 
style in this performance than in that 
noticed in July, 1950, page 25 (L.P.O: 
Cameron). W.R.A. 


April, 1952 
HAYDN. Concerto in D major (arr. 
Gevaert). Pierre Fournier ('cello). 


Philharmonia Orchestra (Kubelik). 
H.M.V. DB21448-50 (12 in., 29s. 1$d.). 
Auto DB9743-5. 

We may now call this Concerto in D 
major Haydn’s; for modern scholars 
(Geiringer and Rosemary Hughes, for 
instance) allow that Larsen has championed 
it successfully against the 1932 attack on its 
authenticity. Anton Kraft as author need 
not be considered. But when Geiringer goes 
on to claim that the work is a masterpiece, 
perhaps we may respectfully disagree. It 
has dignity and sweetness, and some 
nursery-rhyme fun, but little enough of 
Haydn’s magic (it belongs after all to 1783 
and is not early). It is not romantic or 
expressive ; the virtues lie in the aptness 
and shapeliness of the phrases, and the 
elegant proportioning of the movements. It 
must be played with poise, with a sprightly 
yet aristocratic grace—in such a performance 
as Feuermann once recorded with Sir 
Malcolm Sargent on four Columbias now 
deleted. 

After the ‘‘ authentic ’’ Haydn perform- 
ances of Karl Haas and his Baroque 
Ensemble, and the records of the Haydn 
Society which have come to us by way of 
Parlophone and Nixa, this present set of the 
‘cello concerto seems an anachronism. 
Instead of the string band with two oboes 
and two horns for which Haydn wrote, we 
have the Philharmonia Orchestra using 
Gevaert’s accompaniments of 1890; instead 
of a neat and compact classical performance 
we have rather a sprawling and romantic 
one; instead of a crisp and clear recording 
we have a lush, plump sound. Romantic 
treatment, plump tone, even Gevaert’s 
accompaniment all have their points, and 
the three go well together—but alas, the 
effect is to destroy most of the interest in 
Haydn’s concerto. Fournier, the Philhar- 
monia and Kubelik made a splendid team 
for the Dvorak concerto (DB6887-91) ; this 
work suits them less well, and their inter- 
pretation seems misconceived. 

Pierre Fournier is, of course, a beautiful 
player, whose lucid account of works like 
the Debussy and Fauré sonatas are unsur- 
passable. But he overplays the Haydn: 
the rhythm is too free, the tone swings too 
much, in the middle of phrase, from 
“forward’”’ to “‘backward.’’ When Casals 
overplayed a work (the Boccherini ’cello 
concerto for instance) the result was 
generally so persuasive as to justify the 
liberties he took. Not so here. Nor does 
Rafael Kubelik keep the fine orchestra 
sufficiently on their toes, shaping every 
phrase cleanly and precisely. So instead of 
a compulsive rhythm, and in spite of good 
playing, the whole thing flags, and interest 
flags with it. A.P. 


Gramophone Record Library 

Messrs. Frank Smythson, of 54 New Bond 
Street, London, W.1, have published under the 
above title a very well-prepared book for the 
indexing and cataloguing of gramophone 
libraries. It provides ample scope for cross- 
indexing and can be made to suit individual 
requirements as far as size and binding are 
concerned. 
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*RANGSTROM. Symphony No. 1 in C 
sharp minor. Stockholm Concert 
Association Orchestra (Tor Mann). 
Decca LXT2665 (12 in., 39s. 6d.). 

To the few people in this country to whom 
he is anything but a name, Rangstrém is a 
song-writer who has been hailed in Sweden 
as the composer who, above all others, has 
captured its national spirit. How can I 
describe his idiom, as exemplified in this 
first of his four symphonies ? To say that it 
strikes even an unfamiliar listener as 
typically Nordic would mean little: so, 
trying hard to define an indefinable indivi- 
duality, I venture to suggest that it is most 
akin in style to Pfitzner, but with dashes of 
Franck and Sibelius. Rangstrém’s taste, 
like that of his almost exact contemporary 
Bax, runs towards a large orchestra ; but he 
spreads his instrumentation rather thick, 
and on a first hearing the work appears 
over-opulent. This is partly due to the 
recording, which is excessively plummy, and 
which tilts the balance so that the tuba’s 
every note booms through while the strings 
lack weight. The actual playing is good: 
the Stockholm orchestra, a thoroughly 
competent body, is clearly at home in this 
music and gives a solid performance. 

As to the work itself, it appeared in 1914 
and was inscribed ‘“‘ In memoriam August 
Strindberg’’ (who had died two years 
previously). Though the two outer move- 
ments are each in sonata form, and the 
inner two are an orthodox slow movement 
and a scherzo, they all have sub-titles, and 
to some extent the work is programme- 
music—but here the composer may speak 
for himself: ‘‘ Music is not suited to the 
art of portraiture. A skilled painter can do 
a fine portrait of Strindberg. ... A musician 
could perhaps achieve a copy of Beethoven, 
but that is called plagiarism ; but it is not 
possible to fabricate even a plagiarism of 
Strindberg in music. The fires of hell 
burned in Strindberg’s writings when the 
century was young. ... The symphony 
reflects only . . . a young person who has 
gone through the fire and has arrived with 
a whole skin at the finale. The four move- 
ments (‘ Ferment,’ ‘ Legend,’ ‘ Troll Rune ’ 
and ‘ Battle ’) touch the imaginative worlds 
of Strindberg, to be sure, but the content is 
the composer’s.”’ 

To one pair of English ears the first move- 
ment, with its dark and sinister power, is 
the most interesting ; the others are more 
conventional. But though this symphony 
may not be a dish to everyone’s taste, it has 
an individual flavour worth sampling. L.S. 


WAGNER. Siegfried Idyll. Philhar- 
monia Orchestra (Cantelli). H.M.V. 
DB9746-7 (12 in., 19s. 5..). 

When Guido Cantelli, that brilliant 
young Italian protege of Toscanini, played 
this work in the Royal Festival Hall with 

the same orchestra last October, he gave a 

sensationally good performance. I had just 

come back from Edinburgh, where I heard 

Walter and the Philharmonic Symphony 

Orchestra of New York do it; but this 

London performance effaced all memories 

of the earlier one. It was tender and 

caressing, beautifully composed and con- 
trolled, spontaneous yet minutely prepared. 
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Eric Blom wrote in The Observer that he 
never hoped to hear a more heavenly 
performance on this earth. The Philhar- 
monia, our finest orchestra, that at their 
best (under Cantelli or under Karajan) can 
challenge any other in the Western world 
(unless it be the Boston, for I speak without 
having heard them) this orchestra produced 
their most ravishing tone, their most finely 
shaded subtleties of inflexion. If one were 
not afraid of the word, one would have 
called it a perfect performance. 

So the first record of this set was put on 
to the turntable with hopes high, with the 
intention of calling down terrible curses on 
H.M.V.’s engineers if they had not done it 
justice. Alas, they hadn’t, not quite! But 
at the same time, make no doubt that it is 
the best recording of the Jdyll now available, 
replacing the Furtwangler set with the 
Vienna Philharmonia, which in its turn was 


better far than that of Kletzki and the 


Philharmonia. The performance is as 
marvellous as it was in the Festival Hall— 
but not the quality of the sound which 
reaches the ear. The warmth and tonal 
beauty of the string playing is less faithfully 
transcribed than it might be; when the 
violins get loud and high, they lose their 
bloom. Also, the Jdyll depends largely on 
a perfectly balanced texture, with every 
detail of the woodwind phrases emerging 
clearly. Occasionally the engineers seem to 
have upset Cantelli’s careful balance: 
at bar 2o0ff, where the first violins are given 
undue prominence over the ’cellos; at 
bar 370 (where flute and clarinets plus 
‘Siegfried, Hope of the World,’’ the oboe 
a fragment of the “ Sleep ’’ motive, and the 
violins sing the opening theme), the wood- 
wind is smothered under the weight of 
string tone. 

But one could not call a performance so 
ravishing beautifully a disappointment. 
Only a word of advice before you go off to 
hear it. The Siegfried Idyll is a composition 
that cries out for long-playing, and Decca 
in their tenth-release list promise on 
LXT2669 a performance by the Stuttgart 
Chamber Orchestra with members of the 
Orchestre de la Suisse Romande, under 
Karl Miinchinger. (The coupling, not a 
very sensible one, is Haydn’s ‘ Farewell ”’ 
Symphony.) It may be as well, before 
replacing your Furtwangler, to see what 
this is like. | A.P. 


CHAMBER MUSIC 


BACH. Brandenburg Concerto No. 6 
in B flat major. Adagio from Sonata 
No. 3 in G minor. Thomas R 
(viola da gamba)), Asta Andersen 
(cembalo). Chamber Orchestra of 
the Palace Chapel, Copenhagen 
(Wéldike). H.M.V. C4164-6 (12 in., 
20s. 6d.). Auto C7908-10. 

A wise, fully enjoyable recording. This 
conductor has come under the favourable 
notice of my colleagues several times, when 
he was conducting the Danish State 
Broadcasting Orchestra in other Branden- 
burgs. The problem of avoiding jig-joggery 
in such a piece is perhaps not entirely 
solvable. This performance comes as near 
a solution as we may reasonably expect. 
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Possibly the Adagio might be even more 
serene ; to achieve that deep quality is the 
supreme glory of an interpreter ; but again, 
the work we are given offers warm satis- 
faction. There are delicacies of phrasing 
that I like, and should like to see pursued 
even further, with probably years of 
rehearsal, until the players grew decrepit 
and unable to bow. The Finale often sounds 
a bit stolid, but our Danish friends, though 
solid, tread tastefully, with notable unity. 
The added solo Adagio is a welcome tit-bit. 
These Sonatas for viola da gamba are not 
quite so well known as those for violin 
(accompanied or unaccompanied). The 
tone reproduces admirably, and the spirit 
seems perfectly in keeping with Bach’s muse. 
I think there are, for the appreciation of 
Bach, moods and moods. Now and again 
one may wish the players would go mad 
and persuade us that the old man was never 
a “‘classic’’: in wild, unreasoning jollity 
throw care and pains and reverence to the 
winds, and treat a Brandenburg as if it were 
boogie-woogie. At other times, such a 
spirit would pain one. On the sober side, 
yet not without good cheer, these Danish 
players seem to hit a happy mean. W.R.A. 


*BRAHMS. Piano Quintet in F minor, 
Op. 34- Clara Haskil (piano). 
Winterthur String Quartet. Nixa 
LP46 (12 in., 39s. 6d.). 

A clean, broad, commendable recording, 
straightforward and _ strong, in 
Brahmsian style. The nature of the studio 
probably keeps out just that extra touch of 
stringiness which I relish: e.g., in the 
beginning of the development in the first 
movement I like to hear the little difference 
in quality that makes me see and hear the 
strings as “ live,’’ here in the room with me. 
Clarity is possibly slightly over-emphasised, 
at this expense. Maybe a tiny fraction more 
of reverberation would make the effect I 
want ? This is really scarcely a complaint: 
I think most people will be happy to have 
so honest and well-shaped a performance, 
delivered so roundly on the disc. There are 
a few crackles now and then, on my copy. 

The work was first conceived (1866) for 
strings alone, in the less usual combination 
of two violins, single viola, and two ’cellos. 
Then it was issued for two pianos, and 
finally in the present form. Much of the 
thought is of full symphonic style and 
power: a work to grow up to, and with. 
I cannot dctail its joys. Those who don’t 
know them have a treat to look forward to. 


W.R.A. 


*BOCCHERINI: MARCELLO. Con- 
certo in D major for Flute and 
Strings. Paul Renzi (flute). Con- 
certo in C minor for Oboe and 
Strings. Paolo Renzi (oboe), Gothic 
String Ensemble. Nixa CLP50 
(12 in., 39s. 6d.). 

Light classics which are welcome ; one 
having been recorded before, the other not, 
to my knowledge. The music needs little 
comment—cheerful, open-hearted, delicately 
formed, neat, easy to like. The recording 
is also light, bright, clear, firm and sufficient 
in volume. The orchestra, of which and 
the soloists I know nothing beyond what I 
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hear now, sounds highly skilled, but the 
reproduced tone is rather lacking in 
characteristic stringiness. I prefer more 
subtle shading and variety of tone. The 
attack and control, and the taste in accom- 
paniment, are most attractive. The flute 
has a good if not superlative degree of 
tone, as recorded. The composer might 
have made more use of the lowest register. 
The Marcello exhibits more feeling (the 
Boccherini is rather superficial), and the 
oboe tone is powerful, though rather less 
flexible than our Goossens makes it. He 
played the Marcello work for Colunibia in 
1947, with a Fiocco fill-up (see September 
of that year, page 54). I do not know if the 
Renzi’s be related ; I read in the American 
Record Guide that Paul is a “ staff flutist with 
the National Broadcasting Company,’’ and 
that Paolo is the leading oboe player in the 
N.B.C. Symphony Orchestra. Our friend 
Reed opines that each acted as conductor 
for the work in which he was the soloist. 
W.R.A. 
*HINDEMITH : PROKOFIEV. String 
Quartet No. 3, Op. 22: String 
Quartet No. 2 in F major, Op. 92. 
The Hollywood String Quartet. 
Capitol CTL7016 (12 in., 39s. 6d.). 

This excellent ensemble has already 
enriched the catalogues with several fine 
recordings of works which show its catholic 
taste and enterprising spirit. Now it 
presents two quartets rarely heard here, 
utterly different one from the other, but 
both of considerable interest. The Hindemith 
is an early composition of his (1922, to be 
precise), but less cynical and neurotic than 
many of his works of that time—a time when 
morbid anxiety and a desperate febrility 
were the most common states of mind 
among German artists. The Third Quartet 
is a transitional work, suffering somewhat 
from a mixture of styles—the second 
movement, with its hammered-out repeated 
quavers, might almost be early Bartok, 
while the finale (rather misleadingly called 
“atonal’’ in an otherwise well-written 
programme note) is completely character- 
istic of the mature Hindemith. The latter 
half of the quartet is, I feel, the best part 
of the work, but what a cleavage of idiom 
there is between the brittle and elegant 
rondo, with its violent and dissonant intro- 
duction, and the mysterious slow movement, 
which seems to pass in an _ unbroken 
hypnotic trance! This is certainly a work 
to hear. The Hollywood players are so 
placed in relation to the microphone that 
the violins sound in a perspective different 
from, and weaker than, the two lower 
instruments ; but this slight unbalance is 
the one blemish on a most impressive 
performance. 

Prokofiev’s Second Quartet, twenty years 
later in date, was the outcome of the 
Soviet Government’s decision, during the 
air-raids on Moscow, to evacuate from the 
city certain of its leading creative artists. 
Along with Miaskovsky and others, Prokofiev 
was sent to the Northern Caucasus, where 
he found the local folk-music, almost com- 
pletely untapped, a source of inspiration: 
this quartet is full of folk themes, some 
lyrical, as at the start of the expressive 
Adagio, some dance-like, as in the finale or 
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the middle section of the slow movement 
(a particularly attractive one, this). As in 
most Soviet compositions, there is little in 
the music to hinder an immediate under- 
standing ; but Prokofiev has managed to 
retain at least some of his personality. The 
first movement is the best integrated and 
the most successful ; the last, more episodic 
in construction, tends to disintegrate, and 
not even the spirited and sympathetic per- 
formance of the Hollywood Quartet can 
make it altogether convincing. But the 
general impression the work leaves is of 
good humour and bucolic charm. The 
recorded balance is better than on the other 
side. L.S. 


*MOZART. Quartet in B flat major, 
K.458, “Hunt.” Quartet in C 
major, K.465, “ Dissonance.” Kroll 
Quartet. Allegro ALX86 (12 in., 
39s. 6d | 

At present, Mozart’s quartets are repre- 
sented poorly in the current repertory. 
None of the four later quartets (the last 
three dedicated to the King of Prussia and 
the solitary K.499) is represented. Three of 
the six “‘ Haydn”’ quartets (the collection 
of 1785 with Kéchel numbers between 387 
465, which was dedicated to Haydn and 
inspired by the older composer’s Opus 33) 
are recorded twice over, and the other three 
not at all. The dozen or so earlier string 
quartets do not appear. And of the three 
“Haydn’’ quartets available, only the 
Griller’s performances of the G major, 
K.387, and the D minor, K.421 (AK1652-5 
and AK1719-22 respectively) are distin- 
guished. The record now under review 
brings two welcome additions: the ‘ Hunt”’ 
quartet, (the only recording, for the Phil- 
harmonia’s set disappeared last year,) and 
at last a commendable. rendering of the 
“‘ Dissonance ’’. (the Griller and the Phil- 
harmonia versions of this, both still 
available, only merit mild praise). 

The six ‘‘Haydn’’ quartets are among the 
most personal, and the most abstract, of 
Mozart’s compositions. Personal, because 
movements like the adagio of the ‘“‘ Hunt,’’ 
and passages like the introduction to the 
** Dissonance, ’’ or the magical modulations 
which follow bar 290 of its finale (this 
wonderfully eloquent section which trans- 
forms the movement just when the ear is 
beginning to be tired of the tum-tum-tée 
rhythm that has so far persisted)—such 
passages quintessentialise an aspect of the 
composer which more than any other is his 
very own ; they embody a trembling sense 
of the mystery of beauty which is worlds 
removed from Haydn’s more daylit, if 
equally inventive imagination. And 
abstract, because these quartets are so 
entirely ‘‘ made of music,”’ and nothing else. 
Human situations and emotions are some- 
times mirrored in Haydn’s Opus 33; not 
in these. The “ Hunt ”’ takes its nickname 


from the open fifths of its first theme ; but 
there is nothing programmatic about it. 
Except possibly in the adagio of K.458, 
the performance of the Kroll Quartet is 
fully worthy (in the movement excepted the 
first violin at bars 15 and 37, and the ’cello 
at bars 18 and 40 might well have stolen in 
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a little more gently—but this is a tiny 
blemish). The Quartet was founded in 
1945, with three former members of the 
Coolidge Quartet, and a violist experienced 
in chamber playing. The interpretations 
are beautifully studied ; the inflexions are 
minute and just ; the rhythm is admirably 
maintained ; and the chosen tempi are 
unquestionably right. This is chamber 
playing of a very high order. 

Like most of the LPs made in America 
which reach us now in English pressings, 
the surface of the disc is free from the little 
splutterings and poppings, and the back- 
ground without that distant roar of surf, 
which too often accompany the music in 
LPs of English provenance. Only in the 
last movement of K.465 does some back- 
ground set in. The pressing I heard has a 
slight tick in about six bars (24-30) of the 
slow movement of this quartet ; but this 
may not be a general fault. The tone of the 
players as recorded is pleasantly forward, 
clean and agreeably sinewy without being 
dry. Generally, one would like to hear a 
little more of the ’cellist, particularly in his 
lowest octave ; he seems to have moved 
forward a little in the last movement of 
K.465. 

The text as used is Einstein’ s (the “‘ Ten 
Celebrated Quartets ’’ issued by Novello as 
Volume XII of the Hirsch Library Publi- 
cations). Only one important departure 
from the usual editions is involved: at bars 
26-7 and 75-6 of the andante cantabile, K.465, 
the first violin makes the truncated and 
irregular entry shown in the autograph and 
original editions. One would have sworn 
that Mozart had simply forgotten to write 
in the five Cs of the first entry, if he had not 


- left out also the five Fs in the corresponding 
A.P. 


place later. 


MOZART. Serenade in E flat major, 
K.375. London Baroque Ensemble 
(Karl Haas). Parlophone Re2o610-12 
(29s. 1$d.). Auto SW8142-4. 

When Mozart himself says of a work that 
he wrote it rather carefully, the chances are 
that it will repay careful study. Yet, so far 
as I know, nobody has previously made this 
Serenade normally available on records in 
this country. It was written (for pairs of 
clarinets, bassoons and horns, to which 
oboes were later added) for performance at 
a friend’s house in Vienna in 1781, and the 
reason for the extra care bestowed upon it 
was to impress the Emperor’s chamberlain, 
who was to be present ; but in the event 
this functionary did little to help Mozart. 
However, the composer at least had the 
satisfaction of knowing that his delightful 
Serenade ‘‘ won great applause and was 
performed in three different places *’ in one 
evening; and the six players (‘‘poor 
beggars who, however, play quite well 


together ’’) made a pleasing gesture by 


serenading him with his own work a fort- 
night later, on his name day. The Serenade 
is in five movements—an extended sym- 
phonic Allegro maestoso, a Minuet and Trio, 
a delicate Adagio in which almost every 
instrument is called upon to provide graceful 
decoration, a rather formal second Minuet 
and Trio, and a rollicking final Allegro 
which bubbles with high spirits. 
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DECCA 
MULTI SPEED 
REPRODUCERS 


Numerous works of ‘ Old Masters ’ being 
reproduced on LP records are more than 
worthy of your consideration. Their ' 
majestic grandeur, the exquisite rendering 
—coupled with the delicate and extreme 
care that goes into these LP recordings— 
is something which, if you are the proud 
possessor, is regarded as priceless treasure. 
Naturally the finest reproducer for LP 
records is the Decola (priced £316.19.2) 
but for those of moderate means, a 
Deccalian at under £40 is a lifelong invest- 
ment. Whatever your choice—write or 
call upon 


159 NEW BOND StT., W.I 
Grauches Whroughoul Loudon 


Telephone: REGent 6000 (20 wes) 
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RECORDS 


There are always very large stocks available at 
E.M.G. These include the Archive Series, 
the foremost names in 78 and LP by Decca, 
Nixa, Allegro, etc. Those who take their record 
collecting seriously will find that stocks at 
E.M.G. afford the widest choice, and that the 
musical knowledge of the staff is sufficient to 
be really helpful. 


RECORDS BY POST 


Where it is not possible for customers to visit 
the shop, E.M.G. offer a highly efficient service 
in supplying records by post. 


L.P. REVIEWS IN 
“THE MONTHLY LETTER” 


The April issue of ““ The Monthly Letter ’’ about 
to be released, features full reviews from Decca’s 
10th list of LP records. It also includes an index 
of all records reviewed in the first quarter of 1952. 
A single number of this critique, which is pub- 
lished independently by E.M.G., costs 1s. Od. 
post free ; one year’s subscription costs 8s. Od. 
Rexine-bound binders to take 12 issues of ‘* The 
Monthly Letter” are available for 12s. 6d. (plus 
8d. postage). 


The GRAMOPHONE 


Telephone: MUSeum 9971-2-3 


BOOKS AND SCORES 


The enjoyment of listening to records is greatly 
enhanced by following the music with a score. 
Authoritative books are of great assistance also. 
A very wide selection is available at E.M.G. 
including the Penguin series. 


THE “J” LIST 


This extensive catalogue of special records 
issued by E.M.G. under their series of “J” 
numbers costs 2s. 6d. post free. All these 
records are at standard prices and offer music 
lovers the opportunity to acquire some very 
fine works and performances. 


TECHNICAL SERVICE 


A large part of the E.M.G. organisation is con- 
cerned with the design and manufacture of high 
grade equipment for the reproduction of recorded 
music and of radio. There is a range of very fine 
radiograms, reproducers and loud speakers 
available as well as the famous D.P.4 Moving 
Coil Pick-up and the Davey Variable Frequency 
Steep-Cutting Filters. Our conversion service 
may also prove helpful to many customers for 
it enables them to have up-to-date equipment 
installed in existing cabinet work. 


from London’s Special Gramophone Shop 


E.M.G. HANDMADE GRAMOPHONES, LTD. 
6 NEWMAN ST., OXFORD ST., LONDON, W.1 


Hours : 9 a.m. to 5.30 p.m. 
(1: p.m. Saturdays) 
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I don’t think that Karl Haas and his 
London Baroque Ensemble have ever made 
a better record: the playing here by these 
expert artists is faultless, and the whole 
performance, in an easy, unforced style 
which springs from first-rate technique at 
the service of musical intelligence, is scintil- 
lating. Perhaps a slightly wider range of 
dynamics might have been possible, but 
then we might have lost some of the seeming 
spontaneity ; and, though the finale is 
taken really too fast, the sheer virtuosity 
of the individual players and of the team- 
work makes it immensely exhilarating. 
The recording is made at rather a low level, 
but both for balance and tone is exemplary. 

L.S. 


*SCHUBERT. Piano Trio No. 1 in B 
flat major, Op. 99. The Carnegie 
Trio (Antonio Makas, piano: I. 
Gralnick, violin; Ralph Oxman, ’cello). 
Nixa EXLP703 (12 in., 39s. 6d.). 

The envelope informs us that this disc 
represents the recording debut of the 
Carnegie Trio, ‘“‘ a group of young artists 
who developed under the great Diran 
Alexenian.”’ 

They give a most invigorating and well- 
balanced performance of the B flat Trio 
which has all the virtues of youth, if not, in 
the lyrical passages, the extra sensitivity 
that maturity will bring. The recording is 
good and I highly recommend this most 
enjoyable disc. A.R. 


INSTRUMENTAL 


ALBENIZ. Cordoba from Cantos d’ 
Espafia, No. 4: Sevillafias from 
Suite Espajiola, No. 3 (arr. Heifetz). 
Alfredo Campoli (violin), Eric 
Gritton (piano). Decca X571 (12 in., 
gs. 84d.). 

Who arranged Cordoba for violin and 
piano we are not told, but presumably it 
was also Heifetz. The performance of both 
pieces is very brilliant, and the recording 
of the sounds lively and vivid. On a “hi-fi” 
machine, however, the surface of Cordoba 
hissed intolerably, though a smaller gramo- 
phone handled it with ease. The tune has 
an unhappy resemblance to that drawing- 
room ballad once popular : J love the moon, 
I love the sun! The arrangement, even 
though it is well played, has the effect of 
stressing the tawdry character of the music. 
Sevillaias (recorded with less surface-hiss) is 
really more acceptable in its guitar arrange- 
ment, played by Segovia and coupled with 
Granada, No. 1 of the Suite Espanola, on 
Brunswick 04328. A.P. 


BACH Chromatic Fantasia and Fugue 
in D minor. Gigue from Partita 
No. 1 in B flat major. Liselotte 
Selbiger (harpsichord). Columbia 
LX8915-16 (12 in., 19s. 5d.). 

Since Landowska’s and Fischer’s masterly 
recordings of this great work were deleted 
we have only the Schnabel recording, a 
remarkable one, which I reviewed in i 
Sept. 1950 number of THE GRAMOPHONE. 
It is good to have the work on the harp- 
sichord again, recorded extremely well 
(if with greater fullness of tone than is 
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natural) and played with quite exceptional 
virtuosity by Liselotte Selbiger. Her 
virile interpretation, like that of Landowska, 
gives no scope for the poetic note that 
came into Fischer’s lovely piano recording 
—and which I like—but one is swept off 
one’s feet by the power and dazzling 
rhetoric of the music as displayed by this 
artist. This note is maintained in the 
Fugue, and altogether I highly recommend 
a performance and recording of great 
quality. Mlle. Selbiger shows, in the 
beautiful Gigue from the B flat Partita—of 
which Lipatti made so superb a recording— 
that she understands the quiet and intimate 
side of Bach, for this Gigue is far removed 
from the implications of its title. A.R. 


Previously reviewed as Col.LDX7014-165 in the March, 
1951 issue. 


BACH. Sonata No. 3 in E major. 
Yehudi Menuhin (violin), Louis 
Kentner (piano). H.M.V. DB21435-7 
(12 in., 29s. 13d.). Auto DBg740-2. 

This issue finds the two artists half-way 
through their task of recording Bach’s six 
violin and clavier Sonatas. This third 

Sonata is more austere, except in the 

second movement, than the two that pre- 

ceded it, but, like all the others, it is full 
of wonderful things. One of these is the 
moment in the opening adagio movement 
when the clavier is suddenly given a held 
chord in the treble (after an unbroken flow 
of semiquavers) and a moving bass part 

(after octaves placed on first and third beats 

only) while the violin has three groups of 

rapid notes of equal value above. Tech- 
nically so described it sounds dry but there 
is no other way to spotlight this beautiful 
passage. The second, and very expressive, 
slow movement, after a gay and tuneful 
allegro, is of the nature of a chaconne, the bass 
keeping the same pattern throughout. 

Menuhin and Kentner are again perfect 
partners and their team work should 
especially be noted in the difficult final 
movement. 

The recording is unfailingly excellent in 

tone and balance. A.R. 


CHOPIN. Nocturne in F major, Op. 15, 
No. 1: Nocturne in C sharp minor, 
Op. 27, No.1. Alfred Cortot (piano). 
H.M.V. DB21447 (12 in., gs. 84d.). 

Two more sweet reminders of style that 
continues to satisfy, and tone that, as here 
recorded, need not disappoint, if one 
remembers the background of the per- 
former’s spirit. The quality and quantity 
are, for me, sufficient; nowadays most 
players would weight them more, or at 
least, on the disc, be credited with higher 
colour. The bass seems big enough, when 

a forte comes, and though there is a slight 

rattle in the Op. 27 number as the middle 

section starts, I like the reproductions. In 
rubato one man’s pure-justice will always 
be another’s robbery: as in the ways of 
social life. Now and again someone will 
wish a tiny fraction less here and there in 

Cortot’s dwelling on a note. Hear his 

phrases in the long, and I think they won’t 

disappoint: the eloquence, though quiet, 

is deep. W.R.A. 
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HANDEL. Suite No. 5 in E major. 
Walter Gieseking (piano). Columbia 
LX1532 (12 in., gs. 8$d.). 

I suppose the last movement of this Suite 
will never lose its fictitious title of The 
Harmonious Blacksmith, and I give it here as 
a means of identification and (perhaps) of 
inducing readers to discover what the other 
movements of the Suite are like! They are 
Prelude, Allemande, and Courante, and better 
music than the conventionally showy Air 
and its five Variations. Gieseking’s clear 
and limpid playing is a delight and he so 
obviously enjoys himself in the last move- 
ment, with its gradually increasing speed, 
that he whirls one along with him. It is as 
good as a trip on the Giant Racer. The 
piano tone is excellent. A.R. 


HANDEL: LISZT. Finale from Organ 
Concerto in B flat. March of the 
Crusaders. A. M. Henderson, 
(organ). Decca K2446 (12 in., 8s. 3d) 
Recorded at the organ of Glasgow 
University Chapel. 

A pleasant, light recording of the 
favourite movement by Handel. The wind 
tone is particularly sweet. This organ 
records well, without distortion, affording 
some of the most agreeable natural tone I 
have heard. The volume is not tremendous. 
In such a movement purity and blend are 
most to be desired. Apart from a few slight 
pull-ups the playing is quite straightforward. 
Liszt’s March used to be fairly popular 
among organists, who at one time played a 
great many more transcriptions (in days 
when few people heard orchestras) than 
nowadays. The label might have told us 
that the March is from the Legend of the Holy 
St. Elizabeth (of Hungary), a “concerto 
oratorio’ (1862) in operatic style which the 
B.B.C. has let us hear. Mackenzie con- 
ducted it here on Liszt’s last tour, in 1886. 
The legend concerns the thirteenth-century 
wife of the Landgrave of Thuringia, who 
frowned on her benevolence to the poor. 
One day, seeing her with a bundle of loaves, 
which he had forbidden her to distribute, 
he ordered her to open the sack. Such was 
her faith, and Heaven’s affection, that the 
bread turned to roses. Thus her lord was 
converted. Later, the poor soul suffered 
severely. See Kingsley’s poem ‘‘ The Saint’s 
Tragedy.”’ W.R.A. 


HANDEL : NICHOLAS. Air and 
Rondo (ed. and arr. Rothwell) : 
Melody. Evelyn Rothwell (oboe), 
Wilfred Parry (piano). H.M.V. 
B10237 (10 in., 5s. 43d.). 

This is an attractive little record, warmly 
commended to all amateurs of the oboe. 
Air and Rondo says the label, but only a 
rondo is heard. Miss Rothwell (Lady 
Barbirolli) plays the piece beautifully. It 

the sturdiness and robust melody of 
even Handel’s tiniest compositions. The 
original is an aria from the cantata “ The 

Triumph of Time and Truth,” written in 

Rome in 1708 and later revised for London. 

Morgan Nicholas’s Melody is in contrast, with 

a sustained cantilena well suited to the oboe’s 

plangent tone. The recording is excellent, 
limpid and clear, with some of the most life- 
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like piano playing I have ever heard come 
out of a speaker. The balance treats both 
members of the duo as equal partners: 
indeed the piano is perhaps even a little too 
A.P. 


much in the foreground. 


LISZT. En réve (Nocturne): Richard 
Wagner—Venezia. Louis Kentner 
(piano). Columbia DX1822 (12 in., 
6s. 10d.). 

These two practically unknown late piano 
pieces of Liszt, like the Csardas macabre issued 
last month, figure in the first published 
volume of the Liszt Society (of which Louis 
Kentner is on the Committee). En réve is a 
serene and transparent Nocturne, strangely 
inconclusive and dream-like, with a haunting 
repeated phrase which looks back to 
Dvorak’s orchestral Nocturne (in the same 
key of B major) and forward to Schénberg’s 
Verklarte Nacht. The other short piece, 
which I must agree with Raabe in finding 
weak, was composed on hearing of Wagner’s 
death in Venice, and is connected thematic- 
ally with the Trauermarsch also printed in 
the Liszt Society’s first volume. Its interest 
is historical rather than purely musical: it 
is surprising to find Liszt turning his back 
completely on his previous styles and 
writing an unresolved series of augmented 
triads over a dissonant ostinato bass (this in 
1883). But I look forward to the appearance 
of the undisputed masterpiece of this period, 
the Lugubre gondola which Liszt wrote, as if 
by a premonition, six weeks before Wagner 
died. Louis Kentner’s playing of these 


piano. 


SCHUBERT. Sonata in A major. Artur 
Schnabel (piano). H.M.V. DB21418-21, 
DBS21422 (12 in., 438. 10$d.). Auto 
DBS9733, DB9734-7- 

This is one of three last sonatas, written 
in September, 1828, two months before 
Schubert died. They are described as the 
posthumous ”’ ones (in C minor, A major, 
and B flat major). 

Schubert could sometimes be long in a 
slightly wandering way ; at others, long in 
a concentrating, long-seeing way (if not 
always quite obviously so). He liked to 
have his chat out, like Dr. Johnson: to sing 
his song fully. He always sang. Three sides 
for the first movement seems a bit weighty, 
but if he likes to develop a bit (on that 
second subject) before his exposition is 
finished, \why not? The development 
“ proper” (as we oddly say) occupies only 
part of side 2, which ends when the second 
main theme (there are a few other sub- 
sidiaries) is coming. The recapitulation is 
pretty formal, with a nice slight divergence 
before II ; the coda is on I, and shows a 
pleasing pussyfoot paw, with a tiny teaser 
—appearing to have ended, on a keynote- 
chord, and then adding a ‘flourish. This 
work is one of the best of the lot : I wish 
more pianists would explore this score or so 
of sonata pleasures. 

In the splendidly romantic slow move- 
ment the slightly dry tone, as recorded, is a 
small drawback; one wants to hear the 
cantabile to perfection. When the writing is 
thin—much two- and three-part work— 
there is all the more need to make every 
note sing. The middle section is striking in 
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its improvisatory fancy and_ rhetorical 
wildness: here is Schubert’s darker spirit, 
with perhaps a foretaste of Beethoven’s 
later style (stronger in the next movement). 
The piano writing, too, is in this work more 
impressive than in some of the other sonatas ; 
there is more of the resource that we find in 
the piano work of the songs. I should put 
this movement high among the early 19th- 
century monuments of deeper, wilder 
Romanticism. 

The first notes of the Scherzo make one 
cry “‘ Beethoven,”’ while keeping in mind 
the Schubertian balletics. There are 
Beethovenian bits in the finale, too (e.g., 
end of side 7, and the following develop- 
mental procedure, side 8). His second main 
tune, so lyrical, was the sort of way that 
Mendelssohn was oft inclined to take ; but 
he could not achieve the ingratiating artless- 
ness of Schubert. It is the difference 
between outdoors and in, or the home circlé 
and the stage. At the end, the pauses and 
pussyfooting seem to hold a warmer signi- 
ficance than in the first movement, where 
the same device was used ; but in the final 
presto he takes to the Beethoven fling again. 

I think that despite the rather elderly 
tone of the recording it will be widely 
enjoyed. W.R.A. 


TELEMANN. Fantasia in D minor : 
Fantasia in G minor. Irmgard 
Lechner (harpsichord). H.M.V. C4167 
(12 in., 6s. 10d.). 

Handel said of Telemann, whom his 
contemporaries considered far superior to 
Bach, that he could write a motet in eight 
parts as easily as someone else could write 
a letter ; and the enormous number of his 
compositions certainly points to a dangerous 
facility. 

These two Fantasies, which contain two 
quick outer movements and one slow 
movement each, give a good idea of 
Telemann’s melodies and straightforward 
_ and are attractively played by 

Lechner, a name new to me. The 

a of the instrument is very well repro- 

duced and the player indulges in no fussy 

registration. A.R. 


*MONUMENTS OF BAROQUE ORGAN 
MUSIC. Partita on the Chorale 
“ Jesu, meine Freude” (Walther) ; 
Toccata and Fugue in F (Buxtehude) ; 
Fantasia in A minor (Bach) ; 
Ricercare No. 12 in C (Steigleder) ; 
Partita on the Chorale “ Was Gott 
tut, das ist Wohlgetan” (Pachelbel). 
Walter Supper (organ). Nixa LP225 
(12 in., 39s. 6d.). 

Since Albert Schweitzer, early this 
century, first protested at the indiscrimi- 
nate modernisation of old organs, and 
pointed out that it was becoming increas- 
ingly difficult to hear music of the Baroque 
period played on appropriate instruments, 
the ‘‘ organ reform ’’ movement has taken 
up with enthusiasm and erudition the cause 
of early music and is gradually, against the 
great inert weight of mass prejudice, 
spreading the realisation that the organ of 
Bach’s time is as different from the roaring 
monsters of the 19th century as the harpsi- 
chord is from the pianoforte. H.M.V. has 
issued a couple of records of Bach played 
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on a Schnitger organ of endearing tone- 
quality: this disc from Nixa is part of an 
album devoted to the performance of music 
of the 17th and early 18th centuries (which 
we conveniently label ‘‘ Baroque ’’) played 
on four late-Baroque instruments still, 
happily, existing in Upper Swabia: the 
organist, Dr. Supper, is the curator for early 
organs in the State of Wiirttemberg, and is 
a scholarly and expert player. 

The chief objection of the opposition 
party—the heavy-diapason school who 
relish the confused rumble of what they call 
“‘the king of instruments’’—is that the 
Baroque organ is, in the words of their most 
eminent spokesman, ‘‘ a bubble-and-squeak 
type of instrument.’’ A single hearing of 
either of the two large organs represented 
on this disc—that by Riepp at Ottobeuren 
(on which the first two titles are played) or 
by his pupil Holzhey at Rot-an-der-Rot— 
is enough to dispose of this fatuous com- 
plaint. The power of the full organ, as 
heard in the Buxtehude Toccata and Fugue 
(No. 21 in the collected edition) or at the 
end of the chorale-variations by Bach’s 
cousin Johann Walther, is sufficient for 
anybody; but even in /fortissimos the 
quality remains clear and light and the 
musical texture lucid; and the delicate 
stops of these old organs have a singular 
beauty and purity of tone. Both instruments 
are admirably recorded—and as the Riepp 
is housed in a church with a 6}-second 
reverberation period, the engineers are 
particularly to be congratulated. As to the 
music performed (by composers of whom 
Steigleder is the earliest and Bach the 
latest), it is of a kind which makes one 
wonder yet again why, other than from 
sheer ignorance, most orthodox organists 
persist in regarding their literature as 
starting with the great J. S. B. (Incidentally, 
the one reservation I have concerns the 
choice of work by Bach: admittedly this 
Fantasia in A minor, always printed in the 
clavier works, could equally well be for 
organ, but why should it have been 
separated from its Fugue ?) 

In my appreciation of this record I must 
mention the presentation material, which 
is a model of what these things should be. 
It includes a note on organ reform in 
general, some much ded and otherwise 
almost inaccessible information about the 
builders, dates and full specifications of the 
instruments, short biographies of the lesser 
known composers, and publishers’ identi- 
fication details of the works performed. 
First-class. L.S. 


“H.M.V.” Best Seller 


No doubt many readers saw Ernest Lough as 
a.guest of the B.B.C. Television feature, 
** Picture Page,’”’ on March 12th, but even so 
those who did not see him will recall his 
performance as a boy soprano on H.M.V. C1 1329. 
This was one of the first recordings to be 
by means of a mobile electrical recording a 
and it still stands to-day as a perfect example 
of the art of “ Master Lough” and the 
recording engineers. This is amply proved by 
the fact that the record has sold more copies 
than any other record on the “ H.M.V.” 
Catalogue—over three-quarters of a million, 
extending to well over one hundred countries. 
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MORE SPECIALS AVAILABLE FROM COLLECTORS’ CORNER 


BJORLING, tenor (H.M.V.) 


12120 Romeo and J: Leve-toi 
9/84 Manon: Ah fuyez 


GIGLI, tenor (H.M.V.) 


Povero pulcinella 
Funiculi, funicula 


Mefistofele : Dai campi 
and Giunto sul passo 
Addio a Napoli 

Torna a Surriento 


Trovatore : Quella pira 
M. Lescaut : Guardate ! 


0062 
6/10 Jose-Micaela duet 


MARTINELLI, tenor (H.M.V.) 
12025 Juive (Halevy) 


Carmen : w. Rina Gigli 


9/84 


Passover music 


McCORMACK, tenor (H.M.V.) 


10046 
6/10 


Wolf—Auch kleine 
—Herr, was tragt . 


MUZIO, soprano (Columbia) 


10063 
6/10 
12177 
9/83 
12178 
9/83 
12179 
9/84 
12180 
9/84 
12187 


12188 
9/84 


Trovatore : Tacea 
Boheme : Mimi’s addio 
Norma : Casta Diva 
Refice—Ombra di Nube 
Cecilia (Refice) 

Morte di Cecilia 
Mefistofele : Altra notte 
O del mio amato ben. 
Forza : Pace mio Dio 
Chenier : Mamma morta 
Otello: Acti 

Love duet w. Merli 


Otello : Act 3 
duet with Merli 


PAGLIUGHI, soprano (Parlo.) 


11005 
6/10 


Gazza Ladra (Rossini) 
2 arias 


Pagliughi—contd. 


11006 Fra Diavolo : Son sola 
6/10 Sonnambula : Come per me 


11007 Puritani : Son vergin 


6/10 


11012 
6/10 


11013 
6/10 


10064 


Qui la voce 
Rigoletto : Tutte le feste 
E. d’amore : Prendi per me 
Lakme : Bell song 
2 sides in Italian 


ROSWAENGE, tenor (H.M.V.) 


Postillon Lonjumeau : aria 


6/54 Fra Diavolo : Ewig will ich 


10053 Oberon: Vater, hor’ mich 
Serail : Hier soll’ ich 


SCHIPA, tenor (H.M.V.) 


12012 
9/84 
12014 
9/84 
10004 
6/53 
10005 
6/54 
10006 
10007 
6/54 
10011 
6/54 
10036 
6/54 
10037 
6/54 


10065 
6/54 


12005 
9/84 


Boheme : Closing scene - 

with Bori, 2 sides 

A Granada 

Ay ay ay 

Valencia 

Amapola 

Princesita 

Granadinas 

Vieni sul mar 

Santa Lucia 

Lakme : Fantasie .. . 

Werther : Pourquoi ? 

D. Giovanni : Dalla sua pace 
Il mio tesoro 

duets wi. dal Monte from 

D. Pasquale and Sonnambula 

Torna a Surriento 

O Marinariello 


Schubert’s Serenade 
and Ave Maria 


SMIRNOFF, tenor (H.M.V.) 


E. Onegin : Lenski’s air 
Sadko : Hindu guest’s air 


Home Customers please add 2/- postage on each total order. Safe delivery guaranteed. 


The World's Encyclopedia of Recorded Music smc 


The only Enclyclopedia that includes all electrically recorded music of worthwhile interest from every 
country in the World, both available and deleted, as well as pre-electrical recordings of unique interest. 


% Many years of research have been spent on the compilation of this work. It is a unique catalogue of 
the whole gramophone record industry in recordings of serious music up to May/June 1951. 


% Includes both 78 r.p.m. and “LP,” etc. 


To- be published May 1952 


about 900 pages 


Royal Octavo, cloth bound 


FIVE GUINEAS 


! 


Music at FIVE G 


This will ensure your copy 


Please supply on publication in May 1952, THE WorLp’s ENCYCLOPEDIA OF RECORDED 


2/-) for which I enclose remittance. 


Cheques, etc. should be made payable to 
COLLECTORS’ CORNER, 62 NEW OXFORD STREET, LONDON, W.C.1 
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By arrangement with the 
Haydn Society of Boston we are 
pressing a considerable part of 
their magnificent catalogue of 


works for 33} microgroove 


records. A typical selection is 
published this month. NONE 
OF THESE RECORDS WILL BE 
ISSUED ON SHORT-PLAYING 
78 r.p.m. DISCS. 


Many Haydn symphonies in- 
cluding the following are shortly 
to be released :— 

Nos. 22 and 35 (HLP 1009) 

Nos. 43 and 50 (HLP 1041) 

Nos. 44 and 48 (HLP 1003) 

Nos. 82 and 85 (HLP 1008) 
Each of these single long- 
playing records costs 39/6 and 
contains two complete sym- 
phonies, yet to buy two of these 
symphonies on ordinary shellac 
78 r.p.m. records costs 58/3 (6 
records at 9/84). This represents 
a saving of very nearly £1. Thus 
the purchase of only 10 LP records 
can afford a saving large enough 
to cover the cost of adapting or- 
dinary gramophone equipment to 
long-playing. Thus economy can 
be added as well to the now 
widely known benefits of long- 
g records. 


| 4 Didoand Aeneas | 


Complete Opera (Purcell) | 
| Eleanor Houston, Adele Leigh, Rita 

McKerrow, Heather Harper, Joan 
Clarke,Evelyn Cuthill,John McCarthy, 
Henry Cummings, The Stuart Cham- 

ber Orchestra, and Chorus, Jackson 
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» A present four complete 


operas on Long-Playing 334 r.p.m. 


Flexible Microgroove Records 


@ BY ARRANGEMENT WITH THE HAYDN 


IDOMENEO, RE 
DI CRETA Mozart 


Vienna Symphony Orchestra 

Chorus of The Vienna State 
Opera 

Meinhard von Zallinger, Cond. 

Soloists : Gertrud Hopf, Horst 
Taubmann, Anton Heiller, 


Herbert Handt, Erich Majkut, 
Gertrude Grob-Prandl 


4-12” Long Playing records 
HLP 2020-1, 2020-2, 2020-3, 


= DON GIOVANNI 
zart 

Vienna Symphony Orchestra 

Chorus of The Vienna State 


pera 

Hans Swarowsky, Conductor 

Soloists : Mariano Stabile, Alois 
Pernerstorfer, Hilde Kone- 
tzni, Hedda Heusser, Alfred 
Poell, Gertrude Grob-Prandl, 
Oskar von Czerwenka, Her- 
bert Handt 

Original version as orchestrated 
by Mozart 

a Long Playing records 


SOCIETY, BOSTON 


3 ORFEO ED 
EURIDICE Haydn 


Orchestra of The Vienna State 
Opera 

Chorus of The Vienna State 
Opera 

Hans Swarowsky, Conductor 

Soloists : Herbert Handt, Alfred 
Poell, Walter Berry, Judith 
Hellwig, Hedda Heusser, 
Richard Wadleigh 


3-12” Long Playing records 


and 2020-4 


HAYDN, Franz Joseph 


VIOLIN CONCERTO IN G 

Edith Bertschinger, violin, Erna Heiller, 
cembalo, Collegium Musicum, Vienna, Anton 
Heiller, Conductor HLP 1014 
SYMPHONY No. 21 in A 

SYMPHONY No. 42 in D 

Christa Furhmann, cembalo, with the Vienna 


Chamber Orchestra, Lilschauer, Conductor, 
HLP 1025 


KEYBOARD SONATAS Nos. I-10 
Sylvia Marlowe, Long Play- 
ing records P 3037-1, 3037-2 


SONATA No. 44 in G wore for Piano 

Virginia Pleasants, piano (10” record)HLPY 3033 

SONATA No. 49 in E flat for Piano, 
Genzinger ”’ 

SONATA No. 46 in A flat for Piano 

Virginia Pleasants, piano HLP 3034 


MOZART, Wolfgang Amadeus 
SERENADE FOR ORCHESTRA No. 9 in 
D Posthorn Serenade’”’ (K.320) 
Helmut Wobitsch, posthorn, Orchestra of the 
Vienna State Opera, Jonathan Sternberg, 
Conductor HLP 1012 


P 2030-1, 2030-2, 2030-3, 
and 2030-4 


| ! | Recorded in London 


HLP 2029-1, 2029-2 and 2029-3 


BACH, Johann Sebastian 
CONCERTO FOR THREE HARPSI- 
CHORDS AND STRINGS IN C 


Christa Fuhrmann, Bruno Seidelhofer, Erna 
Heiller, Harpsichords. 

The Vienna Chamber Orchestra, 

Anton Heiller, Conductor. 


VIVALDI-BACH, J. S. 

CONCERTO FOR FOUR WHARPSI-. 
CHORDS AND STRINGS IN A MINOR 

Erna Heiller, Bruno Seidelhofer, Christa 

Fuhrmann, Kurt Rapf, Harpsichords, 

The Vienna Chamber Orchestra 


Anton Heiller, Conductor 
HLP 1024 


| FIRST KNOWN RECORDING 

| OF SYMPHONY No. 49 IN F MINOR | 
(La Passione) | 
| coupled with Symphony 73 in D Major | 


| (La Chasse), The Haydn Orchestra (of | 
| London), Harry Newstone, Conductor. i 


NLP 902 ! 


! Gregory, Conductor PLP 546 | 


A supplement of new issues by artistes exclusive to NIXA will 


a 7 R.M.P. ISSUES gladly be sent on request. These include : 


ERIC WINSTONE and his Or- 


chestra 
TRUE LOVES AND FALSE ye 
Reine 


Wich Cvanidyn Boyd and The Stage- THe RHYTHM RAG (Robison) 
THE OLE VIRGINY RAG (Roy 


WEAVER. OF (on, 
With Franklyn Bo 


NIXA RECORD 


35 PORTLAND PLACE, LONDON, W.|I 


HARRY ROY and his Orchestra 
UNDECIDED (Shavers, 4 
FLIRTATION WALTZ — V. 


ALSE 
NY 776! 


ZARAH'LEANDER with the 


Great Viennese Dance 


SERVUS” SAGT DIE SCHONE 
STADT DER LIEDER 


WARUM BRAUCHEN DENN DIE 
MANNER SOVIEL LIEBE BY 900! 


COMPANY 


Telephohe : Museum 0606/7 
Cables : Nixarecord, London 


NIXA CATALOGUE 
NUMBERS 


To simplify ordering, prefixes to seria! 
numbers have been arranged to con- 


Orchestra form with both our home and over- 


seas markets. The actual numbers 
remain unchanged. Prefixes for 
oy Playing records are now 

PLP . NLP . CLP 


Nixa Records are available for distri- 
bution to most countries overseas. 
Enquiries invited. 


PRICES 
Retail, in U.K. and NWN. Ireland. 
All 12” LP 39s. 6d. inc. P/Tax. 


All 10".LP 29s. 6d. inc. P/Tax 
Au 10° 78 6s. Od. inc. P/Tax. 
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OPERATIC AND SONGS 


BIZET : BORODIN. Toreador’s Song 
from ‘‘Carmen,’’ Act 2. Ahime! Nel 
cor from “‘ Prince Igor,’’ Act 2. Sung 
in Italian. Paolo Silveri (baritone). 
Philharmonia Orchestra _ (Braith- 
waite). Columbia LX1530 (12 in., 
gs. 83d.). 

Silveri is very well recorded in this rather 
odd coupling. The Prince Igor Aria sounds 
strange in Italian, although the artist does 
colour his voice remarkably well, and the 
contrast between the timbre he uses on this 
side, and the brighter quality employed on 
the reverse is most noticeable. Moreover, 
since recordings of Prince Igor are all too 
few, this one will certainly be welcomed. 

The Toreador’s Song is given with plenty 
of resonant tone, and with none of the 
exaggeration which is all too common in 
actual performances. There is still too much 
unsteadiness in Silveri’s top notes to please 
my own tastes, and it seems a pity that this 
fault of production cannot be overcome, for 
he obviously has a fine voice, and uses it 
with intelligence. 

The recording is good, and the splendidly 
played accompaniments are well balanced 


with the voice. j.F. 


*COUPERIN. First Tenebrae Service 
for the Wednesday of Holy Week. 
Three Songs. Motet : Audite Omnes. 
Hugues Cuenod (tenor), William 
Waterhouse (violin), Robert Brink 
(violin), Alfred Zighera (viola da 
gamba), Daniel Pinkham (direction 
and harpsichord). Allegro ALX3003 
(12 in., 39s. 6d.). 

It is a pleasure to meet with Hugues 
Cuenod again. He sang both in the Nadia 
Boulanger recordings of the Monteverdi 
Madrigals and in the Couperin Troisieme 
Legon de Ténébres which Mile Boulanger so 
skilfully decorated in a sumptuous baroque 
style. Allegro should know that legon does 
not mean “ service’’ but ‘“‘lesson,’’ the text 
in this case being taken, of course, from the 
Lamentations of Jeremiah the Prophet. 
The service called Tenebrae, is the Mattins, 
or Night office, for the three last days of 
Holy Week. 

This setting, for Wednesday, is for one 
voice only, and M. Cuenod sustains the 
interest of its long course remarkably well. 
For the Hebrew letters with which each 
section begins (Aleph, Beth, etc.), and which 
are vocalised, he most effectively uses half- 
voice and thus gives delicacy to the orna- 
mentation and an artistic contrast of tone. 

The songs on the reverse are charming, 
and it was an excellent idea of Daniel 
Pinkham to play the highly ornamental 
harpsichord version of the second song, 
La Pastorelle, after it has been sung. 

There is some beautiful music in the solo 
Motet, Audite Omnes, with a particularly 
moving passage near the close in the 
address to the Saviour. Here again M. 
Cuenod sings with great artistry and sensi- 
tivity, and the accompanying, with Daniel 

Pinkham directing at the harpsichord, is 
first rate. This is a most distinguished issue 
and a shining example of how to present 
the music. ALR. 
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DONIZETTI : MASSENET. Una 
furtiva lagrima from “ L’Elisir 
d’amore,’”” Act 2. Ah! non mi 
ridestar from ‘‘ Werther,’’ Act 
Cesare Valletti (tenor). Orchestra 
Sinfonica di Torino della -Radio 
Italiaua (Basile).Parlophone R30045 
(12 in., gs. 84$d.). 

This appears to be Valletti’s recording 
debut as far as this country is concerned, 
and he gives an excellent account of himself 
in these two famous test pieces both of 
which have been frequently recorded before. 
He emerges quite well from comparisons 
with most recent versions, and with more: 
recording experience may well become an 
established favourite. At the moment he is 
inclined to be almost inaudible on some 
pianissimo low notes. 

He has a lyric tenor voice of excellent 
quality and range, his mezza voce is well 
controlled, and his diction is clean. In 
Una furtiva lagrima there is a slight tendency 
to push one or two high notes, at the 
expense of the vocal line, but this is not 
serious, and altogether he gives a good 
performance. In Ah! non mi ridestar the 
orchestral accompaniment is too heavily 
recorded in parts, and the singer’s rather 
weak lower register is almost completely 
obscured. Apart from this fault the 
recording is good, and the disc can be 
recommended to all those requiring excellent 
modern versions of the Arias in question. 


DVORAK : TCHAIKOVSKY. O silver 
moon from “ Rusalka,’’ Act 1. ’T will 
soon be midnight now from “ Pique- 
Dame,”’ Act 3. Joan Hammond 
(soprano). Philharmonia Orchestra 
(Tausky). H.M.V. DB21451 (12 in., 


gs. 8$d.). 

An excellent and truly unhackneyed 
choice of material on which Miss Hammond 
is to be congratulated. The lovely invocation 
to the moon from Rusalka (of which I 
possess an old recording, with piano accom- 
paniment, by Ada Sari) is most expressively 
sung and with a fine rise to its ecstatic 
climax. It was a pity that some bars of the 
orchestral part had to be cut, but the lovely 
introduction, in which oboe and clarinet 
are prominent, is practically intact and 
comes out very well. The other aria is sung 
when Lisa is awaiting her lover -late at 
night by the canal side. Her anxiety is 
vividly expressed by the obsessive phrase on 
the orchestra and Miss Hammond captures 
the intense emotional mood of the scene 
excellently. What a joy to have such an 
intelligent coupling of arias as here. 

ALR. 


HANDEL. Recit.: Dall’ ondoso peri- 
glio. Aria: Aure, deh, per pieta 
from ‘‘Giulio Cesare,’ Act 3. Sung in 
Italian. Hans Hotter (baritone). 
Philharmonia Orchestra (Weldon). 
Columbia LX1538 (12 in., gs. 84d.). 

Handel’s Julius Caesar has a most compli- 
cated plot, and it must suffice to say that 
this aria is sung as Caesar, though thought 
to be drowned, emerges safely from the sea. 

He had been escaping capture by Ptolemy, 

ruler of Egypt and brother of Cleopatra, 

whom Caesar weds at the end of the opera. 


255 


In the Aria he bewails his loneliness and the 
absence of his beloved. In Handel’s day the 
part of Caesar was sung by a castrato, and 
the transposition to a baritone makes rather 
heavy going of the vocal part. Hans Hotter 
sings the recitative and aria well but the 
recording a little underlines the hollow 
quality in his tone I have sometimes noted 
before, and there is a lack of bloom in the 
orchestral part, which seems to be meant to 
suggest the breezes invoked by Caesar. 
Handel’s singers would never have left the 
long note on “ aure’’ (breezes) undecorated 
and I wish Mr. Hotter had put an expressive 
cadenza in at this point. But the recording 
is very welcome: one cannot have enough 
of Handel’s operatic arias. A.R. 


*MONTEVERDI. Psalm: Beatus Vir. 
Psalm: Laudate Dominum: Ut 
Queant. Chorale Ensemble and 
Chamber Orchestra of the Scuola 
Veneziana (Angelo Ephrikian). Nixa 
SPLP536 (12 in., 39s. 6d.). 

This is, if I am not mistaken, the first 
recording of Monteverdi’s sacred music ever 
to be issued, and I hope it is the precursor 
of many more. Interest in this great com- 
poser’s music was greatly stimulated by the 
appearance of some of the Madrigals per- 
formed under the direction of Nadia 
Boulanger, and still concealed in the special 
list of H.M.V. These were issued long ago, 
and I have heard a rumour, which I 
devoutly hope is true, that more are on the 
way. 

When Monteverdi published his Fifth 
Book of Madrigals in 1605, he wrote in the 
preface of ‘‘ a second practice or the perfec- 
tion of modern music,”’ in reply to attacks 
on his use of unprepared dissonance by 
Artusi, a well-known theorist of the time ; 
and he later declared that the word was 
master of the harmony and not, as in the 
“‘old-style’’ polyphony, the reverse. In the 
Fifth Book he now began to compose 
continuo parts to his Madrigals. The end of 
it all was the transformation of the Madrigal 
into the Cantata. Monteverdi also used 
this “‘ second practice’’ in his church music, 
as well as writing in the traditional poly- 
phonic style, and one day we may be given, 
on records, his two greatest works, the 
Mass, In illo tempore, in the old style, and the 
Vespers in the new. The two psalms and 
hymn here recorded are in the new style of 
the early baroque, and it is significant that 
the ritornello, and other features in Beatus Vir, 
are first found in the madrigal Chiome d’oro 
(H.M.V. DB 5040). 

The musical style is thoroughly secular, 
and there is a good deal of verbal repetition, 


some of it enchanting—as, for example, the 


refrain in Beatus Vir, Monteverdi's individual 
counterpoint alternates with massive chordal 
writing in the six-voiced Beatus Vir and the 
five-voiced Laudate Dominum. In the latter 
the word misericordia draws from the com- 
poser the kind of chromatic phrase so often 
set to crucifixus in this and the next century; 
but in the context of the psalm it sounds 
exaggerated and out of place. The hymn, 
for two sopranos, has a charming ritornello 
which winds its way in and out of the words 
and is a simple and tuneful piece. 
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Rosanna Giancola, the first soprano, s 
less kindly treated by the recording than 
her companion, Luciana Piovesan, and her 
tone is rarely pleasant on the higher notes. 
The remaining singers come out well, and 
all sing with much fervour and good 
enunciation. The Chamber Orchestra of 
the Scuola Veneziana play excellently 
under Angelo Ephrikian. 

I notice “ L. S.’’ has been criticising the 
information given on Nixa’s record envelopes, 
and I am afraid I must join in. Uz queant 
laxis is not ‘“‘a hymn to St. John at com- 
munal confession’’! It is the hymn sung 
at the first Vespers of the Feast of St. John 
the Baptist, at which there is no ‘“‘ communal 
confession ’’! (It is, incidentally, famous as 
the Ut, re, mi, fa, so, la hymn.) The other 
fault is one of omission. After Beatus Vir 
there comes a piece for two sopranos and 
continuo not listed on the envelope. The 
instrumental style is different and the music 
has all the vices of later baroque church 
music. Is it Monteverdiatall? A.R. 


*PALESTRINA. Missa “Iste Confessor”: 
Missa Sine Nomine. The Welch 
Chorale (James B. Welch). Allegro 
ALX3016 (12 in., 39s. 6d.), 

More thought needs to be given to the 
recording of Palestrina than, at present, 
seems to be the case. Ideally, of course, 
boys’ voices should be used for the upper 
parts, but if that is impossible the women 
sopranos should have absolutely steady tone. 
Unfortunately the sopranos of the Welch 
Chorale have just that degree of unsteadi- 
ness, slight as it is, that continually spoils 
the line of their part. The altos are good 
and so are the men, except that the tenors 
sound rather thin in tone. 

The verbal accentuation, as in the Gloria 
of Iste Confessor, is occasionally too heavy 
and is then apt to suggest modern barring 


and the entry of inner voices is’ sometimes — 


confused. All this is not to deny good points 
to the singing, such as the diminuendi at the 
ends of phrases, and the gradations of 
volume achieved. 

On the whole the performance of Sine 
Nomine is the best, although the tender 
Benedictus is spoilt by unsteady soprano tone : 
but the rest is mostly good and the sudden 
rise of the melodic line at the “‘Fesu Christe ’’ 
before the last clause of the Gloria makes a 
thrilling effect. 

The singers would have been much 
helped if the perspective of the recording 
had been properly studied. The listener 
wants to feel he is in the nave, not in the 
choir gallery next to the singers. One has 
only to hear the Dijon Choir recording of 
parts of the Mass Assumpta est Maria, 
recorded in a large hall, to see what a 
difference atmosphere makes. 

It would also be helpful to have the plain- 
chant intonations of Gloria and Credo sung. 

The envelope embroiders the legend that 
members of the congregation, in Palestrina’s 
day, listened intently ‘‘ to determine whether 
they were hearing the same song they had 
sung so lustily the previous evening.”’ 

Apart from crediting the congregation 
with supernatural powers of divination— 
how many musicians to-day familiar with 
plainchant would recognise the hymn, 
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Iste Confessor, as the basis of Palestrina’s 
Mass if not told of it ?—the objection of the 
Council of Trent arose from composers 
using tunes associated with unedifying 
words, and the Council did not primarily 
concern itself with questions of musical 
style. 

It is to be hoped that the next recording 
Allegro gives us of sixteenth-century poly- 
phony will take into account the problems 
I have mentioned and so do better justice 
to the glorious church music of the period. 

A.R. 


*PUCCINI. Ah! Manon, mi tradisce il 
tuo folle pensiero (Act 2). Recit.: 
Ah! non v’avvicinate. Aria: No! 
Pazzo son! guardate (Act 3), from 

“* Manon Lescaut.’’ Beniamino Gigli 
(tenor), G. Noto (baritone). La Scala 
Theatre Orchestra, Milan /(U. 
Berrettoni). Sung in Italian. H.M.V. 
DA5411 (10 in., 6s. 5$d.). 

I do not know how recent these recordings 
are, but if they were made within the last 
few months, then Gigli is in remarkably fine 
voice. On the last two occasions when I 
heard him in person, I thought him better 
in the more lyrical arias, but in_ this 
recording he does not spare himself, and the 
fortissimo high notes in No! Pazzo son! 
guardate would do credit to many tenors of 
half his age. The other aria, Ah! Manon, 
mi tradisce il tuo folle pensiero has some quiet 
lyrical moments, but too often the more 
declamatory passages are negotiated by 
using an open tone on the higher notes, and 
the sentiment may prove excessive for most 
tastes. 

The voice is less opulent than in former 
years, and the warmth is lacking, but 
altogether this record gave me a great deal 
of pleasure. The recording is full blooded, 
and the orchestra is well balanced with the 
voice. j.F. 


SCHUBERT. Im Frihling: Auf der 
Bruck, Op. 93, No. 2. Peter Pears 
(tenor), Benjamin Britten (piano). 
Sung in German. H.M.V. DB21423 
(12 in., gs. 84d.). 

The recitals given by Peter Pears and 
Benjamin Britten are always so well chosen, 
and so artistically performed, that the 
limitations of the singer are often over- 
looked. He is obviously an unusually 
accomplished musician, and within his 
limits he uses his voice with great skill and 
intelligence. Lieder singing, does however 
tend to emphasise the fact that his voice 
can command but little tonal variety, and 
the most skilful use of the singer’s resources 
cannot altogether disguise this fact. 

In the two songs under review this does 
not prove a very great handicap, and since 
they are not likely to be recorded often, this 
disc can be recommended. At the same 
time, I do not think it does the singer 
justice, and he certainly seems much more 
pleasing in the concert hall than he does on 
record. His usually excellent diction seems 
to suffer considerably. 

The accompaniments are as well played 
as we have come to expect from Mr. 
Britten, and the balance between voice and 


piano is good. | j.F. 
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WAGNER. Einsam in triiben Tagen 
from ‘‘ Lohengrin,’’ Act 1. Dich, 
teure Halle from Tannhiauser,’’ 
Act 2. Sung in German. Astrid 
Varnay (soprano). Philharmonia 
Orchestra (Hermann Weigert). 
Columbia LX1535 (12 in., gs. 84d.). 

It is unfortunate that this record invites 
comparison with the one of the same titles 
made by Victoria de los Angeles, and this 
orchestra under Fistoulari, issued in Sep- 
tember, 1950 (H.M.V. DB21095). Vocally 

Victoria de los Angeles is in every way 


superior to Astrid Varnay, and though not 


an ideal Elsa she did convey much of the 
poetry of the dream song from Lohengrin, 
which Varnay only comes in sight of 
towards the end of the song. She is more 
successful in the ‘“‘ Greeting to the Hall of 
Song,”’ but not more steady in tone. 

The orchestral playing is as good and as 
well recorded as before, though the emotion 
in the introduction to the Tannhduser Aria 
is, at one point, surely too whipped up. 
Elisabeth is not Isolda about to meet 
Tristan. A.R. 


CROYDON CELEBRITY RECORDING 
SOCIETY. The Birds (Spicer): 
Come my way, my truth, my life 
(Piggott). Brian Huggett (boy 
soprano). Hymn to the Virgin 
(Britten). CC1 (10 in., 9s. 6d.). Save 
us, O Lord (Bairstow): Magnificat 
(Gregorian Chant in the VIIIth Mode- 
Gibbons). CX1 (12 in., 12s.). Choir of 
St. John’s Church, Upper Norwood. 
Leslie Betteridge (organ and choir 
master). Available from 38 Norbury 
Avenue, Thornton Heath, Surrey. 

Pleasant music in the soprano themes, 
accompanied by the organ, with a churchly 
reverberation which most people will enjoy. 

The performance is very likeable. The 

swelling of tone makes a slight blur, due no 

doubt to the church’s acoustics. Britten’s 
hymn, in a good tradition, contains few 

asperities. Here the full choir provides a 

satisfying volume and_ balance. The 

opening tone in the Bairstow is not quite 
fully established in the first second of time. 

Afterwards we have, as also in_ the 

Gregorians with Orlando Gibbons’s faux- 

bourdon (this, of course, is unaccompanied) 

a good example of church singing, honest, 
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A new abbreviated catalogue, on sale now, price 6d, lists 


all Decca, London, Brunswick and Capitol long playing records issued 


up to and including this tenth release. 
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Beethoven 

Concerto in D major 

for Violin and Seckaswe. Op. 61 
Campoli (Violin). with 

The London Symphony Orchestra conducted by 
Josef Krips (2 sides) 


Brahms 

Symphony No. | in C minor, Op. 68 

Eduard van Beinum conducting 

The Concertgebouw Orchestra of Amsterdam 
(2 sides) LXT 2675 
Brahms 

Symphony No. 3 in F major, Op. 90 

George Szell conducting 

The Concertgebouw Orchestra of Amsterdam 
(2 sides) LXT 2676 


Debussy 

Nocturnes—Nuages, Fétes, Sirenes (1 side) 
Ravel 

Rapsodie Espagnole (1 side) 

Ernest Ansermet conducting 


Orchestre de la Suisse Romande LXT 2637 
Haydn 


Symphony No. 45 in F sharp minor— 

* Farewell” (1 side) 

Wagner 

Siegfried Idyll (1 side) Karl Miinchinger 
conducting The Stuttgart Chamber 
Orchestra and members of 


Orchestre de la Suisse Romande 


LXT 2669 


ve 
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LXT 2674 . 


Highlights in the 10th Decca L.P. release are the Brahms first and third symphonies, 
outstandingly plaved by the Concertgebouw Orchestra of Amsterdam, and enabling 
you now to own all four of Brahm’s symphonies on L.P. Also, Campoli. with 
the London Symphony Orchestra conducted by Josef Krips, playing Beethoven’s 
Violin Concerto: and a brilliant performance by Clifford Curzon of Alan 
Rawsthorne’s 2nd Piano Concerto, for which the composer himself has written 


the analytical note on the back of the record sleeve. 


Mozart 


Serenade No. 9 in D major (K.320) 
‘Posthorn Serenade’ Peter Maag conducting 
Orchestre de la Suisse Romande 
(2 sides) 


Prokofiev 

Symphony No. 6, Op. Lil 

Ernest Ansermet conducting l’Orchestre 

de la Suisse Romande (2 sides) LXT 2667 


Berlioz 


Overtures: Benvenuto Cellini 
and The Corsair (1 side) 


Ravel 


Bolero (1 side) 

Charles Miinch conducting Orchestre 

de la Société des Concerts du Conservatoire 
de Paris LXT 2677 


LXT 2671 


Semenoff 


Double Concerto for Violin, Piano and Orch. 
Christian Ferras (Violin). 

Pierre Barbizet (Piano), with Orchestre 

de la Société des Concerts du Conservatoire de 
Paris conducted by Ivan K. Semenoff (1 side) 
Joaquin Rodrigo 

Concerto d’Eté for Violin and Orchestra 
Christian Ferras (Violin), 

with POrchestre de la Société des Concerts 


du Conservatoire de Paris, conducted by 
Georges Enesco (1 side) LXT 2678 
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yjthe world’s finest quality 


Alan Rawsthorne 

Concerto No. 2 for Piano and Orchestra 
Clifford Curzon (piano), with 

The London Symphony Orchestra conducted 
by Sir Malcolm Sargent 

(2 sides) LX 3066 


Bach 


Fugue in A minor (Schneider 947) ; 
Fugue in G minor (‘The Great’) ; 


Ricercare in six parts (1 side) 


Beethoven 

Grosse Fuge, Op. 133 Karl Miinchinger 
conducting The Stuttgart Chamber Orchestra 
(1 side) LXT 2668 


Bach 


Suite No. 3 in C major for unac. violoncello 
Enrico Mainardi (Violoncello) 
(2 sides) LX 3069 


Bach 

Suite No. 4 in E flat for unac. violoncello 
Enrico Mainardi (Violoncello) 

(2 sides) LXT 2673 


Mozart 

Sonata in B flat major (K. 281) ; 

Sonata in B flat major (K. 570) ; 

Sonata in G major (K. 283) : 

Sonata in C major (K. 545) 

Jacqueline Blancard (Piano) 

(2 sides) LXT 2666 


Schumann 

Papillons, Op. 2; Arabesque, Op. 18 (1 side) 
Liszt 

Années de pélerinage (2nd year) 

Wilhelm Kempff (Piano)—1 side LXT 2670 


An Operatic Recital by Hilde Gueden 
‘Rigoletto’ (Verdi): Caro Nome : Tutte le 
feste al tempio : 

‘Idomeneo’ (Mozart): Non temer amato bene; 
‘Le Nozze di Figaro’ (Mozart): Voi, che 
sapete ; Deh vieni, non tardar : 

‘Idomeneo * (Mozart) ; Se il padre perdei 
Hilde Gueden (Soprano) 

with The Vienna Philharmonic Orchestra 
conducted by Clemens Krauss 

(2 sides) | LX 3067 
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Operetta Recital by Hilde Gueden 
and Karl Friedrich 


Excerpts from ‘Giuditta’, -Der Géttergatte’, 
‘Das Land des Lichelns’. 

‘Der Rastelbinder’ (Lehar) : 

and ‘Nacht in Venedig’, ‘ Tausend und eine 
Nacht’ (J. Strauss) 

Hilde Gueden (Soprano). Karl Friedrich 
(Tenor), with The Vienna State Opera 
Orchestra. conducted by 

Wilhelm Loibner (2 sides) LX 3068 


Operatic Recital by Julius Patzak 


‘Fidelio’ (Beethoven): Gott! Welch 
Dunkel hier (a) 

‘Tales of Hoffmann’ (Offenbach) : 
Wohlan nur Mut und Vertrauen and 
Legend of Kleinzack (with The Vienna 
State Opera Chorus) (b) 

Julius Patzak (Tenor) 

with The Vienna Philharmonic Orchestra 
conducted by (a) Karl Bohm 

(b) Rudolf Moralt (1 side) 


Operatic Recital by Otto Edelmann 


*Tannhauser’ (Wagner): Landgrave’s Address; 
‘Fidelio’ (Beethoven): Pizzarro’s Aria (with 
The Vienna State Opera Chorus) ; 

‘Falstaff’ (Verdi): He! Holla! Wirtschaft ; 
‘The Barber of Bagdad’ (Cornelius) : 
Salamaleikum ! (with The Vienna State 
Opera Chorus) 

Otto Edelmann (Bass) with The 

Vienna Philharmonic Orchestra 

conducted by Rudolf Moralt (1 side) LXT 2672 


Fela Sowande 


African Suite 
Trevor Harvey conducti 


ting 
The New Symphony Strings (2 sides) LM 4547 


Oscar Wilde 


The Picture of Dorian Gray 

Ian Hunter. David Enders, 

Ralph Michael and supporting cast 

Produced by Monty Bailey-W atson 

(2 sides) Lh 4049 
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The other half of our job is, of course... 


... to help you to obtain the long playing instrument best suited to your 
means and requirements. To do this we should like to know what you have in mind: 
a new up-to-date triple-speed reproducer, or a 333 r.p.m. player to work in conjunction 
with your existing 78 r.p.m. instrument. If the latter, you should tell us the make and 


model number of this existing instrument. 


THE LONG PLAYING ADVISORY PANEL 


THE DECCA RECORD CQO. LTD., 1-3 BRIXTON ROAD, LONDON, S.W.9Y 


Long Playing plus full frequency range recording is exclusive to Decca and gives you the world’s finest quality record. 
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cultivated, without artificiality. Some prefer 
the all-male choir ; others like the women’s 
tone. Modern-life conditions make it very 
difficult for many choirmasters to get 
sufficient males. They are glad to have 
women, though purists frown. The majority 
of parish church singers are volunteers who 
cannot be graded very closely, or even, 
sometimes, selected. Much credit, then, to 
the choirmasters who make from their 
averaged-voiced flock instruments so 
expressive. 

The choir consists of four boys, eight 
sopranos, two contraltos, three tenors and 
four basses. The solo boy is also a prize- 
winner. W.R.A. 


RECORDS FROM ABROAD 


*MUSIC OF JUBILEE. Sinfonia from 
“Cantata No. 29’: Chorale Prelude 
—In Dulci Jubilo: Chorale Prelude 
—Rejoice, Beloved Christians: 
Concerto and Chorale, “Alleluia’’ 
from ‘‘Christmas Cantata No. 142”’: 
Jesu, Joy of Man’s Desiring, from 
“Cantata No. 147’: Chorale Prelude 
—In dulci jubilo (Fantasia): Now 
Chrisi doth end in triumph, from 
“Christmas Oratorio’: My Spirit be 
joyful, from ‘Easter Cantata No. 146”: 
Sheep may safely graze, from ‘‘ The 
Birthday Cantata No. 208’’: Now 
thank we all our God, from ‘“‘Cantata 
No. 79”’: Sonata, from ‘Cantata 
No. 182”’ : Awake thou wintry 
from ‘Cantata No. (Bach). 
E. Power Biggs (organ), Columbia 
Chamber Orchestra (Richard Burgin) 
American Columbia ML4445 (12 in.), 

This is a treasure with which I must get 
one of my American friends to endow me. 

The title is excellent: here is something to 

lift the spirit above the day’s woes, now 

heavy indeed : and Oh, irony supreme, the 
record comes from the U'.S.A. Well, I have 
had some of life’s best pleasures there: and 
death should not affright him whose latest 
joy is Bach. No more exhilarating and 
caressing concert could well be given. The 
recording is sweeter than on some of Mr. 

Biggs’ former records ; this one puts down 

to the use of the new G. D. Harrison 

‘““American-classic’”’ organ in Symphony 

Hall, Boston, commissioned by the Hall’s 

trustees, we are told, in honour of the Bach 

anniversary observed there in 1950. This 
seems, on first hearing, a rich instrument, 
not over-powerful (at any rate, as here used 
with all Mr. Biggs’ familiar skill and taste), 
and most apt for concerted work, as we 
hear in several of these selections, when the 
trumpets, flutes, etc., make a lovely con- 
cordance. Organ solos and concerted pieces 
are happily alternated. In accompaniment, 
I thought the fiddles seemed a shade behind, 
in the first of the concerted pieces: it may 
be that the conductor (the much-appreciated 
concert-master Burgin) does not perfectly 
hear the organ. The record’s cover has 
short notes on the provenance of each piece, 
so I need not go into that: it may be noted 
that there are two In dulci jubilo items, the 
4mpler, the cunning little canonic one, and 
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the larger, interludial (fantasia) type: in 
this latter is used the Cymbelstern (bell) stop, 
“‘ possibly for the first time on records.’’ In 
Jesu, Joy we here remember fondly Goossens’s 
oboe: the solo and the rhythm here are 
not quite so endearing. Organ rubato is the 
most subtly difficult thing to bring off. On 
the second side there are other diversities of 
scoring and stimulus: the splendidly vivid 
trumpeting and majestic cadence of the 
Duet, the sheep-bells of the Birthday Cantata’s 
classical-pastoral (here will be noted a 
little more difference from the arrangement 
we know best), the little-heard Reformation 
Festival chorale, the flute-and-violin noble 
pacing in the Palm-Sunday piece (here the 
noble power of single instruments can be 
heard), and the final Spring-welcome with 
its glorious outburst of Nature’s praise’ and 
comfort. Here is ate for the darkness to 
come. W.R.A. 


HIGHLY RECOMMENDED 


BERLIO Z—Le Corsaire Overture 
Columbia LX1533 


BACH—Brandenburg Concerto 
No.6 H.M.V. C4164-66 


Nixa LP1063-1/2 
MO ZART—Serenade in E flat 
Parlophone R20610-12 


BAROQUE ORGAN MUSIC 
Nixa LP225 


DVORAK : TCHAIKOVSKY— 
Arias from Rusalka and Pique 
Dame H.M.V. DB21451 


BACH—Concerto No. 1 in A minor 
Parlophone SW8140-1 


*BLOW, JOHN. Venus and Adonis. 


Venus . Margaret Ritchie 
Adonis . Gordon Clinton 
Cupid . . Margaret Field-Hyde 
1st Shepherd Robert Ellis 
and Shepherd John Frost 
. Elizabeth 

Huntsman Michael Cynfelin 


Chorus of Shepherds, Shepherdesses, 
Huntsmen and Graces. M. Frecheville 
(cello). Robert Veyron-Lacroix 
(harpsichord). The Oiseau-Lyre 
Orchestral Ensemble (Anthony 
Lewis). Oijseau-Lyre LD34 (12 in.). 
Several points strike one immediately 
about this issue. First, that our big com- 
panies should have left it to a relatively 
small concern, operating from Paris, to 
record this early masterpiece of English 
music : secondly, that by putting the per- 
formance in the hands of an expert on 
Blow’s style, Professor Anthony Lewis, 
Ojiseau-Lyre has ensured that the work will 
be given as authoritatively as is now 
possible: thirdly, that while musicians, 
students and historians will welcome a 


complete recording of one of the first English 
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operas extant (it dates from seven years. 
before Purcell’s Dido and Aeneas, which it 
obviously influenced), this is not a work of 
merely museum interest, but one full of 
attractive or expressive music ; and fourthly 
—a technical point—this is the longest LP 
I have heard, the two sides running for a 
total of 60 minutes without any observable 
deterioration of quality. 

I have followed Professors Dent and Lewis 
in describing Venus and Adonis as an opera, 
though Blow called it a masque (it is a 
border-line case) ; it was performed for the 
entertainment of King Charles II by one of 
his’ mistresses, the ex-actress and dancer 
Moll Davies (who took the part of Venus), 
and her little daughter Lady Mary Tudor, 
who must have been remarkably precocious 
to have sung the role of Cupid at the age of 
about ten. This is no stiffly formal work: 
the characters have recognisably human 
emotions which are admirably underlined 
in the music, whose fluid rhythmic variety 
is well brought out in this performance. 
The organisation of the plot is simple and 
follows the Lully plan: after an overture in 
the French style there comes a Prologue 
(for Cupid and shepherd-folk, with some 
amusingly satiric lines directed at Charles II’s 
court) before act 1: in this Venus urges 
the unwilling Adonis to leave her and go 
hunting (‘‘Absence,’”’ she sings, ‘‘ kindles 
new desire: I would not have my lover 
tire ’’), and finally, to a cheerful Dance of 
Huntsmen, he goes. The second act is in 
the nature of an interlude, showing Venus 
instructing the Cupids (there is a most 
delicious scene in which the little Cupids— 
sung by children—repeat their lesson, 
spelling out the hard words) and the Graces 
dancing before her (the four dances which 
close the act—a Dance, a Gavatt, a lovely 
Saraband [sic] and a Ground—are sometimes 
heard out of their context). In the third act 
Adonis is brought in, wounded, to die in the 
arms of the lamenting Venus; and here 
Blow reaches the height of his achievement, 
writing expressive music of the utmost pathos 
(listen, for example, to the chromatic 
writhing on the words “ Tombs and urns 
and every mournful thing,’’ or to the tragic 
ritornello after the death of Adonis). 

The general standard of performance is 
high, Miss Field-Hyde and Miss Ritchie 
(the latter displaying in places an almost 
mezzo quality) walking away with the 
honours ; the small parts are reasonably 
well taken (though the impossibly high 
tessitura of the Huntsman makes his solo 
rather a strain); only the Adonis might 
well have been less unecstatic. The instru- 
mental playing is good, and a special word 
is due to the imaginative harpsichordist 
(playing on a fine instrument). As to the 
recording itself, I had to cut my treble 
response considerably to make the quality 
agreeable, and even tken the orchestral 
passages tended to rasp, especially on side 2. 
There is a patch of higher volume-level in 
act 1 from the first hunting music to the 
end of the act. But these are minor 
imperfections in an important issue. L.S. 


Readers who wish to purchase this record 
write to Mrs. Louise Dyer, 122 Rue de 
Grandin Paris, 7. 
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NIGHTS AT THE ROUND TABLE 


By W. A. CHISLETT 


HE verdict of the pundits that Tchaikovsky’s 

Swan Lake is too long to perform or to record 
in its entirety is commonly accepted, albeit 
usually in ignorance for comparatively few 
have seen the complete work at, say, Covent 
Garden. Most people are familiar only with a 
‘* potted ’’ version in which the four Acts are 
condensed so severely that some distortion of 
the story is inevitable, or with Act 2 alone. As 
Mr. Haskell says the essence of Swan Lake is its 
dancing and the mime is largely a tedious inter- 
ruption but I should like it complete and con- 
sidering the enormous popularity of that which 
is generally known I am rather surprised that 
the great British Public does not demand it. 
To this extent, and to this extent only, I am 
disappointed with a new LP recording by the 
French National Symphony Orchestra 
under Roger Désormiére (Capitol CTL7015). 
As is frequently the case with records dubbed 
from tape, whether LP or SP, it is necessary to 
cut off a bit of “ top ”’ to get the best results. 

Side 1 starts with the Introduction to Act 2 
and there is a felicitous touch at the very 
beginning. The oboe, poised over the harp 
and buzzing strings, has the pleasant acidity 
we expect from the best French orchestras ; 
and again, a little later, the effects of the 
individual timbres of flute, oboe, clarinet and 
bassoon are well calculated and faithfully 
reproduced. I like too the way the trumpets 
fairly spit out the fanfare which introduces the 
famous Waltz from Act 3. But it is excellent 
throughout, both in performance and in 
recording, except that the castanets are too 
retiring in the Spanish Dance. 

The Decca group is having a bad time with 
its labelling just now. According to both label 
and record envelope there are seven movements 
on the first side whereas in fact there are eight, 
as a mere glance at the divisions on the record 
surface will show. The titles as given are 
Introduction to Act 2, Dance of the Swans, Scene 
(Act 2), Dance of the little Swans (Act 2), Scene 
(Swan Queen), Introduction to Act 3 (Wedding 
Dance), and Waltz (Act 1). Between 4 and 5 
however is the dance of Prince Siegfried from 
Act 1. And, by the way, the somewhat 
ambiguous “Scene, Act 2” is the familiar 
dance of the Queen of the Swans played by the 
solo violin to a running accompaniment on the 
harp. The numbers on Side 2 are Spanish 
Dance, Hungarian Dance (Czardas), Mazurka, 
Dance of the little Swans (Act 4), and Final Scene 
{Act 4). 

I i: a new recording of Offenbach’s Over- 
ture to Orpheus in the Underworld by the Phil- 
harmonia Orchestra under George Weldon 
(Col. DX1823). What ever may be said 
against Offenbach he produced in profusion the 
gay and high-spirited music that was demanded 

him and even though such an Overture as 
this may be a pot-pourri it is full of taking 
tunes and is very cleverly orchestrated. A 
well-pointed performance and admirably 
recorded. 

A new record by Lily Pons has all the 
qualifications for a best-seller. There are three 
songs. First comes A des Oiseaux by Georges 
Hue, a French musician of whom few in this 
country (and I am not one of them) seem to 
know much except his name. He was born in 
1858 and succeeded Saint-Saéns at the French 
Académie. It is a jolly little song in the 
coloratura style. Then follows one of Rach- 
maninov’s most charming songs— How fair this 
spot. With its smooth legato this is as good a 
contrast as could be wished for. Rachmaninov’s 
songs, many of which are comparatively un- 


known, will probably live as long as anything 
he wrote. Some of them, like this, are little 
gems. Finally there is the ever popular Plaisir 
d’amour of Martini. Even if it does not succeed 
in weaning me from my Maggie Teyte record 
(which, of course, is no longer available) it is 
none the less very good, and it will stand the 
sophisticated accompaniment with which it is 
here provided. All who have been moved by 
the Editor’s recent ‘‘ Desert Island Discs ”’ 
broadcast to want to have the song can safely 
be advised to get this disc (Col. LX1539) 
provided they do not share his insistaence upon 
having it sung by a man. The accompaniments 
are provided by André Kostelanetz and his 
Orchestra and are typical of his lush style. 

I wish I understood Welsh, not only because 
it always seems to me a good singing language, 
but because by not doing so I feel I am missing 
a good deal in a new record by Thomas L. 
Thomas, accompanied by Edward Vito on 
the harp (H.M.V. B10238). Fortunately it is 
not difficult to get the mood of these two 
traditional songs of Wales. Bugeilio’r Gwenith 
(Idle Days in Summer) has a broad melody of 
the type for which the Welsh have such a genius. 
Cyfri’r Giefr (Counting the Goats), alternatively 
slow and fast, and with a stronzly accented 
rhythm, is one of the most charm'‘nz songs I 
have heard for a long time. Mr. Thomas has 
a baritone voice of excellent quality and here 
he employs it with skilled simplicity. The harp 
accompaniment is delightful and the recording 
is excellent. Kathleen Ferrier also goes to 
traditional music for her new record (Decca 
M679), and her Drink to me only with thine eyes 
is perfect. She is in glorious voice and sings 
with absolute simplicity. It is odd that no one 
has been able to trace this grand tune back 
further than about 1770 and yet it remains 
unidentified. The words of course go back a 
further 150 years. Ye Banks and Braes, on the 
reverse, is equally lovely in its own way. 
Phyllis Spurr is the accompanist and is first 
class. I once heard that great authority 
Vaughan Williams discourse on the singing of 
folk music. The point to which he kept return- 
ing was the necessity for straightforward 
simplicity. A fine ballad tune reveals its 
quality by repetition ; the effect is cumulative. 
To dramatise a folk-song is to spoil the tune, 
and the tune’s the thing. He said that there 
are great artists who ignore these principles 
with success but they do so in spite of and not 
because of ignoring them. I think both these 
records would please him. 

Kipling has not, on the whole, been very 
fortunate in the musical settings of his verse 
but two exceptions to the general rule are 
Danny Deever, music by Walter Damrosch, and 
The Smuggler’s Song, music by Charles G. 
Mortimer, now sung by Owen B 
(H.M.V. ©4158). The former is a little con- 
ventional in its drama but is effective and 
Qwen Brannigan colours his voice skilfully in 
depicting and contrasting the characters in this 
episode of the degradation and death of the 
soldier Danny Deever. Similary the singer 
imparts the right touch of sardonic humour to 
The Smuggler’s Song. I doubt if the accom- 
paniments to these songs have ever before 
been played so well as they are here by the 
ubiquitous Gerald Moore. The recording is 
excellent. 

A record by the Sale and District Choir 
(H.M.V. B 10243) takes me back many years ; 
to the North where I used to hear them at 
competitive festivals. They were a very good 
choir then and they are a very good choir now. 
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My only criticism is that both pieces seem to 
have been chosen to display the choir’s finely 
controlled soft singing. They are Love fare thee 
well by Brahms and Julius Harrison’s setting of 
Open thy gates by Herrick. I do not doubt that 
when the members open their throats the 
“‘ roar ’’ is as good as it used to be but I should 
have liked a demonstration. Doubtless we shall 
get one soon. In the meantime I recommend 
this little disc unreservedly. 

I have only been able to hear one side of a 
new record by Antonio and Rosario but for 
me at any rate this does not repeat the success 
of their two dances from Falla’s Three-Cornered 
Hat. We have again the sound of dance steps 
and so on and this time we also have Rosario’s 
voice, as husky as that of Edmundo Ros but 
without his charm. The song on the side I 
have heard is Zorongo Gitano and it is traditional. 
The most enjoyable part of the disc to me is 
the accompaniment, which is provided by three 
guitars (Col. DB3050). 


BOOK REVIEW 


The Concise Oxford Dictionary of Music. 
By Percy A. Scholes. (Oxford Press, 18s.) 
After days of dallying I have given up. Back 
goes the book, for if I continue to browse I shall 
get no more work done in this world. Dr. Scholes 
has boiled down his famous Companion and 
added hundreds of new entries about works, 
composers, performers (many in the Common- 
wealth and U.S.A.), and (what I find especially 
useful) famous songs and their histories. A 
thousand instruments are described, and some 
are illustrated. Now and again one feels how 
cramping is the tiny space that can be allowed : 
but the condensation is wonderful. The gramo- 
phone can have only a page, and one picture. 
For fuller details one can very often apply to 
the Companion. A few “ literals”’ there are : 
inevitably, in so huge a mass.of type. (I found 
my first in ten minutes ; this is not, however, a 


record.) The useful Tables of the bigger volume . 


are here, and so are some tiny annotations of 
well-known “‘ programme ”’ works. Among the 


“3,500 personal notices we even get the married 


names of many of the women (add that of 
Hope Temple, by the way; she married 
Messager. Her birth-date can also be given: 
1859). I note a few points, giving space to these 
rather than to noting the small printing-slips, 
of which the author will receive from his 
hawk-eyed friends quite sufficient intimations. 
(Other Arguses may save stamps over the three 
in my March letter, p. 240. The number 
would probably have been reduced had I been 
able to see a proof.) 

Scottish Orchestra. It’s now (Hurrah!) the 
Scottish National. Confusion may arise between 
the old title and that of the B.B.C.’s S.O. P.156: 
add to the point about bogus diplomas the fact 
that a bogus degree (new to me, who am 
pretty expert in this field) has lately cropped up 
here: ‘“‘ D.Mus., Leipzig.”” No Continental 
university confers a D.Mus. degree. There is 
now probably more activity on this side of the 
bogus-world than on that formerly so much 
effected, the worthless-diploma game. 

Solomon: the I.S.M. list gives the initial C. ; 
Sdinton, Philip, is grandson of Prosper Sainton. 
It seems to be suggested that Alec Robertson’s 
B.B.C. talks work ended in 1951. I do not know 
if this is so. Of famous accompanists, Kiddle is 
here, but not Liddle. Among music critics 
worthy of inclusion I should add at least one— 
Arthur Jacobs. ‘“‘ Busk’’: the older (pre-jazz) 
theatrical use might be mentioned. I’m glad, 
being a stage-fan and collector, to see stage 
singers mentioned, and some musical comedies. 
(Somebody ought to write a history of this 
delightful form.) A marvellous book, ——_ 
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SZYMON GOLDBERG 
and the Philharmonia Orchestra 
conducted by Walter Susskind 
(Harpsichord: Geraint Jones) 
Concerto No. | in Aminor 
—Bach - - SW.8140-] 


Auto-couplings only | 


CESARE VALLETTI 
~ Orchestra Sinfonica di 
no della Radio Italiana 
LElisir d’Amore — 


Donizetti: Una furtiva 


(Cetra series) 


GRETE SCHERZER 
Ondine — Ravel 


SIDNEY TORCH 
and his Orchestra 
(Violin solo: Jean Pou nee 
Praeludium and Allegro 
Caprice 


Kreisler - E.11497 


JOY NICHOLS 

Froggie and the Catfish; 
Speak a word of love 
wish, | wish) - R.350 


LESTER FERGUSON 
Never; Until - 


ELTON HAYES 

Riddle de diddle de day; 
Whistle my love (both 
from film ‘Robin ‘a 


R.3516 


R.3508 


SYDNEY THOMPSON’S 
OLD-TYME DANCE 
ORCHESTRA 
Eva Three Step—‘‘Baby’s 
Sweetheart Serenade’”’ ; 
Empress PromenadeWaltz 
—‘“Wyoming”’ - R.3510 


THE KIRKINTILLOCH 
JU‘iOR CHOIR 
The Lord’s Prayer; 
b) The Lord Bless Thee; 
c) Choral Amen; O 
Sacred head - - R.3512 


ROBERTO INGLEZ 

and his Orchestra 
from the Savoy Hotel, London 
Never before from film 
“Sailor Beware’’); What 
might have been - R.3515 


The London Baroque 
Ensemble 


CONDUCTED BY KARL HAAS 
Serenade in E flat major, K.375 — mozart 
Auto-couplings SW 8142-4 
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TOMMY REILLY 
Parade of the Tin Soldiers; 


3511 

PHIL CARDEW 
and his Corn Huskers 

Turkey in the Straw— 
Caller: DAVID MILLER; 
Indeed and you shan’t; 
Larry O’Gaff E.11499 
EVE BOSWELL 


Please Mr. Sun; Love’s 
last word is spoken 
R.3517 
WILCOX 
ORCHESTRA 
Wheel of Fortune; You 
3518 


KENNETH McKELLAR 
Ae Fond Kiss; My ain 
hoose .3429 


1AN STEWART 
from Hotel, 


oncon 
Piano in Dance Tempo— 
No. 14: Quick Waltzes; 
Quicksteps - - F.2488 
GWEN LIDDLE 
The Street Singe 

At the end of the day; 
It’s a sin to tell a lie 

F.2489 
OSCAR RABIN and his Band 
Silver and Gold; It’s a 
long way (from your 
house to my ramen,’ 


SUPER RHYTHM SERIES 
JOE DANIELS’ JAZZ GROUP 
Doctor Jazz; Five Point 
Blues - - - - R.3495 
HUMPHREY LYTTELTON 
Forgotten woman’s blues; 
Chicago Buzz - R.3513 
GRAEME BELL 
Big Walkabout; Nullabor 
R.3514 
SCOTTISH COUNTRY 
DANCES 
JIMMY SH:ND and his Band 
Strathglass House; Lady’s 
Fancy - - - - F.3430 


PARLOPHONE 


THB PARLOPHONS COMPANY LIMITED, HAYES, MIDDLESSBEX 
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What is 
Migh-Fidelity ? 


FEW expressions have suffered as much abuse during the past 
two decades as those magic words ‘* High-Fidelity,”’ or 
‘** Hi-Fi’ for short. Being a purely relative term—even the 
cheapest of present-day radiograms can be granted a high 
degree of fidelity if we compare them with a talking-machine of 
fifty years ago—it has been used indiscriminately for advertising 
purposes until to-day it can be said to have lost all meaning. 
Yet as it still tends to slip glibly from our tongues it may be as 
well to examine what it ought to mean. 


When we speak of High-Fidelity Reproduction we intend to 
convey that the sound produced by the instrument is faithful 
to the original sound of the live music to a high degree. Now 
many people erroneously regard this as merely a matter of 
accurate frequency response (they are satisfied if the equipment 
has a fairly level response from 30 to 15,000 cycles per second, 
a rare enough occurrence in any case), yet in our view this is 
only one of several problems that have to be tackled. Almost 
of equal importance is the even distribution of the reproduced 
sound, and for this reason we favour a speaker which not only 
spreads the sound evenly over a. room, but one which also 
creates the illusion of a ‘‘ third dimension ’’—a feeling that 
the sound is coming from a large area and not from a point. 
We use the word “‘ illusion ’’ quite deliberately, as the sound 
track on the record is strictly two-dimensional and can never 
really regain the spaciousness possessed by the original sound. 
There is also the problem of suiting the volume level of the 
sound to the size of the room in which we listen, and this 
will never be solved by the use of speaker units designed for 
public address purposes but by using a system designed for 
home use from beginning toend. These are some of the reasons 
why we prefer speakers of the Voigt Corner Horn type, and we 
invite readers of this journal to visit Astra House, where they 
may test our views for themselves. 

Of course, speakers of the Lowther-Voigt type will not 
be heard at their best unless coupled with first-class pick-ups, 
motors, and amplifiers, and we have been as careful in our 
choice of these items as we have been with the speaker. With 
a combination such as a Leak ‘“‘ Dynamic ’’ Pick-Up, Connoisseur 
Two-Speed Motor, Leak or Q.U.A.D. Amplifier, and Lowther- 
Voigt Speaker we do not only achieve something that can be 
called High-Fidelity, without fear of contradiction, but we 
are assured of reproduction that is musically satisfying at all 
times. The wide range of controls provided with these amp- 
lifiers enables us to obtain the best possible results from any 
record, be it the latest LP miracle (such as the Bayreuth 
** Parsifal ’’ or Berlioz’ ‘* Fantastic ’’ Symphony) or an original 
pressing of a pre-electric recording: While we naturally 
like to show what such equipment can do with the finest modern 
records, we also invite callers to bring along a few of their 
old favourites so that we may show what a rejuvenating effect 
real High-Fidelity equipment can have on these. 


THE 


GRAMOPHONE EXCHANGE LTD. 


ASTRA HOUSE 
121-123 SHAFTESBURY AVENUE 


LONDON, W.C.2 TEMple Bar 3007 
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MASTER AMPLIFIER ” 


Built to an ideal, not to a price 


We claim that the supreme height of high quality reproduction is reached by a combination of this Amplifier, 
an Expert hand-made Pick-up and an Expert ‘* New Master’? Loudspeaker, all designed, built, tested and 
‘tuned ’’ as one complete unit. This combination will give a performance unsurpassed in this or any other 
country, irrespective of price. | 

The ultimate is reached by those who can afford to purchase or have room to house two Master Speakers specially 
matched for Binaural Listening.”’ 


Main Amplifier 


15 Watt £45 Complete 


Is not produced in large quantities and is not intended for Public Address work—mass production would be 
fatal to an amplifier of this class. | 
Every New Master is an individual hand-made production—every one sent out is tested up to the high 
standard set by the report of the National Physical Laboratory, a standard that places this amplifier 


“In a class by itself” 
May we send you full details or give you a demonstration ? 


EXPERT? | 
HAND-MADE GRAMOPHONES 


‘INGERTHORPE,’ GREAT NORTH ROAD, LONDON N22 
Telephone : MOUntview 6875 
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Dave Brubeck Octet 


**]ndiana (Hanly, McDonald; rr. Bill 
Smith) (Am. Fantasy 7021) 
*@7et’s Fall In Love (Arlen; arr. van 


Kriedt) (Am. Fantasy 7052) 
(Vogue V2094—6s. 54d.) 
#8 What Is This Thing Called Love? (Cole 
Porter) (Am. Fantasy 7027) 
**September in the Rain (Dubin, Warren) 
(Am. Fantasy 7036) 
(Vogue V2093—6s. 54d.) 
Dave Brubeck Trio 
@##* Blue Moon (Rodgers, Hart) (Am. Fantasy 
J-104-A) 
##8¢7T¢a for Two (Youmans) (Am. Fantasy 
J-104-B) 
(Vogue V2095—6s. 54d.) 
€8**Siyeet Georgia Brown (Pinkard, Bernie, 
Casey) (Am. Fantasy 6034) 
***Sehtember Song (Weill, Anderson) (Am. 
Fantasy 6041) 
(Vogue V2096—6s. 54d.) 
7021, 7027, 7036, 7052—Brubeck (pno); Paul 
mond (alto) ; David van Kriedt (inv) ; Bill Smith 
bar, clart); Dick Collins (tpt); Bob Collins (tmb) ; 

on Crotty (bass) ; Cal Tjader (drs). July, 1950. U.S.A. 

104-A, 104-B—Brubeck (pno) ; Crotty (bass) 
Tjader (drs). September, 1949. U.S.A. 

6034, 6041—As above, except Tjader plays also vib. 
June, 1950. U.S.A. 

Eight more Dave Brubeck sides have followed 
quickly the four mentioned last month— 
obviously as a sequel to the publicity Mr. 
Brubeck has been given and as a result of rave 
notices he has had in the American musical 
press and the controversy they started among 
our critics. 

Rest of the eight are those by the Trio. 
Pianist Brubeck is a modernistic with con- 
siderable imagination, and while he may use 
devices we have since heard for the Garners 
and the Shearings, his improvisations have a 
character that is all Brubeck’s own and comes 
up as very refreshing. In Sweet Georgia Brown 
there is the additional attraction of drummer 
Calvin Tjader featured also on vibraphone— 
an instrument he plays unusually well and on 
which he shows himself to be technically rather 
more accomplished than Brubeck. The vibra- 
phone also plays small, but effective, parts in 
September Song, but I should warn you that this 
ultra-pensive paced performance is one that 
needs to be listened to carefully if it is not to 
sound lethargic to the point of wearisomeness. 

The Octet sides were recorded later, when 
Brubeck had decided to exploit his ideas 


through the medium of orchestration rather | 


than as a solo instrumentalist. The result is 
what is generally described as the “ modern 
sound,’’ and again there is plenty to intrigue 
the progressivists. But Mr. Brubeck has yet to 
achieve the maturity he should reach with 
experience. The solos are for the most part up 
to average. But in trying to be clever in his 
scoring for the ensemble Brubeck often becomes 
little better than dull and rambling. Also the 
*‘ cool ’’ style of his combination is hardly an 
excuse for its often sad lack of beat. 


(Esquire 


58 
***Stars Fell On Alabama (Perkins, Parish) 
(Esquire M-7-259) 
(Esquire 10-204—6s. 54d.) 

Burns (drs); Johnie Ashcombe (vi>); Basil Tait 

fone); Len Williams (gir) ; Bob Hill (bass). February 
1952. London. 

That title Nearing Shearing is really too modest. 
Both this side and the coupling are cut direct 
from the George Shearing Quintet pattern, and 
if pianist Basil Tait hoped to make us believe 
we were listening to George, he could hardly 
have done so more convincingly. 

However, the more prominent balancing of 


the vibraphone and guitar in the ensemble 
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SWING 


Reviewed by EDGAR JACKSON 


gives the Burns ensemble a distinctive sound, 
and the clean playing of the group, together 
with the original enough ideas revealed by 
Johnie Ashcombe and Len Williams in their 
unusually good solos, help to make this record 
a first class example of modern-style small band 


jazz. 
An excess of high-pitched surface hiss un- 
fortunately mars otherwise good reproduction. 


Johnny Dankworth Seven 
##* Stompin’ at the Savoy (Sampson, Goodman, 
Webb) (Esquire SSS-250) 
** Myob (Dankworth) (Esquire SSS-251) 
(Esquire 10-203—6s. 54d.) 
Dankworth (alto) ; Don Rendall (inr) ; Eddie Blair 
Eddie Harvey (fmb); Bill Le Sage (pno); 


(tpt) ; 
Eric Dawson (bass); Eddie Taylor (drs). December 
17th, 1951. London. 


Edgar Sampson’s Stompin’ at the Savoy—first 
recorded by Chick Webb’s Savoy Orchestra in 
1934 (Parlophone R2088), and two years later 
popularised by Benny man, on the label 
whose record (H.M.V. B8480) he is accredited 
with Chick Webb as being co-compose al 
the more interesting of. these two new Johnny 
Dankworth releases. | 

A simple, but novel and effective, introduction 
is obtained by Bill Le Sage playing the roots 
of the opening chords on the bass of his piano 
with just simple drum rhythm. Then, for the 
first chorus the idea is developed by the ensemble 
coming in with stop melody and later blossoming 
into a more sustained treatment. Repetition 
of more or less the same procedure in reverse 
to end the side helps to give it a symmetrical 
form. In between come the usual solos, with 
trombonist Eddie Harvey showing the most 
original idea and Johnny Dankworth inventing 
an unusually tuneful melodic line and playing 
it with his usual excellent style and finesse. 

After the opening chorus, nicely scored to 
produce the modern ensemble sound without 
going to extremes, Myob is again a matter of 
solos. They are all good of their kind, but 
taken all in all the side is rather unenterprising 
for the Dankworth group. 


de Franco and his Orchestra 
#8851. Louis Blues (Handy) (Am. M.G.M. 
51-S-261) 

** The Closer You Are (Styne, Robin) (V by 
Pat Co and The Dave Lambert 
Singers) (Am. M.G.M. 51-S-373) 

(M.G.M. 477—5s. 44d.) 


261—De Franco (clart); Gene Quill, 
Sinisgalli (alios); Buddy Arnold, Ben H 
Vince Ferraro (bar); Bernie Glow, Ed. dgley, 
Charlie Walp, Mike Shane (tpts); 

ones e@ (drs). 

1951. -U.S.A. July 

373—De Franco (clart); reeds as above; Walp, 
Stan Fishelson, Dick (tpts); Mert - 
speed, Billy Byers (tmbs); Corabi (pmo); Sam 
a leit) Jones (bass) ; Rule (drs). October 19th 


There is eer of de Franco to be heard in 
St. Louis Blues, and his immaculate tone and 
technique and easy, rhythmical style make 
elegant a not too exaggerated adjective for it all. 

But the side is not what many would expect 
from the man who for the past three years has 
been voted in both the “ Metronome ”’ ‘and 
* Down Beat” polls America’s leading swing 
clarinettist, and the reason seems to be that 


some one is trying to make Mr. de Franco and 
his orchestra a commercial proposition. 

Closer You Are strengthens the belief. An 
uncompromisingly commercial ’’ number, it 
is nearly all vocal by Pat Collins—whose style 
is something of a cross between Doris Day’s 
and Dinah Shore’s, with a touch of Anita 
Q’Day’s breathiness thrown in for good 
measure—backed up prettily by the Dave 
Lambert Choir. 

What the band does it does well. But it 
never gets a chance to do anything, but soft 


— behind the aviary, and de Franco’s short 
solo. 


Erroll Garner 
**** Laura (Johnny Mercer, David Raskin) 
(Am._. Columbia CO45100) 
“#** Penthouse Serenade (Will Jason, Val Burton) 
(Am. Columbia CO45102) 
(Columbia DC586§—5s. 43d.) 
Acc. by John Simmons Wilson 
(ars). Jith, USA. 
rom the um i 
Erroll Garner repeats two- of the titles, his 
earlier records of which have already 
issued here on Savoy 571 and 688 respectively. 
The general trend of the new recordings is 
much the same as that of the predecessors. The 
y paced improvisation of Laura has the 
same lush, more or less lavishly embroidered, 
character. The only slightly faster Penthouse 
Serenade includes even the same “ bounced ” 
(repeated) notes procedure. But new twists of 
phrases and other subtleties, together with the 
much better American Columbia recording, 
make these new versions a must even for those 


who already have the earlier performances. 


Stan Getz Quartet 
***0On the Alamo (Kahn, Jones) (Am. Roost 


1029) 
**For Stompers Only (Getz) (Am. Roost 
I 


(Vogue V2103—6s. 54d.) 
**’S Cool Boy (A. Bopper) (Swedish Metro- 
nome MR-226- | 
***Standanavian (Trad.) (Swedish Metro- 
nome MR-227-A) 
(Esquire 10-198—6s. 54d.) 
Stan Getz Quintet 
** Don’t Get Scared (A. Bopper) (Swedish 
Metronome MR-232-A) 
**Flamingo (Anderson, Grouya) (Swedish 
Metronome MR-233-A) 
(Esquire 10-208—6s. 5 }d.) 
1029—Getz (inr); Al Hai 
1034—Getz (tnr); Horace ver (pno); Joe 
; Walter Bolden (drs). 10th, 
226, 227—Getz ; Beng 
(tr) t Hell 


; 
23rd, 1951. - ~ Jack Noren (drs). Maret 


232, 233—Getz (tnr); Lars Gullin (bar); Hallbe 
fno); Yngve Akerberg (bass); Noren (drs). March 
th, 1951. Sweden. 

All six of these recently released Stan Getz 
tenor solos have one thing in common: they 
introduce no new ideas from Mr. Getz. 

It matters least in Standanavian, an improvisa- 
tion on the Swedish folk-song Ack Varlemand 
Du _ Skona. (Beautiful Varlemand—Varlemand 
being one of Sweden’s counties.) Stan’s 
immaculate musicianship and flair for tuneful- 
ness more than compensate for the lack of new 
ideas. Equally tasteful, and more inventive, is 
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Bengt Hallberg—a pianist whose fine technique, 
delightful touch and modern, rhythmical style 
enable him almost to steal the record from Getz. 
Much the same can be said for Alamo, in 
which Getz achieves a pretty effect without 
striving for it, and without attempting any 
stunts, while Al Haig plays equally sensitive, 
and more inventive, piano. 
With Getz jiving along with mostly swingy 
hrases, For Stompers Only lives up to its title. 
But the only novel touches are those provided 
by pianist Horace Silver—mostly in the form of 
quotations: as a stylist he is hardly another Al 


Haig. 

a Hallberg comes back as the high spot 
of the other three sides. Except for a bad 
squeak round about the middle, Getz plays 
with most of his usual technique and poise in 
Flamingo, and some of it in the faster ’S Cool Boy 
and Don’t Get Scared, but again shows no ideas 
we have not heard from him before. 

In Scared it is baritone saxist Lars Gullin 
who plays with the more interesting and 
invigorating style, and could have scored even 
more heavily had his tone been more enticing. 
In his contrapuntal duet with Getz at the end 
of Flamingo he is less successful. In fact, some- 
how the whole passage fails to come off. 


Kenny Graham’s Afro-Cubists 
** Mike Fright (Graham) (Esquire RPL-264) 
##* Pip Squeak (Graham) (Esquire RPL-265) 

(Esquire 10-207—6s. 53d.) 

Graham (tnr); Jo Hunter (tpt) Dollimore 
); Roy Plummer (gtr); Stan Wasser (bass) ; 
Lawson (drs); Jon er 

Johnson (bongoes) ; 
18th, 1952. London. . 

With Esquire Records chief Carlo Krahmer 
trying out yet another new recording concern— 
this time Recorded Productions Ltd., of Regent 
Street, London, following the not always 
entirely successful results of his own home 
studio or those of the other recording company 
he had been employing—Kenny Graham gets 
the best (if still not perfect) reproduction he has 
yet had. 

It helps to make the solos on these sides sound 
mostly good, and particularly good in the case 
of Ralph Dollimore. Here is a pianist who has 
everything, including a beat that few others 
can produce, and he is a musician to watch. 

The opening and closing tenor and trumpet 
unison duets are less successful. They lack the 
essential qualities of spontaneity and drive, 
and the contrapuntal “‘ middle ’’ eight bars of 
Mike Fright sounds uninspired and messy. 


Sonya Hedenbratt—vVocalist 
*** Stormy Weather (Harold Arlen, Ted 
Koehler) (Swedish Odeon Sto.8179) 
*** Boosie Blues (Gene Krupa, Ray Biondi) 
(Swedish Odeon Sto.8180) 
(Odeon SD5609§—5s. 44d.) 

Acc. by Kenneth Fagerlund’s Kvintett: Fager- 
lund (drs); Gunnar Bjorksten (tnr); Bengt-Arne 
Wallin (tpt); Bengt Hallberg (pmo); Arne Soder- 
lund (dass). August 15th, 1951. Stockholm. 

§ From the Parlophone Overseas List, obtainable by 
special order through all Parlophone record stockists. 

Swedish singer Sonya Hedenbratt first sprang 
into the limelight late in 1948 via a talent 
competition in a Goteborg dance hall, and her 
concerts at Nalen, Stockholm’s jazz ~* Mecca, 
have since made her a national attraction. 

Her Stormy Weather shows the influence of 
Lena Horne and other American vocalists. But 
in both this side and her more affected 
Boogie Blues she shows that Sweden can produce 
good swing singers as well as good swing 
musicians. 


The accompaniments, featuring Bengt 


Hallberg’s personable piano, are all Miss 
Hedenbratt could have wished, and are chiefly 
responsible for the third of the Boogie sides 
three stars. 
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Woody Herman and his Orchestra 
*** Cuban Holiday (L. B. Red’? Wootten) 
Am. M.G.M. 51-S-3085) (June 4th, 
1951. U.S.A. 
*#** Hollywood Blues (Gene Roland) (Am. 
M.G.M. 51-S-3088) (Same session) 
(M.G.M. 474—5s. 44d.) 


While neither of these sides has the originality, 
standard of solo content or, in the case of 
Hollywood Blues, impetus, of the grand records 
by Woody Herman’s wonderful 1945, 6 and 7 
bands issued in the Columbia Swing Series, it 
is a treat to find him back on more or less 
worth while “ instrumentals’’ after the vocal 
so-called “‘ novelties’? which have comprised 
his recent M.G.M. releases. 

The Afro-Cuban percussion heard in the 
first and last choruses of Cuban Holiday goes 
some way towards justifying the title. But 
mainly this is a medium-paced swing opus, 
more in the Kenton than the Herman tradition, 
well played and well recorded. 

The somewhat slower Hollywood Blues, 
recognisably inspired by Farewell Blues, starts 
off softly, with piano stating the theme over a 
rhythmically ‘“‘walking’’ bass, to work up, 
via the reeds and a nice Dolly Mettone solo, 
to a punching climax before de-crescending for 
the finale. Thanks in no small measure to 
Red Wootten’s excellent bass, it rocks comfort- 
ably throughout. Again the recording is first- 
rate. 


Lee Konitz Quintet 
##8% You Go To My Head (Gillespie, Coots) 
(Am. Prestige JRC72) 
###8 Alto (Konitz) (Am. Prestige JRC74) 
(Esquire 10-205—6s. 54d.) 
(alto); Salvadore 


Konitz Mosca 
Bauer (gtr) Arnold Fishkin (bass) ; 
(dvs). April 6th, 19 


50. U.S.A. 


Modernists in search of new sounds and 
conceptions will find plenty to intrigue them in 
these two sides by the arch priest of the “ cool ”’ 
school, Lee Konitz, and the equally progressive- 
minded luminaries who complete for the 
occasion his Quintet. 

In the meditatively paced You Go To My 
Head Konitz’s dispassionate tone and idealistic 
approach are entrancingly tempered by the 
soft warmth of Billy Bauer’s lovely guitar 
sound. 

The same tonal timbre and idealism of p 
are features of the more lively measured Palo 
Alto, in which Konitz and Bauer intermingle 
deftly while yet retaining complete freeness and 
freedom of movement. 

The contributions of pianist Salvadore Mosca, 
bassist Arnold Fishkind and drummer Jeff 
Morton to both records are in perfect harmony 
with the superb performances of Konitz and 
Bauer. 


Gene Norman’s “ Just Jazz” No. 12 
**Charlie Got Rhythm—Pts. I and II (Trad.) 
(Recorded by Gene Norman, processed 
by American Modern under their 
master numbers MM547 and 1546) 
(Vogue V2104—6s. 54d.) 

Willie Smith (alto); Stan Getz (tur); Charlie 
Shavers (tpt); Red Norvo (vid) ; “ye Cole (pno) ; 
Oscar Moore (giv); Johnny Miller (bass) ; uie 
Belison (drs). Circa 1949. U.S.A. 

Charlie Get Rhythm is the late George 
Gershwin’s I Got Rhythm, with the change of 
title and Mr. Gershwin given the rank of 
“ Traditional’’ probably less by way of, 
respectively, any slight or compliment to the 
memory of him, and more in the hope that it 
might save payment of composer’s royalties. 

Not that it is likely to achieve the latter end, 
because some one was indecent enough to 
allow Mr. Gershwin’s tune (as well as his 
harmonies, which alone are used for the rest 
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of the record) to be played in the opening all-in 
chorus. 

The remaining choruses are the usual 
sequence of solos, put over (complete with 
applause, cat-calls and other signs of more or 
less (un)deserved audience approbation) in the 
fast, flashy way one has come to accept as 
inevitable in records made, as were these, at a 
public jazz concert. 

There are three saxophone choruses in each 
part, varying from fair to middlin’. America’s 
latest drummer sensation Louie Bellson (ex- 
Tommy Dorsey, and now with Duke Ellington) 
finishes Part I with a solo that is more con- 
spicuous for agility than taste. Trumpet 
player Charlie Shavers comes in on Part II 
reasonably sedate and mostly good, but finishes 
up with an exhibition of high note squealing 
that is as vulgar as it is meaningless. 

The record has, however, a saviour—Red 
Norvo—whose two vibraphone choruses in 
Part I have the poise and musicianship :and 
some of the creativeness for which he has long 
been renowned. 


Mel Powell—Piano Solos 
** Homage to Debussy (Powell) (French 
A.B.C. ST-1369) 
**Homage to Fats”? Waller (Powell) 
(French A.B.C. ST-1368) 
(Esquire 10-199—6s. 53d.) 

Ex-Benny Goodman pianist Mel Powell 
made these records in Paris when he was there 
in 1945 as a member of the late Glenn Miller’s 
Band of the A.E.F. 

Debussy gets his homage in the short ad lib. 
opening and ending of the tribute to him. The 
rest of the side, played “ in tempo,’’ might be 
a gesture to any light composer. The tribute 
to “ Fats’’ Waller is in the Wallerian idiom, 
but unfortunately without Fats’s strength of 
attack or force of beat. However, both per- 
formances are nice, easy on the ear, cocktail 
party swing, and it is a pity that dubbing 
has resulted in such noisy surfaces. 


Ralph Sharon Trio 

*#* Don’s Dilemma (Sharon) (Melodise 107) 
Ralph Sharon Sextet 

*** Someone to Watch Over Me (Gershwin) 

(Melodisc 229) 
(Melodisc 1200—6s. 54d.) 

107—Sharon fone ; Bert Howard (bass) ; Rex 
Bennet (drs). arch 22nd, 1951. London. 

229—Sharon (pno) : Keith Bird (inr) ; Martin 
Slavin (vib) ; Alan Metcalf (gir) ; Howard (bass) ; 
Leon Roy (drs). October 25th, 1951. 

With the piano, guitar and vibraphone in 
unison, the Sharon Sextet makes pretty music 
of its first and last choruses in Someone and adds 
enough in the way of original ideas to give the 
passages a touch of difference. The rest of the 
side is solo piano by Sharon who maintains the 
reposeful elegance. 

Don’s Dilemma is Sharon piano solo throughout. 
It gets quite exciting when Ralph blossoms into 
the “‘ locked hands ’”’ idea. But why it had to 
be interrupted by loud drum breaks I don’t 
know. Some English drummers may be very 
slick, but they too often lack that something 
which would make their breaks really swing. 


Herbie Steward Quartet 
*#* My Last Affair (Johnson) (Am. Roost 


1055) 
*#*% My Baby Just Cares For Me (Kahn, 
Donaldson) (Am. Roost 1056) 
(Vogue V2082—s. 54d.) 
Herbie Steward was the third of the 
*“* brothers ’’ in Woody Herman’s famous Four 
Brothers on Columbia (as though I hadn’t 
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THE REMARKABLE NEW 
FERGUSON ‘300’ RG 


Up to now, if you wished to enjoy high fidelity reproduction, 

you needed to be unusually rich or technically skilful — rich 

enough to afford one of the few really fine instruments on the 

market, or skilful enough to build one for yourself. 

The new Ferguson ‘300’ RG changes all that. It brings really 

high quality within the reach of thousands of families. 

The heart of the equipment is the new a.f. amplifier. Here are 

some of its characteristics: 

Total Harmonic Distortion. ..0.05°% for 3 watts, 
0.4% for 5 watts, 1.0°% for 6 watts 


Frequency Response referred to 1,000 c.p.s... 
+ .5 dB, 30—10,000 c.p.s. 
Load damping factor ... 30 


30 dB of negative feedback is applied over all with nie Brief Specification 


FERGUSON 
MODEL 300RG 


ample phase margin for stability. Continuously variable 6-valve 3 waveband superhet. Negative feedback 
Bass and Treble tone controls are fitted. Specially matched amplifier of 6 watts maximum output. High flux density 10° 


to the amplifier is a new and exclusive 10” P.M. speaker, P.M. speaker. Interchangeable microcell crystal pick-up heads, 
heavily damped to avoid resonances. And the result is out- with sapphire styli. Garrard 3-speed auto-changer for all 
standingly good—by any standards. At the price it is, we types of records including L.P. Two-tone walnut cabinet with 
think, quite unrivalled. built-in record storage space. 


ELECTRICAL INDUSTRIES LIMITED, 105/9 JUDD STREET, LONDCHK WCO1 
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Three-point suspension allows Record holde: to be fixed on 
a flap poe st en through 90° without any danger of records 


scratching or falling out. 


unit style cabinet can be supplied capable of holdin 
records. Independent single or double stands as mee moe 
Your enquiries are invited. 
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You not only avoid breaking valuable records, 
you can also find the ones you require im- 
mediately. The Broadway Record Magazine is 
the result of much research to find the ideal 
method of storage. Each record is cushioned 
in its own slot, and the holding wires (covered 
in soft plastic) make it impossible for 
one record to touch or scratch its 
neighbour. Strongly made, the 
Broadway will fit into your 
gramophone cabinet, sideboard 
or cupboard. You have only 
Puus 26 postage c paling to see it to want it. | 
Money pate eae A sheet of tear-off numbers and 
if not satis fied an index sheet, both given free with 
each Broadway, enables you to return 
each record to its allotted space. 


CAN BE SUPPLIED TO HOLD 
50—12” or 50—10” 


40—10” and 10—12’ 


Dimensions of space required to house Record Magazine 
fully loaded are : 13}” deep, 1334” wide, 134” high. 


It wowldnt have happened 
with a | 


PLASTIC 


RECORDB MAGAZINE 


Patent No. 639869. Prov. Pat. Nos. 11036-50 and 12582-51. 
All enquiries and oi: ders to— 


SO-SO PRODUCTIONS LIMITED 


13 Highview Parade ° Ilford, Esssex 
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reminded you of the number often enough) 
DB2532. 

He proved then that as a man he 


could hold his own with the best. In these 
records, however, he is content to rely on 
lovely tone, fine technique and taste. He takes 
Last Affair at ballad tempo; the good old 
My Baby Just Cares rather ae. Both contain 
plenty of interesting phrases. But the accent is 
always on musicianship, and I found the records 
a pleasant change from the sameness and some- 
times also dullness of Stan Getz and the slick 
tricks and the mainly spectacular stunts of so 
—_ of even the best of the present-day tenor 
soloists. 


Tommy Whittle Quartet | 
the Things You Are (Jerome Kern) 
(Melodisc 198) 
Tommy Whittle Group 
*#*Sam’s Say (Whittle) (Melodisc 226) 
(Melodisc 1197—6s. 54d.) 
Tommy Whittle Quartet 
*#* Perhaps, Perhaps, Perhaps (Farres, Davis) 
(Melodisc 199) 
Tommy Whittle Group 
*** Portland Place (Whittle) (Melodisc 225) 
(Melodisc 1205—6s. 54d.) 
198, 199—Whittle (inr); Ronnie Ball (pno) ; 
ison (bass); Tony Kinsey (drs). September 
13th, 1951. Loudon. 

225, 226—Whittle (tnr) ; Roy Willox (alto) ; George 
Hunter (bar); Bobby Pratt (¢//); Frank Horrox 
tone) Johnny Hawksworth (bass); Ronnie Verrall 
drs). October 23rd, 1951. London. 

The Quartet sides are Ted Heath tenor saxist 
Tommy Whittle improvising politely on two 
familiar melodies, with unusually good piano 
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solos by Ronnie Ball to provide the spice of 
variety. 
Sam’s Say and Portland Place (named after 
London’s imposing thoroughfare in which not 
only the B.B.C., but also the studio in which 
these sides were recorded are located) is 
Whittle with a group of his cohorts from the 
Heath orchestra. Restraint is again the key- 
note, but the sides are rather more ambitious. 
Modern style numbers, the scoring for the 
ensemble passages has something of the Miles 
Davis Budo, More, etc., character, and if the 
combination has not the Miles Davis band’s 
— it tends to make up for it with rather more 
esse. 


JAZZ DIRECTORY—PART IV 


Now available is Part IV of the Dave Carey- 
Albert McCarthy “‘ Jazz Directory.’’* 

Of the same format as previous parts, it 
consists of 186 pages of personnels of jazz, 
swing and allied recordings by artistes whose 
names come in the portion of the alphabet 
Gordon, D, to I, and goes a stage further 
towards completing the most accurate and 
comprehensive work of its kind to make its 
appearance. 

ts arrival is none the less auspicious because 
emergency restrictions on trade between 
England and France are delaying, and may 
even prevent, we are told, the publication here 
of further parts of the French-produced “‘ New 
Hot Discographie’’ by Charles Delaunay, the 
advent of Part I of which was announced in 
THe GRAMOPHONE for last January. 


Hants. 10s. 


MISCELLANEOUS 
AND DANCE » ouvver kine 


Orchestral 


This month Columbia have given us a record 
by André Kostelanetz and his Orchestra that 
is worthy of him. It is of the Bacchanale from 
Saint-Saéns’ ‘‘ Samson et Dalila,’’ and of the 
Passo a sei from Rossini’s ‘‘ William Tell ”’ 
(DX1824). It is a worthwhile record and one 
that I shall keep when the more ephemeral 
offerings are cast out. There is also a very 
charming couple of violin pieces by Jean 
Pougnet with Sidney Torch’s Orchestra, on 
Parlo. E11497. These are both by Kreisler, 
the famous Caprice Viennois and the Praeludium 
and Allegro. Mantovani and the Neophonic 
Symphony Orchestra are also essaying some- 
thing a little more serious than usual in the 
Scherzo from Litolff’s Concerto Syimphonique 
(Decca F9864). Winifred Atwell is the piano 
soloist, but she doesn’t seem at home with the 
work, for she interprets it jerkily. The second 
Mantovani record on Decca F9867 is At 
Dawning and I Love You Truly, two more 
arrangements by Ronald Binge, and that 
should be sufficient praise. 

A new American string orchestra is introduced 
to us on Oriole this month in the fcrm of 
Andrea Filippo’s Tempo String Ensemble. 
This also includes horns and harp, and an 
electric guitar of all things. The overall sound 
is very pleasant and the recording good, though 
I found the choice of titles on 1.B1075—ZJndian 
Summer and Laura—more hackneyed than those 
on LB1076, which revives J’ll See You In My 
Dreams and I'll Get By. 

The new Irving Berlin show, “Call Me 
Madam,” provides the Melachrino Orchestra 
with another chance to prove its efficiency in 
playing a selection of the best numbers from 
the attractive score, well up to standard from 
every viewpoint (H.M.V. Sasa). 


Instrumental 


I have received a letter from a reader in 
Birkenhead who is bored by my references to 
electric instruments. I’m sorry if he doesn’t 
agree with me, but I believe that enough is as 
good as a feast, and the constant presence of 
these gadgets in almost every other record— 
especially from America—these days bores me, 
I can assure him. Let there be Hammond organ 
records if they sell (though there are many in 
this country to whom I have spoken and with 
whom I have had correspondence who regret 
that such things are so), but let there also be 
more pipe organ recordings, if only to preserve 
a little balance. In any case, I praised the 
records of Messrs. Richmond and Smitton, both 
electric organ men, for the music they made 
was excellent. In precisely the same way, I am 
about to praise the new Brunswick record 
(04885) of Jesse Crawford, even though it is 
of an electric organ, because it has the touch of a 
master hand behind it. The titles are [’ll See 
You In My Dreams and Jealousy, and they are 
rendered with all the colour and personality 
that made Mr. Crawford’s old H.M.V. records 
of the Wurlitzer organ so memorable—and 
which, I think, have seldom been equalled in 
their category. I could wish that Charles 
Smitton had used a pipe organ for his new 
Decca record (F9873) of Tesoro mio and Saturday 
Waltz, but he plays both numbers so dis- 
armingly daintily that .criticism is silenced. 
Again, I find much pleasure in listening to 
Herb Kern on the Hammond and Lloyd 
Sloop on the Baldwin organ, which sounds 
like a pipe organ, in four numbers on Oriole. 
They are Beside a Babbling Brook and 
Alabamy Bound (LB1077), the latter being 
somewhat by too much train-effect 
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Like You (LB1078), perhaps the better coupling. 
There is also an unnamed pianist who plays 
fill-ins quite nicely, and in the last two sides a 
melodious vibraphone is featured. 

Dixon, on the other hand, uses the pipe organ 
in the Tower Ballroom, Blackpool, as usual, for 
a competent and well-chosen selection of three 
waltzes and three quicksteps (Col. FB3636), 
supported unobtrusively by a rhythm section. 

The pianists are all on Oriole this month. 
Ben Light, aided by two clarinets and a rhythm 
section, plays a tuneful waltz of his own, You 
Made All My Dreams Come True, and the 1921 
success, Bright Eyes (LB1079), the latter being 
accorded a treatment in keeping with its age. 
Mel Henke is the second pianist, with only an 
anonymous drummer to help him; he pla 
two original compositions—Cocky Cuckoo Clock 
(LB1073) and Frenzied Flight (LB1074), which 
suggests a train rather than a "plane, and whi 
is backed by Jn a Little Spanish Town. Very little 
remains of the little Spanish town I knew when 
it was first sung about in 1927 ; it seems to have 
been shifted to Cuba! e reverse of the 
former disc is also given a Latin setting ; 
Pennies from Heaven is hardly recognisable, so 
expert (?) is Mr. Henke’s camouflage. 

The remaining two instrumentals are also 
Orioles, and they must be earmarked as two 
of the most delightful discs of this or any month. 
It is pleasant to welcome back our old friend 
Joe Venuti, still playing a dizzy violin, with his 
Rhythmists, Jimmy Briggs (flute) and Bobby 
Maxwell (harp). Oriole, I hope, have a real 
winner in this one (LBro69) ; the titles are 
Schén Rosmarin, in quickstep tempo, and My 
Heart Stood Still. To be sure, there is much 
variation on both themes, but it doesn’t obscure 
the original. The unusual instrumentation adds 
interest to the record. Our second treat is on 
Oriole LB1070, whereon the same Bobby 
Maxwell shows himsclf to be a worthy successor 
to the late Caspar Reardon, the jazz harpist. 
The titles are Cumana and Honeysuckle Rose, and 
both are played with taste and quiet enthusiasm. 
This is beautiful stuff. I can take a lot more 
like these. 


Dance | 
Joe Loss is back with some more fine non- 
vocal dance music, and two more with vocals. 
To Think You've Chosen Me didn’t impress me 
particularly, but its backing, He was a Great, 
Great Man, is a breezy, tasteful piece of light 
humour (H.M.V. BD1284). The lyrics of 
Grand Central Station (H.M.V. BD6128) are 
clever and original, too, and Sid Phillips and 
his Band make a brisk, entertaining record of 
this new number, and of Be My Life’s Com- 
panion, which would have been better without 
its repetitive refrain, though of course the band 
is as good as ever. There is nothing corny about 
the Sid Phillips Band, though it relies for its 
effect on the earlier semi-Dixieland style ; but 
the new Brunswick 04896 by Francis Craig 
and his Orchestra follows the same formula as 
Near You on one side (For The First Time), even 
to the identical piano introduction, and Play 
Bones is the sort of thing that went out of 
date in the first world war. I was surprised to 
find, too, that Tommy Dorsey hasn’t aban- 
doned the 1937 style of having the band chant 
irrelevances behind the vocalist on Marchéta 
(Bruns. 04890) and the reverse, Don’t Take 
Your Love from Me, could have been made at 
least ten years ago, though it has no vocal. 
T.D. is good, of course, but the whole sound is 


_ very metallic. 


Much the same could be said of Oscar 
Rabin’s record of Silver and Gold (Parlo. F2490) 
and It’s a Long Way, though the vocalists 
monopolise most of both sides. There is a 
suggestion of Teresa Brewer in these, as there 
is in Marion Davis’s voice on Nixa NY7743, 
with Eric Winstone’s Orchestra, in J Don’t 
Care. The reverse is non-vocal, Slow Train Blues, 
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featuring a’ wa-wa trombone in a Glenn 
Miller-style arrangement of what sounds like 
Bye-Bye, Blues. Winstone’s Weaver of Dreams 
drags along very slowly, but the hilly-billy stuff 
verso—True Loves and False Lovers—is much 
brighter (NY7744). 

Parlophone have recorded a new band, that 
of Eddie Wilcox, but they have included with 
it the voice of Sumny Gale, a lady with a 
penetrating, brassy tone that monopolises the 
whole of both sides, so I still have no more 
than a hazy idea of what the band can do. The 
titles are Wheel of Fortune and You Showed Me 
the Way (R3518). After this, I sought refuge 
in the smooth waltzes of Harry Lander and 
his Orchestra on Paxton PR565, and in the 
melodic attractiveness of two foxtrots on PR564. 
These are all non-vocal. The Filirtation Waltz 
(NY7761) and Ole Virginny Rag (NY7762) of 
Harry Roy on Nixa are also without vocals, 
and are quite pleasant ; I didn’t care for the 
over-loud_ brasses following on Undecided 
(backing the former side) or the obvious corn 
of The Rhythm Rag (pairing the latter) ; I’d 
much rather have Paul Whiteman’s 1925 
version of this good Willard Robison tune. 
That, however, is long-deleted. For some good 
modern corn, I found the rip-roaring efforts of 
The Honky-Tonks (H.M.V. B10248) most 
invigorating. They play and sing Swing Your Gal 
and Pianna Anna, and I guarantee they’d cheer 
up the dullest party. 

But as usual, when I’m tired of corn, however 
good, and of vocalists who cannot sing and 
brass sections that deafen, I can always turn 
gratefully to the soothing, tasteful music of 
Roberto Inglez and his Orchestra, who play 
Never Before (from the film “ Sailor Beware ’’) 
and a waltz, What Might Have Been, on Parlo. 
R3515. Mr. Inglez always seems to choose the 
most unusual numbers and get the very best 
out of them. 


Vocal 


The songs from “ Call Me Madam’: tend 
to dominate the month’s releases: there is a 
set of them by the American cast and others on 
Bruns. 04877-82, of which the most interesting 
are They Like Ike (04881) and, oddly enough, a 
non-vocal -by Gordon Jenkins and _ his 
Orchestra of /t’s a Lovely Day Today (04882). 
Margaret Whiting’s version of The Best Thing 
for You (Cap. CL13693) is less lugubrious than 
many of her other recordings have been, but 
| found Bing Crosby (Bruns. 04879) the most 
acceptable, with Perry Como (H.M.V. 
B10220) a close second, but less well-recorded, 
though with the same coupling (Marrying for 
Love). The Whiting coupling is Oops! from 
the film “ The Belle of New York,” but it 
doesn’t amount to much, and I’ve heard better 
records of Gordon Macrae than Baby Doll 
from the same film (Cap. CL13694)—the other 
side is a good example of what I mean: Green 
Acres and Purple Mountains. 

One of the most-recorded film songs at the 
moment is Never, from ‘*‘ Golden Girl.’”? We 
have it on H.M.V. B1o242 by Dennis Day, 
on Col. DB3039 by David Hughes, and on 
Parlo. Rg508 by Lester Ferguson. The 
expression used by the latter makes it the best 
of the three, though the others are good. I liked 
the reverse of the Dennis Day, a new song 
called California Moon; the backing of David 
Hughes’ disc is Only You Will Ever Know, and 
it too is listenable. The Ferguson record is 
paired with Until, not the Sanderson ballad, 
but a new number which rather reminds me of 
Occhi di fata, that beautiful old Italian love- 
song. This artist sings it well-nigh perfectly. 
The mandoline accompaniment lends just the 
right touches to it. I found Lee Lawrence 
muck too loud in his record of At Last! At 
Last! and The Man in the Biack Sombrero, an 
account of an exotic Robin Hood type (Decca 
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F9879) ; the original Robin is dealt with much 
more pleasingly by Elton Hayes in two 
numbers from the new Disney film on Parlo. 
R3509, Whistle My Love and Riddle-De-Diddle- 
De-Day. The loudness referred to above also 
seems apparent on Les Howard’s new record 
of Anytime and A Kiss for Every Candle (Decca 
F9878), but Cliff Ayers sings quite pleasantly 
on Bruns. 04889 in When (though he ends up off 
the note) and Chances Are. Danny Davis is a 
newcomer to me; he has a light tenor voice 
that tends to falsetto (M.G.M. 476) in I’m Not 
Alone, a dreary business, and Crazy Heart, a 
successor to Jealous Heart and Cold, Cold Heart ; 
but he was preferable, I thought, to the throaty 
voice of Billy Eckstine (M.G.M. 472), though 
no doubt his fans will find Take Me Back and 
A Weaver of Dreams to their liking; but the 
nadir of vulgar emotionalism has surely been 


THE MONTH’S CHOICE 


André Kostelanetz Orch.: Passo a sei 
(“ William Tell’). Col. DX1824. 

Joe Venuti Rhythmists : My Heart Stood 
Still. Oriole LB1069. 

Bobby Maxwell (harp): Honeysuckle Rose. 
Oriole LB1070. 

Jesse Crawford (organ): J’ll See You In My 
Dreams. Bruns. 04885. 

Herb Kern (organ): Lady of the Evening. 
Oriole LB1078. 

Roberto Inglez Orch. : Never Before. Parlo. 


R3515. 

The Honky-Tonks : Suing Your Gal. H.M.V. 
B10248. 

Teddy Johnson : 7Jo Think You've Chosen Me. 
Col. DB3045. 

Eve Boswell : Please, Mr. Sun. Parlo. R3517. 

Gwen Liddle : It’s a Sin to Tell a Lie. Parlo. 
F2489. 

Lester Ferguson : Uniti!. Parlo. R3508. 

The King’s Men: Shepherd of the Hills. 
Decca F9872. 


reached by Robert Q. Lewis (M.G.M. 473), 
in Honey and I'd Like To Baby You, from the 
film ‘‘ Marshmallow Moon.” The awful chorus 
of girls on the latter is counterbalanced by 
Lewis’s own bullfrog croaks in the former. Is 
it possible that there are people who like this 
sort of thing ? There is evidently a market for 
it, for among the three new Orioles of songs 
from the film ‘“‘ Sunny Side of the Street,’’ 
there are two sides by Billy Daniels (CB1087) 
sung in the same exaggerated fashion. (The 
other two discs, CB1085-6, are mainly con- 
cerned with earlier recordings of Frankie 
Laine, a real feast for his fans, but I am not 
among that number.) 

We get another slab of the usual cheap, 
cowboy stuff from Hank Williams on 
M.G.M. 471, complete with that sickening 
electric guitar, and some of the same sort of 
thing from Ernest Tubb and Red Foley in 
Too Old to Cut the Mustard (Bruns. 04895), but 
on the other side they amused me very much 
with [’m In Love With Molly. There are also 
four more Western numbers on Decca Fg9869 
and F9877 by Sheriff Johnny Denis and his 
Ranchers ; all good, honest fun. 

Among the other male vocalists, there is 
Eddie Fisher, who has made a very enjoyable 
record of two old numbers (H.M.V. B10247), 
namely, Trust In Me, dating from 1937, and 
Forgive Me, from 1927. I think it a pity that 
Franklyn Boyd copies Sinatra to the croak, 
because his record of The Sweetheart Serenade 
and Tell Me Why is otherwise pleasing (Col. 
DB3043) ; but there are four new titles by 
Teddy Johnson, so all is well. At least, that 
is to say on Rollin’ Stone and To Think You've 
Chosen Me (Col. DB3045); the chorus is 
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effective, and Teddy Johnson’s voice is relaxed 
and natural as ever, giving me particular 
pleasure in his open English vowel sounds on 
such words as “ pass’”’ and “ glass.””> We Won’: 
Live in a Castle is preferable to Guy Mitchell’s 
out-of-tune version last month. The other side, 
Please, Mr. Sun, is not to hand (Col. DB3038), 
but we have a very good version indeed by 
Eve Boswell, one of the few really fine intimate- 
style singers (Parlo. R3517) ; she pronounces 
“ chérie ” correctly in Love’s Last Word is Spoken 
verso, as few do. Her sweet simplicity and 
sincerity, two qualities that I look for at once 
when reviewing, are paralleled by 

Liddle in her first el (Parlo. F2489). This 
fine, natural contralto has recorded It’s a Sin to 
Tell a Lie and At the End of the Day, and so makes 
a most auspicious recording debut. Another 
sweet newcomer is Paddy Larner, whose clear 
soprano makes a pleasant change from the 
squawkers, and who sings I’ll See You Again 
(from “‘ Bitter Sweet”) and So in Love (from 
** Kiss Me Kate’”’) on Col. DB3049. 


After this array of talent I have no use for 
the overtaxed emotionalism of Fran Warren 
(M.G.M. 475), the phoney exotics of the Bell 
Sisters (H.M.V. B10239), or the expressionless 
nonsense of Roberta Lee (Oriole LB1072). 
One side of the latter is September in the Rain. 
Now, as a rule, my complaint is that medium 
or fast songs are too often slowed down, but 
here, a slow number is stepped up to a “jump’”’ 
tempo, which ruins it completely. A street- 
corner alto saxophone accompaniment doesn’t 
help, either. More appealing is the new 
Tanner Sisters record of Jumping Bean 
(H.M.V. B1o241), accompanied by George 
Elliott doing a Les Paul act with his electric 
guitar. Here is an instance where -this instru- 
ment sounds right; it is not out of keeping 
with the nature of the song, as it is when 
accompanying a lugubrious lovelorn ‘‘ cow- 
boy.”? The other side is similarly accompanied, 


_ being sung by Penny Nichols, with lots of 


depth-echo that is a bit overdone, Poor 
Whip-Poor-Will. The same song, without the 
echo, has been recorded by Rosemary 
Clooney on Col. DB3037, backed by Be My 
Life’s Companion. If we must have this rather 
empty lyric, let us have it by the Johnston 
Brothers on Decca F9872, if only because the 
other side is one of Horatio Nicholls’ loveliest 
songs, Shepherd of the Hills, sung by Pearl Carr 
and the King’s Men, with mandoline and 
organ in the accompaniment. This is a beautiful 
record. It is so finely modulated ; how different 
from the yelling of the Four Aces on Bruns. 
04883! I liked the reposeful singing of the 
voices of Walter Schumann in Summertime 
(Cap. CL13700), though clarity is not their 
strong point, and the reverse, J Love that Feelin’, 
is quite definitely not worthy of them ; and the 
Weavers (Bruns. 04884) have an intriguing 
new number, said to be of Zulu origin, in 
Wimoweh, with some Western folk-lore, Old 
Paint, sung very crisply, verso. 


The comedians number four, three of them 
aiming at the children. Johnny Brandon is 
adult enough in WNothing and Painting the 
Clouds with Sunshine (Col. DB3041), being 
cynical in the first-named, and somewhat 
hampered by a corny doo-doo choir in the 
second. y Kaye invents a rather senseless 
variation of the “ Pig-Pig’’ game on Bruns. 
04888, pairing it with a jolly six-eight, Uncle 
Pockets, very original ; Candy Candido, he of 
the flexible voice, does Little White Duck and 
I’m Pop-Eye the Sailorman (Cap. CL13695), and 
Mel Blanc personifies a duck lamenting the 
fact that he is a duck to the tunes of Liszt’s 
Hungarian Rhapsody No. 2. This is good fun 
indeed ; even I enjoyed it! The other side is 
Woody Woodpecker Polka, which is, or should be, 
self-explanatory (Cap. CL13690). 
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TECHNICAL TALK 


By G. HOWARD-SORRELL 


Exhibitions 

The Radio Industries Council announces that 
the 19th National Radio Show will be held 
at Earls Court, London from Tuesday, August 
26th to Saturday, September 6th. Admission 
on August 26th will be restricted and the 
official opening will be on August‘27th. 

The Northern Radio Show will open at 
City Hall, Manchester on Wednesday, April 
23rd at 12 noon. 

The Radio Components Exhibition will be 
held at Grosvenor House, London, April 
7th-oth. This is a trade show and admission 
is by ticket only. 

We hope next month to be able to publish 
a report on some of the more interesting 
exhibits in the sound recording and reproduc- 
ing field which we understand will include new 
record changers from B.S.R. and Collaro, the 
former will show for the first time a three speed 
model which handles mixed 7, fo and 12 inch 
discs. Collaro’s new unit will employ the 
“ Orthodynamic”’ pick-up which is a twin 
point model having an alloy stylus said to be 
more durable than sapphire. Erwin Scharf 
will also show a new range which includes a 
magnetic “‘ turnover”? model with automatic 
weight adjustment. 


New Products 

With the opening of the Scottish television 
service H.M.V. announce that all their tele- 
vision receivers are available for the Scottish 
frequency, attractive coloured brochures des- 
scribing the various models have been received 
and should be available at “north of the 
border ”’ dealers. 

Of interest to those who suffer interference 
from nearby electrical equipment is the E.M.I. 


_ and finished cabinet. 


All-wave mains suppressor unit S.R.1. which 
can be connected between mains supply and 
the radio set, to remove mains borne inter- 
ference. Suitable for A.C. or D.C. mains 
between 100-250 volts the S.R.1 has a sup- 
pression range of 10-2,000 metres and is priced 
at 49s. 6d. E.M.I. Sales & Service Ltd., 
Hayes, Middx. 

A co-axial plug and outlet box which 
although designed for T.V. aerial connection 
is also suitable for screened pick-up con- 
nections and similar requirements has been 
sent to us by Wolsey Television Ltd., 75 
Gresham Road, S.W.g9. Both design and 
finish appear to be good and the items are 
available at 1s. 6d. and 6s. each respectively. 

We recently attended a demonstration of the 
new Jonell amplifier which comprises a small 
push-pull amplifier housed in a Console style 
cabinet with a 10 inch moving coil loud- 
speaker in the lower section which is arranged 
as a vented enclosure. 

For the demonstration a Decca 347C 
record player was used and both SP and LP 
records were played to the large audience. 
Although not high fidelity in the widest sense, 
the reproduction was much better than that 
from the average radiogram, and the tone 
controls had ample range for all normal 
requirements. Bearing in mind the price of 
35 guineas the Jonell should find ready 
acceptance from those who want a complete 
amplifier and speaker housed in a well styled 
For the benefit of 
readers we are arranging to test one of these 
units in our laboratory at an early date. 
The John Lewis Partnership, Oxford 
Street, London, W.1. 


COMPETITION 


** Is recording from tape dubbings less successful 
musically than broadcasting from tape. and if so, 
why ?’’ (Continued from page 240, March issue). 
SECOND PRIZE. Essay from L. Krause, 

29 Eastern Avenue, Pinner, Middlesex 


No, not necessarily. Whether one hears 
the music via a gramophone record or 
radio set it is, so to speak, two stages from 
the original performance in each case. 
Sound reproduction is very like colour 
photography in this respect: with care it 
is possible to get a very fine copy of the 
original scene or a transparency which to 
the eye looks perfect. But when one tries to 
copy that transparency to make a colour 
print then one’s troubles begin and defici- 
ences which the human eye cannot perceive 
are laid bare and exaggerated by the cold 
impersonal “‘eye’’ of the copy camera. So 
with sound recording it is possible to make 
very fine tapes as such, but when one tries 
to dub them on to discs or transmits them 
over the radio, difficulties suspected and 
unsuspected rapidly appear. In these days 
of power-cuts and varying mains frequencies 
recording by any method must be a night- 
mare at times. It will be generally admitted 
that the record manufacturers, in having to 
produce a “ permanent ”’ disc, have a more 
difficult task than the radio engineer who 
produces a “single”’ performance each 


time. Broadcasting always seems to me to 
be very kind to old and _ poor-quality 
records whilst taking something away of the 
brilliance and beauty of the finest modern 
discs ; it is a function of the “‘ shape’”’ of 
the play-back curve, no doubt. With tape 
recordings I feel that radio transmission 
does full justice to the good ones, notably 
the Bayreuth recordings of 1951, but shows 
up unmercifully the poor ones. In this 
sphere come the recent series of opera 
recordings made by the Italian Radio, but 
it must be admitted that in these cases the 
performances have frequently been nothing 
more than bawling matches between the 
singers, so that “‘ musical’’ quality is the 
last description that enters the listener’s 
mind ! 

It seems to be a curious fact that dubbings 
made from tape on to 78 discs are less 
successful sometimes than dubbings on to 
LP discs, and ‘‘ A. R.”’ has really answered 
his own question in some of his own recent 
record reviews, firstly in his praise of the 
two beautiful discs of the Fairy Queen, no 
loss of musical quality there, and secondly 
in the Handel LP disc where the beauty of 
Lore Hoffman's soprano voice is splendidly 
caught. 

But to come to the Meistersinger records 
which raised the question in “‘A. R.’s’’ mind. 
I istening to the 78 records one feels that the 
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Columbia engineers did a worthy job at 
Bayreuth, but that the lack of musical 
quality on the discs is due partly to the lack 
of it in the performance and partly to the 
engineers who made such poor discs from 
the tapes. Karajan may not be a fully- 
fledged member of the Leslie Woodgate 
jet-propelled ‘“‘ Messiah’”’ school of con- 
ductors, but he never lets the music exhale 
its wonderful ‘“‘ golden-brown’”’ flow of 
sound, as Eric Blom so admirably expressed 
it last year. Still I feel that most of the 
blame is attached to the dubbing engineers, 
although in one or two instances, noticeably 
Schwarzkopf’s radiant introduction to the 
Quintet, where the performance comes to 
life, so do the records—in spite of them ! ! 

The Decca engineers were also busy at 
Rayreuth, and it is interesting to compare 
their results with Columbia’s. As the doyen 
of our English critics has said, the 1951 
Parsifal was probably the finest ever staged 
at Bayreuth, and when one hears the LP 
records made of it the musical quality and 
beauty of it are immediately evident and 
one doesn’t ‘‘ notice’’ the records, there 
can be no higher praise. 

Tape recording and dubbing from tape are 
relatively new arts, and mistakes have been 
and will be made. There are two dangers 
which are creeping into tape recording 
which, in my view, may seriously prejudice 
the interests and enjoyment of discophiles. 
Firstly, I believe that the ‘“ recording ”’ is 
passed by conductor or soloist on a play- 
back of the tape and not on the discs made from 
it. Secondly, we are told that the Bayreuth 
discs were made from the best parts of 
tapes of all the performances. Editing of 
this kind is easy and convenient with tape 
and can be justified ; it can also be greatly 
abused, as some recent records have shown 
with odd bars of music cut out and replaced, 
with deplorable effects on pitch, continuity 
and musical quality. 

Tape recording is a great advance in the 
continuous recording of music, and it has 
shown already that it can be of untold 
benefit to discophiles. It has its own 
formidable difficulties and problems, but I 
feel sure that we can rely on the skill and 
integrity of the engineers who fashion the 
discs for our delight once those problems 
have been mastered. 


THIRD PRIZE. Essay by J. NEATE, 15 
Shrub End Road, Colchester, Essex. 


The post-war period has brought with it 
new wonders in the shape of wide-range 
recording and, more recently, the long- 
playing record. These two developments 
are of prime importance to our subject and 
are briefly discussed below. 

Let us consider the significance of ‘‘ wide- 
range recording”’ (or “‘ffrr,’’ if you prefer it) 
The pre-war record had a_ frequency 
response which extended to about 8,000 c/s, 
so that no instrument was in danger of 
fading out in its upper register, but few 
were really faithfully recorded. As most 
people are aware nowadays, the character 
and individuality of a note are conveyed in 
the overtones or harmonics which accom- 
pany the fundamental. It was the vital 
overtones which were often missing in the 
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pre-war record, but which are preserved in 
its modern equivalent which has a uniform 
frequency response of the order of 14,000 c/s. 
However, wide-range recording demands 
wide-range reproduction, and this carries 
its own snares and pitfalls, as many record 
collectors have found. Perhaps a modern 
recording placed on the turntable elicits 
enthusiasm from the most critical ‘‘ quality”’ 
enthusiast. But all too often, when an old 
and trusted favourite is put on, the result 
is disappointing beyond words. Clicks and 
buzzes appear which were never there 
before, and the former rich tone is replaced 
by a hissing harshness. The new equipment 
reveals the faults of recording together with 
the accumulated effects of normal wear and 
tear. But, fortunately, a tone-control unit 
is usually provided which enables one to 
limit the frequency response of the repro- 
ducer to the needs of the record. At the 
turn of a knob, the clicks and buzzes dis- 
appear and a pleasing tone returns to 
delight the ear once more. 


The later development of long-playing 
records introduced the technique of making 
the original recording on magnetic tape. 
This master-recording was then re-recorded 
on to LP or 78 r.p.m. records as required. 
Needless to say, high-quality tape recorders 
were used which provided the full frequency 
response necessary together with a low 
background noise. But the reviewers have 
on several occasions noted that recordings 
dubbed from tape appear to lack the clarity 
of a recording cut straight on wax. Before 
we consider the cause of this effect it would 
be as well briefly to recall the basic processes 
by which sound is recorded on tape. 

The first stages of microphone and 
amplifier are much the same as those used 
for disc recording. But the output of the 
amplifier, instead of moving the cutting 
stylus, produces a varying magnetic field in 
a very small air gap. The tape, which 
consists of a narrow strip of plastic material 
coated with an iron-oxide compound, is 
passed through this field and each element 
leaves with a permanent magnetisation 
proportional to the strength of the magnetic 
field at the instant it passed through the 
field. If the tape is now passed at the same 
speed over a similar air gap in the core of 
a pick-up coil, a current is induced in this 
coil proportional to the magnetisation of 
the tape. This current is amplified in the 
normal way. 

Now there are certain important differ- 
ences between a tape and a disc recording. 
When a groove is cut in wax it has no effect 
on its neighbour (unless it is of quite 
abnormal amplitude) and each groove is 
independent of the next one. But the same 
cannot be said of a magnetic recording. 
Each magnetic element is surrounded by its 
own field, and if the tape is wound in a 
spool, as is usual, there must be some inter- 
action between adjacent layers. The effect 
is very small and seldom manifests itself by 
an additional signal transferred from one 
layer to the next, but it seems likely that it 
contributes to the unsatisfactory quality of 
some tape recordings by upsetting the 
relative values of harmonic amplitudes, 
particularly the high-frequency ones, which 
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are so important to high-fidelity reproduction. 
Another well-established property of tape 
recording is the presence of modulation 
noise. The effect of this is that ifa pure note 
is recorded on the tape, it is reproduced 
accompanied by side-band frequencies both 
above and below that fed to the recording 
head, producing a roughening of the original 
pure tone. The amount of this modulation 
noise is proportional to the strength of the 
recorded signal, and it would account for 
the unmusical sound of the Wagnerian 
soprano recently 1eferred to by Mr. Alec 
Robertson. 

Why, then, is the effect noticeable on 
disc recordings but not on broadcasts made 


from tape ? I think the reason lies. in the © 


fact that while the technique of recording 
has advanced that of medium-wave broad- 
casting lias, perforce, stood still. Due to the 
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crowded conditions of the medium wave- 
band, the B.B.C. is unable to transmit 
frequencies above 6,000 c/s., and the 
average radio receiver starts “cutting off’’ 
at a still lower figure. The effect is to 
remove all the upper harmonics of the 
sound, and with them, presumably, much 
of the distortion that would otherwise be 
reproduced from a tape recording. If the 
same recording were broadcast from one of 
the new ultra-high-frequency transmitters, 
I feel sure that the result would correspond 
closely to that obtained from a successful 
dubbing on discs. 

Thus it is not really true to say that disc 
recordings taken from tape are less 
successful than broadcasts from the same 
source. Given the same conditions, the 
disc reproducer is at no disadvantage to the 
radio receiver. 


APRIL RECORDS 


* Indicates LP record 


A 

A des Oiseaux—L. Pons. COL. LX1539 
A fond kiss—K. McKellar. PAR. F3429 
Aelplertanz—Kapelle Rybary. DEC. C!16192 
African Suite (Sowande)—New Sym. String. DEC. LM4547* 
Aida (Verdi) 

Ritorna Vincitor—C. Martinis. COL. LX1536 
Air and Rondo (Hande!l)—E. Rothwell. H.M.V. B10237 
Al Jolson Memories—H. Davidson. COL. DX182I 
Alabama Jubilee—A. Smith. M.G.M. 484 
All | do is dream of you—G. Kelly. M.G.M. 490 
All I do is dream of you—D. Reynolds. M.G.M. 493 
All the things you are—T. Straeter. M.G.M. 486 
Allegro Symphonique (Poot)—Belgian S.O. 

LGM65002* 


Along the Colorado COL. DB3036 

Always—J. Loss. H.M.V. B 

Amen (Choral sarshonh--Kichionitiech Choir. PAR. R3512 

Paris (Gershwin}—P. Whiteman. CAP. 

Annees de pelerinage Kempff. LXT2670* 

Any tim . Squires. DB3042 

Any time—V. Silvester. COL. FB3639 

Arabesque, Op. 18 (Schumann)—W. Kempff. DEC. 
LXT2670* 


Are you lonesome to-night—E£. Grant. CAP. CL13714 
in rhythm—S. CAP. LC6545* 

As long as the river flows—Ritter and Baxter. CAP. CL13718 
At last rosby. U. 

At lasc—G. Lombardo. BRU. 04908 

At last—T. Straeter. M.G.M. 486 

At last—R. Martin. POL. P1040 

At the end of the day—G. Liddle. PAR. F2489 

Australia v. West Indies—L. Beginner. MEL. 1211 


TEL. 


B 

Baby doll—F. Astaire. M.G.M. 480 
Baby’s sweetheart serenade—S. Thompson. PAR. R3510 
Ballin’ the Jack—j. Carr. CAP. CL13706 
Batchelor dinner song—F. fave. M. bs M. 479 
Be anything—A. Dean. M.G.M. 4 
Be my life’s companion—R. Clooney. COL. DB3037 
Be my life’s companion—J. Loss. H.M. 1 
Be my life’s companion—S. Phillips. H. 
Bei Kamaraden—Kapelle Rybary. DEC. C16192 
Benvenuto Cellini (Berlioz) 

Overture—Conservatoire de Paris. DEC. LXT2677* 
Bermuda—Bell Sisters. H.M.V. B102 
Best thing for you—P. Como. H.M.V. B10220 
Bet lb life ry, 5. Gems)—Askey, Watson, etc. COL. 

an 

Big Bell PAR. R3514 
Birth of the Blues—Z. Elman. M.G.M. 488 
Blacksmith Blues—S. Oliver. BRU. 04906 
Blacksmith Blues—B. DarnaeJ. BRU. 04912 
Bless your heart—L. Howard. DEC. F9875 
Blue Moon—J. Froman. CAP. CL13719 
Blue Tango—R. Martin. COL. DB3C5! 
Blue Tango—l. Baxter. CAP. CL13703 
Bob’s Favourite—C. Robison. M.G.M. 487 
Bolero (Ravel) —Conservatoire de Paris. DEC. LXT2677* 
oe ee from Bonnie n—R. Wilson. H.M.V. 


Brandenburg Concerto No. 6 (Bach)—Copenhagen Palace 
Chapel Orch. H.M.V. C4104-6 

Bride’s wedding song Ellis. M.G.M. 481 

Broadway Ballet—G. Kelly. M.G.M. 494 

Broken hearted—B. Cotton. DEC. F9882 

Bugeilio 'r Gwenith Gwyn—T. Thomas. H.M.V. B10238 


Cc 
C’est chouette la musique—D. Mackersie. DEC. C16194 
California Moon—D. Day. H.M.V. B1024 ait 
Calli Me Madam (Selection)—Merman and Haynes, etc. 
BRU. LAT8I06* LA8539* 


Call Me Madam—Melachrino. H.M.V. C4171 

Call Me Madam —C. Kunz. DEC. F9889 

Callaway went thataway—8. Williams. M.G.M. 496 
Calypsos—E. DEC. LFI067* 

Cana—Antonio. COL. 

Caprice Viennois—S. Torch. PAR. E 

Cephale and Procis TEL. LGM65004* 
Chicago Buzz—H. Lyttelton. PAR. R351 

Fugue in D (Bach) —L. Selbiger. 


Cocktail time—H. Collins. DEC. LFI069* 

Come to the Casbah—Z. Elman. M.G.M. 488 

Come to the Dance—H. Davidson. COL. DX1821 

Come what may—L. Roze. DEC. F9885 

Concert in Progressive Jazz—S. Kenton. CAP. LC6546* 
(Bach)—Goldberg and Philharmonia. PAR. 


Concerto in D (Beethoven)—A. Campoli. DEC. LXT2674* 

Concerto No. 3 (Beeth pecs and Phil- 
harmonia. H.M.V. C4160-3 

(Haydn)—Fournier and Philharmonia. H.M.V. 


D 50 
Concerto No. 2 (Rawsthorne)—Curzon and L.S.0. DEC. 
Concerto d’Ete (Rodrigo)—Conservatoire de Paris. DEC. 
LXT2678* 


Copacabana—8. Crosby. BRU. 04901 
Corsaire (Berlioz) 
Overture—Conservatoire de Paris. DEC. L 
Overture—Philharmonia Orch. COL. LX1533 
Cowboy Favourices—T. a CAP. LC6552* 
Cyfri ’r Giefr—T. Thomas. H.M.V. B10238 


D 

Damnation of Faust (Berlioz) 

=. Will o’ the Whisps—Belgian $O. TEL. 
Dancing at the Tower—R. Dixon. COL. FB3636 
Dancing Bells—R. Martin. POL. P1040 
Dancing to the Piano—Semprini. H.M.V. B10245 
Danny Deever—O. Brannigan. H.M.V. C4158 
Danse (Debussy)—Belgian S.O. TEL. LGM65002* 
et Chloe (2nd Suite)—Belgian S.O. vel. 


G 
Delicado—E. ai DEC. F9884 
Dew, dewy, dew—E. Grant. CA®. CL13714 
Do unto others—Golden Gate Qtte. COL. DB3035 
Doctor Jazz—j. Daniels. PAR. R349 
Don’t fence her in —The Ticklers. MEL. 1214 
Don’t stop now—B. Ruick. M.G.M. 500 
(Martinu)—Philharmonia Orch. H.M.V. 


Double (Semenoff)—Conservatoire de Paris. 
DEC. LXT2678 

Down in Jungle PO Bros. MEL. 1212 

Down in the Forest—/J. Tourel. COL. LX1534 


Egbert the Easter Ege—G. ae BRU. 04904 
Elisir d’Amore (Donizetti) 

Una furtiva lagrima—C. Valetti. PAR. R30045 
En Reve (Liszt)—L. Kentner. COL. DX1822 


Faith—Montovani. 
D and G Lechner. H.M.V. 
4) 
Farewell to Storyville—Christie Bros. MEL. 1212 
Fiddle Faddle—A. Smith. M.G.M. 484 
Fidelio (Beethoven) 
Gott ! Welch dunkel hier—j. Patzak. DEC. LXT2672° 
Fit as a Fiddle—G. Kelly. M.G.M. 493 
Five Foot Two—Four Knights. CAP. CL13708 
Five point blues—J. Daniels. PAR. R3595 
Flame, The—V. Silvester. COL. D0B3044 
For you—G. Jenkins. BRU. LA8543* 
Forgive me—E. Fisher. H M.V. B10247 
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Is your amplifier good enough for use 


by the B.B.C. and many Commonwealth and 
foreign broadcasting Corporations in Monitor 
systems and as a driver amplifier in the speech 
modulator chain of broadcast transmitters ? 


by famous record manufacturers for disc recording? 


Professional audio engineers have chosen the 
TL/12 amplifier for the above applications to help 
bring to you the music on which you rely for your 
pleasure. 


This is a unique distinction for an amplifier 
available to the general public. 


Used with the RC/PA/U pre-amplifier and the best available complementary equipment the TL/12 power amplifier gives to 
the music-lover a quality of reproduction unsurpassed by any equipment at any price. 


These amplifiers are built to a tropical specification and they are distributed throughout the world. During 1951 orders 
totalling over 2,000 have been received from the U.S.A. for RC/PA/U and TL/12 amplifiers for high quality radio/gramophone 
reproducers for the home. 


This illustration shows the RC/PA/U pre-amplifier mounted 
in a console cabinet designed for armchair operation. 
The TL/12 amplifier is mounted in the base of the cabinet. 
The Leak Dynamic pick-up and Leak radio unit are also 
incorporated. This console was presented to Harold 
Rawlinson, Esq., conductor of the Insurance Orchestral 
Society, on the occasion of the Society’s Silver Jubilee. 


RC/PA/U —- — ** POINT ONE” TL/12 
REMOTE CONTROL TRIPLE LOOP FEEDBACK 
PRE-AMPLIFIER 12 WATT AMPLIFIER 
PRICE 9 GUINEAS PRICE 27 GUINEAS 


Craftsmanship is apparent on inspection. Performance is 
certified by the N.P.L. 


information of interest to music -lovers seeking the highest standard of 


A 28-page illustrated booklet describing these amplifiers and containing much 
reproduction is available free on request. 


H. J. LEAK & CO. LTD. (Established 1934) 


BRUNEL ROAD, WESTWAY FACTORY ESTATE, ACTON, W.3 
Phone SHEpherds Bush 1173 Telegrams : Sinusoidal, Ealux, London Foreign : Sinusoidal, London 


‘ 
‘ 

: 
ba 
. 2 


The GRAMOPHONE April, 1952 


and asoa UNIVERSAL 
MICROPHONE... 


ata moderate price 


SINGLE STYLUS QUALITY 
WITH A 
DUAL STYLUS PICK-UP 


THE G.P. 29 TURNOVER 
PICK-UP CARTRIDGE THE MIC 30 ** HAND-STAND 


MICROPHONE 


Yes, it is here. We have produced, in the 


GP.29, a dual stylus turnover crystal cart- 
ridge which gives smooth response on both 
standard and long playing records with the 
normal run of domestic gramophone and 
radio-gramophones. Only in exceptional 
cases is input correction required. Output is 
around 0.7 V. at 1,000 c.p.s. from Standard 


and about half that from LP records. The 


response characteristics of the two sides of 
the dual cartridge unit are tailored to give 
fine quality performance in both cases, and 
the result is not only well balanced reproduc- 
tion, but little or no needle scratch. (Available 
to manufacturers only). 

Licensed under Brush Crystal Co.'s patent. 


This new Acos Model is designed to please 
most of the people all the time. It is a good 
quality crystal hand microphone which stands 
or hangs when you want it to. The legs 
which convert it into a desk model are spring- 
loaded and fold unobtrusively into the 
attractive moulded microphone body when 
not in use. Frequency response is sub- 
stantially flat from 50 to 5,000 c.p.s., and an 
On-Off switch with provision to close an 
extra circuit is incorporated. The price is 
moderate at £4. 4. 0. (retail). 
Licensed under Brush Crystal Co.’s patent. 


SEE THEM AT THE R.E.C.M.F. EXHIBITION ON STAND 25 


always well ahead 


* Remember that Acos components are used 
in large numbers by leading manufacturers. 
(Make sure that your new gramophone 
equipment incorporates an Acos pick-up.) 
The complete range of Acos products being 
shown at the Exhibition includes various 

types of Crystal and Magnetic Pick-ups, 

Microphones, Hearing Aid Components 

(as used in the Medresco as well as many 

famous proprietary makes of hearing aids), 

Laboratory Instruments and fine quality 

components in plastic. 


COSMOCORD LIMITED ENFIELD MIDDLESEX 
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April, 1952 


Forgotten Woman's Blues—H. Lyttelton. PAR. R3513 

Froggie and the Catfish—j. Nichols. PAR. R3507 

Fugues in A and G minor (Bach)—Stuttgart Chamber Orch. 
DEC. LXT2668* 


Gambler’s Blues—S. Kenton. BRU. 04902 
Gitnubend gidden V : Reichardt and Spira. DEC. 
LM4546* 


Glamour Gal—tThe Ticklers. 1214 
Glory of Love—B. Cotton. C. F989! 

Good Humouresque Boog Manners. 
Good Morning—Kelly O'Connor. M.G.M. 49 

Gotta love you—). Nichols. 

Granada—B. Crosby. BRU. 04901 

Grand Central Station—S. Phillips. H.M.V. BD6128 

Grand Central Station—R. Lewis. M.G.M. 

ate x” Fugue (Beethoven)—Stuttgart Chamber Orch. DEC. 


H 
tones Blacksmith (Handel)—W. Gieseking. COL. 


Hart Steuerbord—W. Giahe. DEC. C16193 

Hawaiian Mam T. Heath. DEC. 

He was a great man—J. Loss. H.M.V. BD1248 

Heart of a clown—T. Furtado. M.G.M. 497 

a Good Lookin’—Piano Red. H.M.V. B10246 
+ Pipes—Scots Guards. LFI066* 
Hills of Home—j. Tourel. COL. LX1534 

How so Ae spot—L. Pons. COL LX1539 

How high the moon—G. Shearing. M.G.M. 499 


| don’t care—D. Squires. COL. DB3042 
| don’t care—D. Peers. H.M.V. B10240 
just love affection—C. McCoy. CAP. eas 

| may be wrong—G. Gray. BRU. 04 
| thoughre of you last night—J. 04910 
| wanna be a dancing man—F. Astaire. M.G.M. 478 
| wanna love you—kX. Starr. CAP. CLI3704 
I'd still want you—H. Williams. M.G.M. 483 
ri following you—Eberley and O'Connell. CAP. 


i'll see you again—P. Larner. COL. DB3049 

mages pour rchestr beria (Debussy)—Belgian $.O. 


Indeed and you shan’t—P. Cardew. PAR. E11499 
Innovations in Modern Music—S. Kenton. CAP. LCT6006* 
isle of Innisfree—B. Crosby. BRU. 04900 

It’s a long way—O. Rabin. PAR. F2490 

It’s a sin to tell a lis—G. Liddle. PAR. F2489 

It’s no sin—M. Katz. CAP. CL13705 


Kern Melodies—G. BRU. LA8540* 
Julius Caesar (Handel) 

Aure de per pieta—H. Hotter. COL. LX1538 
Just right—Piano Red. H.M.V. B10246 


Lady of Lake Lucerne—R. DB303! 

Larry O’Gaff—P. Cardew. PAR. E114 

Lass with the delicate air—E. Knight. "BRU, LA8538* 
Lean Baby—B. May. CAP. CL13721 

(Prokofiev)—French Nat. $.0. CAP 


Lingering down the lane—J. Nichols. DEC. F9880 
Little bitty baby—Golden Gate Qtte. COL. DB3035 

ohengrin (Wagner) 

Elsa’s Dream—A,. Varnay. COL. LX1535 

Lord Bless Thee—Kirkintilloch Cheie. PAR. R3512 
Lorelei—D. Valentine. MEL. P210 
Lost Horizon—R. Colman. BRU. 
Love calling me home—Ziegler and Booth. DEC. F9887 
Love fare thee well—Sale and District Choir. H.M.V. B10243 
Love’s last word is spoken—Mantovani. DEC. F9882 
Love’s last word is spoken—E. Boswell. PAR. R3517 
Love of Three 2 Oranges (Prokofiev)—French Nat. S.0. CAP. 


CTL7017* 
Love ya—D. Day. COL. DB3032 
Lygia—M. Lanza. H.M.V. DA2002 


M 
Madre—j. Loss. H.M.V. BD6130 
Majanah—D. Sesta. =. Cié6ig9i 
Make laugh—D. O’Connor. M.G.M. 49 
Malgre tout—D. Mackersie. DEC. C16194 
a ain’t supposed to cry—A. Prystock. BRU. 04911 
Manon ut (Puccini) 
Ah ! Manon mi tradisce : No! Pazzo son—Gigli and 
Noto. H.M.V. DAS54! 
Marche Joyeuse S.0. TEL. LGM65002* 
Marrying for lov . Com -V. B10220 
Mazeltov Dances—M. Kotz. "CAP. CLI3711 
Melody (Nicholas)—E. Rothwell. H.M.V. B10237 
Melody on the move—T. Reilly. PAR. R351! 
Mexican Hat Dance—E. Grant. CAP. CL13662 
Missing in Action—Jj. Wakely. CLI3716 
Mistakes—A. Morgan. U. 0491 
Modern Sounds—S. Rogers. CAP. 
Moonlight Bay—D. Day. COL. DB3032 
Moses—D. O’Connor. M.G.M. 491 
My ain Hoose—K. McKellar. PAR. F3429 
My love—A. Morgan. BRU. 04913 


N 
Nea but nice—A. Ellis. M.G.M. 481 
Nelly Bly—E. Durlacher. MEL. P209 
Nero Fiddles—P. Nero ae LC6547* 
Never—D. Hughes. COL. DB3039 
Never—D. Day. H.M.V. B10242 


The GRAMOPHONE 


ever—L. Ferguson. PAR. R3508 
lever before—R. /Inglez. PAR. R3315 


N 
Never before—D. Martin. CAP. CL13723 
New Orleans Days—L. Armstrong. BRU. LA8537* 


MEL. 1216 
Nocturnes, Op. 15, No. 


Night is young—K. Baker. 
No other Haymes. 


Nocturnes (Debussy) —Suisse DEC. LXT2637* 
Noodlin’ Rag—R. Q. Lewis. M.G.M. 498 

Nothing—J. ‘brenden. COL. DB3041 

Wulabor—G. Bell. PAR. R3514 


O Sacred Head—Kirkintilloch Choir. PAR. R3512 

Obsession—T. Heath. DEC. 1 

Old Soft Shoe—Elliott and Squires. COL. DB3046 

On my way—S. Oliver. BRI. 04906 

Ondine (Ravel)—G. Scherzer. PAR. R3516 

One morning—L. Beginner. MEL. 1 

Only you will ever know—D. Hughes. COL. DB3039 

Oops—M.G.M. Orch. M.G.M. 479 

Open Thy Gates—Sale and District Choir. H.M.V. B10243 

Cperatic Recital—H. Gueden. DEC. .LX3067* 

Operatic Rectial—Gueden and Friedrich. DEC. LX3068* 

Operatic Recital—Patzak and Edelmann. DEC. LXT2672° 

Orpheus in the Underworld (Offenbach) 
Overture—Philharmonia Orch. COL. DX1823 


P 
Painting the clouds with sunshine—j. Brandon. COL. 
DB3041 


Pampas Moon—V. Silvester. COL. DB3044 
Papillons, Op. 2 (Schumann)—W. Kempff. DEC. LXT2670* 
Parade of the Tin Soldiers—T. Reilly. PAR. R351] 
Partita No. | (Bach) 
Gigue only—L. Selbiger. ey 
Peanut Vendor—€. Grant. CAP. CL 3662 
Peer Gynt Suite No. 2 (Grieg) —L. S.0. Vv. 
People in the West Indies—Four Deuces. HEL 1215 
Perfidia—Four Aces. BRU. 04909 
Peter Cottontail—G. Lombardo. BRU. 04904 
Piana Anna—Honky Tonks. H. M.V. B10248 
Piano in Dance Tempo—/. Stewart. PAR. F2488 
Piano Players—Z. Manners. CAP. CL13712 
Picture +t Dorten Gray (O. Wilde)—/. Hunter, etc. DEC. 


Pique Dame (Tchaikovsky) 
’Twill soon be midnight—j. Hammond. H.M.V. 
DB2145! 
Plaisir d'amour—L. Pons. COL. LX1539 
Platee (Rameau)—Berlin $.0. TEL. 
ease Mr. Sun—T. Johnson. COL. DB3038 
. Sun—E. Boswell. PAR. R3517 
Please Mr. Sun—L. Boxter. CAP. CL13703 
. Sun—B. Kenny. BRU. 04905 
. Sun—T. Edwards. M.G.M. 482 
Poco loco in the coco—E. Ros. DEC. F9884 
Poor whip—poor will—R. Clooney. COL. DB3037 
Poor whip—poor will—G. Elliott. B10241 
Poor whip—poor will—AnJrews Sisters. BRU. 04903 
Poupee Valsante—Rawicz and Landauer. COL. DB3040 
Praeludium and Allegro—S. Torch. PAR. E11497 


Rapsodie Espagnole Romande. DEC. 


Rag Medley—/. Leach. COL. FB3637 

Red River Valley—€£. Durlacher. MEL. 

Retreat—B. Ruick. M.G.M. 

Richard Wagner (Liszt)—L. Kentner. COL. DX1822 
Riddle di Diddle—E. Hayes. PAR. 

Rollin’ Stone—T. Johrson. COL. DB304 

— inG Schnabel. H.M.V. 


Route 66—K. Cole. CAP. CL13722 
Rusalka (Dvorak) 
O Silver Moon—jJ. Hammond. H.M.V. DB21451 


Ss 

Sailors Polka—D. Martin. CAP. CL13723 
Salty dog rag—B8. Darnel. BRU. 04912 
Sambo Mambo—8. May. CAP. CL13721 
Samson and Delilah (Saint-Saens) 

Bacchanale—A. Kostelantez. COL. DX1824 
San Antonio Rose—J. Stafford. COL. DB3036 
Saturday Rag—L. Howard. DEC. F9875 
Scottish Country Dances—/j. Shand. PAR. F3430 
Scottish Dances—. Cameron. DEC. LFI068* 
Scratchin’ gravel—C. Robison. M.G.M. 487 
aay Suite (Glazunov)—French Nat. S.0. CAP. 


Seeing is believing—M.G.M. Orch. M.G.M. 480 

Selection—W. Glahe. DEC. LFI058* 

Selection—H. Winter. DEC. LF1062* 

Selection—T. Heath. DEC. LFI064* 

Selection—J. Parnell. DEC. LFI065* 

Selection—S. Kenton. CAP. LC6548* 

Senator from Tennessee—H. Gunther. BRU. 04907 

Serenade in Blue—R. Sharon MEL. 1213 

Serenade in E (Mozart)—London Baroque Ens. PAR. 

R20610-12 

No.9 Ag Romande. DEC. LXT2671* 

atz. P. CL13705 


Shrimp Boats—M. 

Siegfried | Chamber Orch. DEC. 

Siegfried (Wagner)—Philharmonia. H.M.V. DB9746-7 
F2490 


Silver and Gold—0O. Rabin. 
Silver and Gold—H. Gunther. BRU. rr 
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Slavonic Dances Nos. 8 and 15 (Dvorak)}—Cleveland 3.0. 
COL. LX1537 

Smuggler’s Song—O. H.M.V. C4158 

So in love—?P. Larner. COL. DB3049 

So this is Cuba—G. Shearing. M.G.M 499 

oldiers Song—Four Deuces. 

jomeone to watch over me—D. Rose 

jomething | dreamed last night—J. "BRU. 04910 

yomewhere in the Moonlight—1. 9885 


La LALA tA 


Bach)—Menuhin and Kentner. H.M.V. 
Ad i0.only— g and Anderson. H.M.V. DC4166 


545 and 570 (Mozart)—J. Blancard. 

Song of the rt wl Laine. COL. DB3034 

Song of the Jumping Bean—G. Elliott. H.M.V. B10241 

Sorcerer's Apprentice (Dukas)}—Belgian S.O. TEL. 
LGM65004* 


Speak a word of love—j. Nichols. PAR R3507 
Springtime—R. Ronalde. COL. 


S 
S 
Stolen Love—R. Miller. DEC. F9886 

Sugar Blues Boogie—C. McCoy. CAP. 

Suite No. 3 (Bach)—Mainardi. DEC. LXT3069° 

Suite No. 4 (Bach)—Mainardi. DEC. LXT2673* 

Suite No. 5 (Handel) —W. Gieseking. COL. LX1532 
Sweetheart Serenade —F. Boyd. COL. DB3043 

Swing your gal—Honky Tonks. H.M.V. 10248 
(Brahms)—Concertgebouw Orch. DEC. 


3 (Brahms)—Concertgebouw Orch. DEC. 
Symptons No. 4 (Hartmann)—Belgian S.0. TEL. 
LGM6S5001 * 


Symphony No. 45 dn)—Stuttgart C.0. DEC. 4 
ae No. (Prokofiev)—Suisse Romande. DEC. 


T 

Take me back—The Continental. CAP. CL13709 
Tannhauser (Wagner) 

Elisabeth’s Greeting—A. Venn: COL. LX1535 
Tea for two—j. Froman. CAP. CL13719 
Teg og min Harmonika—W. Giahe. DEC. C16193 
Tell me why—D. Day. COL. D83033 
Teli me why—F. Boyd. COL. DB3043 
Tell me why—B. Cotton. DEC. F989! 
Temptation—M. Lanza. H.M.V. DA2002 
Tennessee Blues—L. Dinning. CAP. CL13713 
That ever lovin’ rag—j. Carr. CAP. A 
That’s all folks—M. Blanc. CAP. CL13715 
There’s a pawnshop on the corner—B. Johnson. DEC. F9893 
Tick tack polka—Rawicz and Landauer. COL. DB3040 
Tiger Rag—M. Katz. CAP. CLI3711 
Till we meet again—D. Day. COL. D&3033 
Tillietudlem Castle—R. Wilson. H.M.V. B10249 
To be worthy of you—F. Laine. COL. DB3034 
To think you've chosen me—T. Johnson. es DB3045 
To think you’ve chosen me—J. Loss. H.M.V. BD1284 
Tom and Jerry—8. Morrison. M.G.M. 489 
Top Tunes (Mediey)—C. Smitton. DEC. 
True Loves—The Huxters. DEC. F9894 
Trust in me—E. Fisher. H.M.V. B10247 
Trust in me—L. Dinning. CAP. CL13713 
Turkey in the straw—R. Caan. 3 E11499 
Two brothers—K. Starr. CAP. C 


Unforgettable—D. Squires. COL. DB3046 
Unforgettable—R. Martin. COL. eo 
Unforgettable—V. Silvester. COL. 
Unforgettable—/. Loss. H.M.V. 
Until—L. Ferguson. PAR. R3508 
Until—T. Furtado. M.G.M. 497 


Valse, La (Ravel)—Belgian S. 0. TEL. LGM65003* 
alses nobles et Sentimentales—Belgian $O. TEL. 
LGM65003* 


Very thought of you—K. Baker. MEL. 1216 
Vivaracho—D. Sesta. DEC. C1691 


w 

Wabash Cannon Ball—K. Starr. CAP. CL13717 
Walkin’ in the sunshine—Four Knights. CAP. CL13708 
Waltz Mediey—V. Silvester. COL. FB3638 
We called it Music—E. Condon. BRU. LA8542* 
We won't live in a castle—T. Johnson COL. DB3038 
We won't live in a castle—V. Silvester. COL. A+ 
We won't live in a castl . Peers. H.M.V. B10240 
We won't live in a castle—B. Cotton. DEC. F9882 
We'll find a way—Ziegler and Booth. DEC. F9887 
Werther (Massenet) 

Ah ! non mi ridestar—C. Valletti. PAR.  — 
What might have been—R. Inglez. PAR. R3515 
Wheel of fortune—Bell Sisters. H.M.V. B10239 
Wheel of fortune—E. Wilcox. PAR. R3518 
Wheel of fortune—B. Johnson. DEC. F9893 
Wheel of fortune—A. Prystock. BRU. 04911 
Wheel of fortune—K. Starr. CAP. CL13717 
Wheel of fortune—B8. Williams. M.G.M. 496 
When I’m with the Belle of N.Y.—M.G.M. Orch 

M.G.M. 478 
When my blue moon—Ritter and Baxter. CAP. CLI3718 
When you’re in love—D. Haymes. BRU. 04897 
Where | may live with my love—T. Edwards. M.G.M. 482 
Where was |—The Continental. CAP. CL137 
Whistle my love—E. Hayes. 3509 
White Satin Waltz—R. Miller. DEC. 
Why do you pass me by—D. Rose. M.G.M. 485 


: 
» No. I (Chopin)}— 
» 
he 
‘ 
¥ 
: 
= 
at 
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Sing a song of love—The Huxters. DEC. F9894 Sa eee 
Singin’ in the rain—G. Kelly. M.G.M. 490 
ingin’ in the rain—G. Kellv. M.G.M. 
Six Hits Medley—?. Scala. DEC. 
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Why don’t you love me—H. Williams. M.G.M. 483 
William Tell (Rossini) 

_ Dance for six—A. Kostelanetz. COL. DX1824 
Wine, Women and Song—King Cole. CAP. CL13722 
Won't you ever get together—M. Blanc. CAP. CLI3715 
Wondering—Andrews Sisters. BRU. 04903 
Wyoming—S. Thompson. PAR. R3510 


Y 
You are my lucky star—G. Kelly. M.G.M. 492 
You bought me love—four Aces. BRU. 04909 
You showed me the way—E£. Wilcox. PAR. R3518 
You were meant for me—G. Kelly. M.G.M. 492 


z 
Zing went the strings of my heart—R. Sharon. MEL. 1213 
Zorongo Gitano—Rosario and Antonio. COL. DB3050 


CORRESPONDENCE 


It has been difficult to print lengthy letters for space 
reasons. So—short letters, please, so =e can 
give more of them and cover a wider feld. The 
Editor does not necessarily agree with any views 
expressed in letters printed. Address: The Editor, 
49 Ebrington Road, Kenton, 


Olimpia Boronat 


I read with great appreciation Mr. Shawe- 
Taylor’s remarks in his quarterly review on the 
records and art of Olimpia Boronat. Bel canto, 
which is purely singing with something added, 
is perfectly demonstrated by this exquisite 
singer, which makes her records of extraordinary 
historical value, since one has to span nearly 
fifty years to find her prototype. I have all her 
ten-inch series excepting only Desiderio, and it 
is my belief that these, together with the 1903 
series by the tenor de Lucia, constitute the 
truest link with a type of singing which flourished 
when the vocal art was at its peak. 

My mention of a prototype leads me naturally 
to another part of Mr. Shawe-Taylor’s review, 
namely, Margharita Carosio, whom I have 
heard in person only, and never on records— 
the exact reverse of the case of Boronat—and 
who is, in my sincere opinion, the greatest 
singing artist I have ever heard in all my life. 
Carosio possesses, in addition to a ravishing 
degato and an unlimited vocal technique (with 
one qualification not worth mentioning beside 
such accompli nts), an interpretative genius 
and musicianship equalled by none in my 
experience except by the late Blanche Marchesi, 
but with a sensuous charm which Marchesi 
never had. While listening to Carosio’s unique 
recital programme I was at once reminded of 
Boronat, and Mr. Shawe-Taylor’s most apt 
remarks on the latter singer apply with equal 
felicity to this wonderful artist who so perfectly 
invested each song she sang with the special 
atmosphere which so evidently belonged to it. 
I do hear that Carosio’s records do not command 
universal approbation, in which case, so much 
the worse for the records. 

To add a scrap more information about 
Boronat: she was by parentage a Pole, and 
her name Boronatski, shortened to Boronat to 
thyme with Tabbycat. I had the great pleasure 
of meeting the first and original representative 
of G. & T. in St. Petersburg, who had been 
acquainted with Boronat, as well as with the 
Figners, Vialtzeva and Nesdanowa (pro- 
nounced, contrary to the practice of many 
collectors, with the accent on the second 
syllable). 

While on the subject of the “ Archive ”’ 
series, I suspect it is true that some at least of 
the pre-electrics have “ had things done to 
them’”’ presumably to effect surface improve- 
ments, with the inevitable result that overtones 
have been lost, leaving the voices of three 
sopranos which I heard quite indistinguishable 
one from the other. A comparison with original 
copies would leave no doubt. 

Sussex. P. G. Hurst. 


The GRAMOPHONE 


Male Altos 


I cannot resist making some comment upon 
the remarks made by “ J.F.”’ in the “Analytical 
Notes and First Reviews”? in your January 
issue. Writing on the recording by Alfred 
Deller, “‘ J.F.’’ stated that “‘ the counter-tenor 
voice, or male alto, is not often heard outside 
of church choirs nowadays.” I agree entirely, 
but why ? Why, for instance, shouldn’t the 
alto solos in Handel’s Messiah be taken by a 
male alto instead of employing the usual 
contralto voice ? Handel probably had this 
in mind in any case, and I’m sure that a 
resurrection and some solid recognition of the 
male alto voice is long overdue. It may well 
be that I am somewhat biased ; I am a male 
alto, but having recently had an interview 
with Alfred Deller, the gloomy picture which 
he had no alternative but to paint of the future 
for the male alto voice was sad indeed ! 

The true male alto voice, being somewhat 
rare, is certainly feverishly sought after by 
cathedral and church choirs, and by male-voice 
choirs. Splendid, but what about a chance for 
them to prove the real beauty of their unusual 
gift as a solo voice ? 


Sidcup, Kent. Cyrit Ewins. 


Recordings Wanted 

In recent issues of THE GRAMOPHONE there 
have been requests for a recording by Gwen 
Catley of the Gliére Concerto. Not only 
would a recording of that work by the finest, 
and, perhaps, only true living English coloratura 
soprano be welcome, but many others, like 
those asked for by Mr. Edwards in his letter 
printed in November 1951. 

Recording has not always been kind to 
Miss Catley, nor has she always been in good 
voice at the time of recording, but I’m sure 
many will feel that we ought to have more like 
her beautiful record of Meyerbeer’s Ombra 
Leggiera (“ Dinorah”’) which is to be deleted 
this year. 

Are we being deafened by foreign operatic 
singers and failing to hear the best of our own, 
I wonder ? 


Stockport. BrYAN MARCHINGTON. 


Decca’s policy of issuing many of their fine 
78 r.p.m. recordings on LP is a very excellent 
one, but surely they have made one or two 
important omissions. I refer to Van Beinum’s 
superb handling of Brahms’ First Symphony, 
Sibelius’ Fifth Symphony (L.P.O./Leinsdorf), 
Ravel’s Rapsodie Espagnole and Daphnis et Chloé. 
Are some of these to be included in the tenth 
release of LP ? 

A great wealth of keyboard music by J. S. 
Bach remains unrecorded. Dinu Lipatti’s 
record of the first Partita is the only one available 
out of the six Partitas, and sadder still the thirty 
two-part and three-part inventions remain 
untouched by the companies. 

Other works which would make welcome 
additions to the catalogues are Schumann’s 
Fourth Symphony, a really good version of 
Enigma, Bach’s Magnificat, Berlioz’ Grande Messe 
des Morts and Ravel’s Gaspard de la Nuit recorded 
by Gieseking. 

Montgomery. Jj. M. Wurre. 


I am sure there must be many people, like 
myself, who would like a recording of Schubert’s 
Grand Duo in C as orchestrated by Joachim. I 
quote Sir Donald Tovey: “... the Grand 


in C proved, when orchestrated by Joachim, 
to be essentially one of the most important 
symphonies in the classical repertoire.” 

I appeal to the gramophone companies to 
make available co us a permanent copy of this 
rarely played masterpiece. 
Sussex. 


Hastings, A. A. RENnDLE. 


-pletely disappears. 
Swansea. 


April, 1952 
Playing Time 


While the main topic for discussion at presen: 
seems to be the LP record and the duration 
for which it plays, it is interesting to consider 
for how long the ordinary “‘ 78”’ can play. 

I have in my possession a 12 in. record of 
Grieg’s Piano Concerto played by Rubinstein 
(side 5) on H.M.V. DB6236, which runs for 
5.04 mins, and two others lasting five minutes. 

Incidentally, my shortest 12 in. records are 
two Deccas. The Rapsodie Espagnole by Ravel 
(AK2094), side 3, and the Barber of Sevilie 
Overture (K1125), side 2, which both last for 
2.02 mins. 

I wonder whether any readers have longer 
or shorter records than these ? 

Aberdeen. James G. KELLA:. 


Long-Playing Stridency 


With regard to the strident or metallic ring 
on the upper strings found on some LP records, 
I have found that an excellent remedy is to 
place a fairly thick layer of cardboard against 
the front of the Deccalian. 

The tone is only very slightly muffled, but 
the stridency (unless very pronounced) com- 


Basit. VINEY. 


FEDERATION AND 
SOCIETY NOTES 


Information and Advice concerning the 
establishment of new Gramophone Societies 
will gladly be given by Mr. J. R. Shaw, Hon. 
Sec., National Federation of Gramophone 
Societies, 40 Egerton Gardens, S.W.3. A 
sixpenny postal order will bring a circular of 
suggestions and other helpful literature. 
Notices for inclusion in the June GRAMOPHONE 
should reach Mr. G. H. Parfitt, 31 Lynwood 
Grove, Orpington, Kent, by May roth. 
Chislehurst Gramophoue Society. Third 
Festival of Recorded Music in St. Mary Hall 
on April 29th and goth, May rst, at 8 p.m. 
Programmes by Mr. John Huntley, the Michell 
Marionettes and Mr. J. K. R. Whittle. Pro- 
grammes (2s.) from Hon. Sec., 59 Congreve 
Road, Eltham, S.E.9. 

Dudley Recorded Music Society. Annual! 
Dinner and Social will be held at the Dudley 
Arms on Saturday, April rgth. Tickets still 
available from Chairman or Hon. Sec., 2 Dingle 
Road, Dudley, Worcs. 

Dulwich and Forest Hill Gramophone 
Society. Meets at All Saints Church Hall, 
Trewsbury Road, Sydenham, on _ Fridays 
April 4th and 18th, at 7.45 p.m. Particulars 
and current syllabus from Hon. Sec., 87 Broad- 
field Road, Catford, S.E.6. 

Henry Wood Gramophone Circle.  5t. 


Sepulchre’s Church, Holborn, April 26th at — 


3 p.m.; sixth anniversary of unveiling of 
memorial window to Sir Henry Wood. Pro- 
grammes for the ceremony (including a record 
recital arranged by Alec Robertson) and tea 
from W. L. Dixon, 4 Beulah Hill, S.E.19, 
price 2s. 6d. 

Horley Gramophone Society. It is hoped 


' to re-establish this Society, which possesses its 


own equipment, and new members are urgently 
required. All interested are asked to com- 
municate with Mr. J. E. Potter, “Wheelers” 
Chapel Road, Smallfield. 

Leigh Gramophone Society. Mects in the 
Brotherhood Hall, Cranleigh Drive, Leigh-on- 
Sea, on alternate Mondays at 8 p.m. High- 
fidelity sound equipment. Subscription 10s. 6d. 
Details from Hon. Sec., 23 Leigh Gardens, 
Leigh-on-Sea. 

New World Recorded Music Society. Meets 
every Friday, 8.15 to 10.15 p.m., at the 
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Y.W.C.A., High Road, Tottenham. Standard 
and LP records. A warm welcome to visitors 
from overseas, especially members of the U.S.A. 
Forces. Details from Hon. Sec., 89 Hertford 
Road, Edmonton, N.9. 

Nottingham Gramophone Society. Meets 
at Sherwood Community Centre every Tuesday, 
7-30 p.m., for the playing and study of classical 
music. The President, Lewis Curwood, wel- 
comes new members. Stamp for particulars ; ; 
27 Oakdale Road, Nottingham. 

Perry Barr Music Circle, Birmingham. 
Meets at Birchfield Cafe, 444 Birchfield Road, 
Perry Barr, alternate Tuesdays at 7.45 p.m. 
Fine sound equipment. Hon. Sec., 18 West- 
bourne Road, Birmingham, 21. 
Southampton and District ‘Gramophone 
Society. Recitals on alternate Fridays at 
7-30 p.m. at Royal Hotel, April 11th and 25th. 
High-fidelity equipment. Hon. Sec., 33 Sir 
George’s Road, Southampton. 

Southgate and District Recorded Music 
Society. Meets fortnightly at The Crown 
Hotel, Chase Side, Southgate ; Wednesdays 
at 7.30 p.m. Next meeting April gth. Twin 
turntables. Details and season’s programmes 
(6d.) from Hon. Sec., 21 Norman Way, 
Southgate, N.14. 

Sutton and District ew Society. Meets 
second and fourth Wednesday of month at 
Christ Church Hall, Sutton, at 8 p.m. April 
19th, “ Verdi and Puccini ” ; . April 23rd, 
“Piano Music: Brahms to Present Day.” 
Hon. Sec., 8 East Drive, Carshalton Beeches. 
Verdi Society. Meets last Tuesday each 
month (September to May) at Grenville Cafe, 
Tithebarn Street, Liverpool. Next meeting 
April 29th at 7 p.m., “ An outsider looks at 
Verdi.” Details from Hon. Sec., 133 White- 
hedge Road, Liverpool, 19. 


The GRAMOPHONE 


ALL TIONS.—Bach Concerto in A 
(Fischer), 20s.; Bartok Quartets 2nd 80s.; 5th 60s.; 
Rondos (Kraus), 20s.; Roumanian Dances (Lambert), 


10s.; Beethoven Op. 95, 10s.; 127, 50s.; 132, 50s. (Busch); 
2nd Rasoumoffsky (Budapest), 40s.; Sonata in C 
(Casals), (Walter),  50s.; 


20s.; Berlioz Fantastique 
Corsair (Harty), 10s.; Bloch Quintet (Casella), 60s.; 
First Quartet, 80s.; Viola Suite, 60s.; Brahms 2nd 
Sonata (Busch), 18s.; Clarinet Trio, 40s.; Britten 
Quartet, 30s.; Debussy Nocturnes (Coppola), 30s.; Delius 
Concerto (Sammons), 30s.; Cuckoo (Lambert), 6s.; 
Duparc DB6312 (Bernac), 10s.; LFX491 (Thill), 10s.; 
Dvorak Notturno (Heward), 8s.; Slavonic Dances com- 
plete (Talich), 60s.; Francaix Trio, 20s.; Franck Prelude 
Chorale Fugue (Cortot), 20s.; Quartet 
60s.; Liadov Kikimora (Hall é—Boult), 


DB6267 (Bernac), 10s.; DB6299 10s.; Purcell 
Chaconne. (Lambert), 10s.; Reger E flat Quartet, 40s.; 
Schubert Quartettsatz (Budapest), 10s.; Schumann Dich- 
terliebe (Husch), 45s.; A minor Sonata (Busch), 30s.; 
Ro . 9 Goossens), 20s.; Sibelius Rakastava 
20s.; Tapiola (Koussevitzky), 

Concertante, 30s.; also Sibelius Quartet (Society), 50s.; 
6th Symphony, 20s. Catalogues: Italian H.M.V., 1938; 


Italian Columbia, 1939. Numericals: H.M.V. 1941/2; 
1944/5; Columbia 1941/2; 1944/5: 1946/7; Parlophone 
1943/4; 1946/7. Offers.—Box No. 2428. 


ALMOST NEW.—Philips Triple-speed Radiogram; 
perfect,. best over £60; seen Essex.—Box No. 2479. 
AMERICAN LPs, 40s. each. Works for Harpsichord, 
Flute, ’Cello, Piano, etc. Choral and Solo, including 
Brakms, Beethoven, Hugo Wolf (E Schu 


mann), 
Chamber Music, etc. Also Deutsche Gramophgn, 78 
r.p.m.—Box No. 2492. 


AMPLIFIER.—Quality 8 watt Professional Instrument; 
Bee T.R.F. Tuner (London area), £20.—Box No. 


AUTO, AIDA GIGLI, £5; Brahms Requiem, 50s. 
Manual, St. Matthew Passion (Kittel 1942), 708.; all 
perfect; over 400 others, many DB, 4s. or less.—Garland. 
3 Pennsvivania Park, Exeter. 

AUTOS.—Scheherazade, La Mer, ee 7, Tchai- 
kovsky 5, Ballet, Bolero.—Nelson, Y.M.C.A., Demesne 
Manchester. 


Road, M 
DARKER SPEAKER.—New, unused, £12 10s.— 
Box No. No. 


£10; Connoisseur Super Lightweight 


P.U., three heads, £9.—Creese, 57 The Scarr, Newent, 
Gloucester. 
BARNES PIANO.—Upright, overdamper, iron frame, 


mahogany, black finish, excellent condition, £4. — 


“The Gramophone” Exchange & Mart 


RATES.—Advertisements are accepted for this section 
at the rate of fourpence per word, with a minimum 
charge of 4s. Where the advertiser offers to send a list 
or requests a stamped addressed envelope, this will be 
treated as Trade and charged at the rate of sixpence 
per word. If a Box Number is used an extra ls. 6d. 
should be added to the cost; this includes the forward- 
ing of replies. Letters to Box Numbers should be posted 
to “‘ Office’’ address as stated below. All advertise- 
ments (copy in block letters or typewritten) should 
arrive by the 15th of any month and must be prepaid 
by the form of postal orders or cheques addressed to 

‘“‘The Gramophone,” 49 Ebrington Road, Kenton, 
Middlesex. The Proprietors retain the right to refuse or 
withdraw ‘‘copy’”’ at their discretion and accept no 
responsibility for matters arising from clerical or 
= errors, or of an advertiser not completing his 
contract. 


FOR SALE 


A BIG NUMBER of LPs for sale (as new) cheap.—70 
Eampden Way, Southgate, N14 (Ent. 3668). 

A RARE COLLECTOR’S PIECE.—Exceptionally early 
machine with cvlindr‘'cal records, €7 1fs —Box No. 2503. 

ABBOTT, ABENDROTH, BONINSEGNA, CUCINI, 
Battistini, Garbin, G.r-ldoni, Kurz, Tama gno, Ivo- 
guen, Winkelmann, Kashmann, G. and 
T’s; Also sets of Aida, Boheme, Butterfly, Ballo, Tosca, 
Pagliacci, Turandot, Requiem, Rigoletto, Faust, Orpheus 
(Automatic and Manual).—174 Ellerdine Road, Houns- 
dow, Middx. 

ACOUSTICAL QUAD AMPLIFIER complete, still under 
guarantee, £30; Decca three-speed motor, £5; Tannoy 
dual concentric speaker, walnut corner cabinet, £45 
or near offer.—Rogers, 4 Suffolk House, Circus Road, 
St. St. John’s s Wood. N.W8. PRImrose 4959. 


ACOUSTICAL A. 12 AMPLIFIER, reliable and 
faultless, new 1949, £24 or nearest offer.—Edwin 


Hargrave, 9 The Jamb, Corby, Northants. 

~ ACOUSTICAL QUAD AMPLIFIER, HR/I quality feeder, 
v78/33. compensator; £45 or near offer.—Write 0932, 
Wm. Porteous and Co., Glasgow. 

ACOS GP20, Standard Head, 50s., Marconiphone 
No. 14 standard 30s., aS new, Offers. ~—inaeaed, 
** Burniston,’’ Victoria Road, Elland, Yorks. 


ALBUM WORKS (10-inch): ‘‘ Cavalleria Rusticana,’’ 
Gondoliers,’”’ 18s.; fibred.—Box 
0. 


ALL GOOD CONDITION.—Private collection, fibred, 
old and new, including deletions.—Box No. 2502. 


AMERICAN LPs.—Barber Knoxville ’’; Copland 
Clarinet Concerto; Ives Violin Sonata—Sessions Duo; 
Prokofiey Sonata—Scriabin ; Sessions Symphony 
No. 2; Schumann “ (Lehmann); Stravinsky 


“Duo ’’—Bloch Baal m; Mozart arias: (Sayao); 
(Welitsch); Muzio Recital; Hindemith Symphony; Meet 
Stravinsky.—Box No. 2561. 


Crabbe, 62 Trinity Gardens, See 
BATTISTINI, DB738, Martin offers 
Madame Butterfly ”’ (Gigli). leaf. ‘Libretto, 
a few others; stamp details. Wanted: LPs. —Box No. 
BEAU DECCA sapphire, no tie 


1948, 78 r. m., 

Garrard Auto-change; "also Decca LP Player. Model 33B; 
£95 together.—Viney, 12 Church Street, Aylesbury. 

BEECHAM.—Haydn 97, 102, Mozart 38, 39; Schubert 
6; Sibelius 6; Heldenleben; Tchaikovsty 3, 5. Karajan, 
Choral,’ 8th, Romeo and Juliet. Furtwangler, Tristan 
und Isolde; ‘‘ Eroica ’’; Beethoven Brahms — Boult, 
Frances Juqes; Bliss Conc erto; Elgar 1, 2; nigma 

Walter ‘‘ Fantastique ”’; Mahler 4. 9. ‘Welagartuer, Triple 
Concerto; —— Viennese Dances. Koussevitsky, 
Beethoven 2; Bra ; ** Kije’’; ‘“* Italian.’’ Reason- 
able offers perfect. 1 Brook- 
lyn Road. Bath Bath. 

BEETHOVEN.—Egmont/Toscanini, 5s.; 
Gieseking, 25s.; Fifth/Koussevitsky, 25s.; ** Pastoral ’’/ 
bon a 25s.; Violin/Kreisler, 27s. 6d. Borodin: Second/ 
Coates, 15s hop nd/Cortot, 20s. Dvorak: New 
World/Stokowsk, 25s. Frank: 


** Emperior 


Svmphony/Stokowski, 
27s. 6d. Liszt: ‘* Faust ’’/Svmphony/Meyrowitz, 49s.; 
Orpheus/Barlow, 15s.; First/Gieseking, 10s.; Second/ 
Petri, 15s. Mendelssohn: First Piano Concerto/Dorfmann, 

Italian ’*/Koussevitsky, 15s. Prokofiev: Classi- 
cal ’’/Koussevitsky, 10s. Rach inov: First Concerto/ 


man 
Rachmaninov, 15s.; Second Concerto/Rachmaninov, 25s. 
Tchaikovsky: First Concerto/Horowitz, 20s.—Box 2415. 
BEETHOVEN, Sonata Op. 110 (Kemoff); Symphony 
7”. 9 (Weingartner); Duke Trio (Solomon); 
a Quartet in A ; Bax, Symphony 
3 (Halle); Berlioz, “ Harold in Italy ’’ (Primrose) .— 
wil 16 Belle Grove Terrace, upon 
tyne, 4 
~ BEETHOVEN 135 LX), offers? Wanted, 
111 (Budapest) .— -Jones, Exeter College, 


BRIERLEY — (78), transformer, 
£3 10s.; offers. — son, 1 Thornliegill, Wishaw, 
Lanarkshire. 


CHARLES RC TUNING UNIT TRF/Superhet, = used, 
list £18 15s. 8d.—2£12 19s. 6d. only.—Box No. 2571. 

CLARA “BUTT. HARRY LAUDER. Chaliapin 
(Acoustic), Lunn, Gluck, etc.—Richards, Outwoods 
Street, Burton-on-Trent. 

CLARINET (B fiat) and case, good French make, 
excellent tone, £15 or near offer.—Box No. 2536. 

COLLARO MICROGRAM (electric portable gramo- 
phone), new, used once, cost £22, accept £14. 1 
tiser, 90 High Street, Cheadle, Chesh ire. 

COLLECTOR disposing standard, foreign deleted 
issues, Golestan, Khatchaturian, Ibert, etc., also cata- 
logues.—Box No. 2507. 


not fitted 
sapphire) overha February, what offers? — Box 


No. 2307. 
CONSOLE =F BR, R.—Space for radio unit;. 
baffle speaker; Langhorne 

Dagenham. 


te 
Road, Heathway, 
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CORNER CABINET for 12-in. speaker, Wayrock, 
48 ins. x 27 ins., stained, varnished; reasonable offer.— 
Phone HIL 8251 evenings. 

CYLINDER RECORDS.—Excellent condition; offers.— 
M. M. Salter, 255 Castle Street, Dudley. 


“ DECCA CORNER SPEAKER, new 1952, scarcely used, 
flawless, exceptionally fine walnut cabinet, £16, prompt 
sale, buyer collects, London area.—Box No. — 

DECCA DUAL SPEED PLAYER, model 3378, 78, | with 
heads, perfect condition, £12; Mendelssohn ‘‘ E inor 
Concerto,”” Heifetz (auto), £1; Grieg’s “A Minor 
Concerto,.’’ Bacchaus, £1; as new.—Whiteley, 68 Cheven- 
ing Road. N.W.6, evenings. 

DECCA “D” PICK-UP HEAD (bayonet), Garrard 
adaptor, 32s. 6d.; Garrard miniature head, 22s. 6d.; 
Acoustical F30 carbon hand microphone, 50s.—Kenney, 
140 St. Leonards Road, Leicester. 

DECCA “D” heads, new 
£14. Fibred autos, Hammerklavier (Kentner), Couperin 
(Wandowska), Chopin Nocturnes complete (Rubinstein), 
half list. Wanted, Wharfedale 5-in. speaker, crossover 
network.—Jenkins, 15 Hawthorn Avenue, Neath, Glam. 


DECCA AUTO-PLAYER, Garrard RC65, Decca Pick- 
up, £15 or offer. Connoisseur Pick-up with transfor- 
ner, £2. ‘* Gramophone,” Vol. 15, bound index, 2£1. 
Bax 3rd Symphony 22s. 6d., Sibelius Concerto Neveu, 

22s. 6d. 6d. Many others.—Box "No. 2532. 


3378’ PLAYER, pair 


DECCA LP PLAYER (with extra needle); pertect, 
£6 10s.; also Urania LP ‘ Der Corregidor, * perfect, 
£7 15s.; Mahler ist (American 78), offers? Wanted, 


American Vocal LPs.—Morris 81 Knollys Road, London, 
S.W.16. Streatham 2843. 

DECCA PAVI AMPLIFIER, complete, brand new 

1952), £25. —Blackmore, Bottes- 
d Rectory, Nr. Nottingham. 

“DECCA P.U. with XMS type interchangeable plug in 
heads from LP and standard records, with sapphire 
styli, also 3 new spare styli, £7.—15 Osterley Avenue, 
Isleworth. Hou. 

DECOLA RADIOGRAM, LP Attachment, Library of 
good | Records £220, seen London. —Box No. 2368. 

““DECOLA.—Late model in walnut; fitted with tran- 
scription-quality LP} auto-changer, diamond styli on 

th, special high-frequency — speaker, and 
8-waveband radio tuner; can be see 
stead; price £275 or reasonable vv —Telephone HAM 
0019. 


DECCA THREE-SPEED RECORD PLAYER. — High 
fidelity heads.—Meadway 2669, after 7 p.m. 

DECCALIAN, 2-speed, as new, offers, seen London.— 

E.M.G. HAND-MADE GRAMOPHONE, Mark IX, Oak 
Case, good condition, with 20 classical records, £10. 
Bargain.—Goodall, 15 Moira Road, Eltham, S.E.9. 

E.M.G. 10B GRAMOPHONE. AC/DC motor, unmarked, 
£19 or offer; spare soundbox, perfect, £1.—Cole, 47 
quec™ Avenue, N.10. Tudor 4609. 

M.G. ‘** MASTER” 2-PIECE REPRODUCER and 
radio outfit in cabinet, 33 or 78, three pick-ups, 

‘* Master ’’ corner speaxer: sacrifice, £100 or near offer. 
—A. L. Hill, 4 Dawlish Road, London, N.W.2. 

E.M.I. TYPE 14 P.U., hardly seed. —17 Ladysmith 
Road, Wealdstone, Harrow 5308. 

EXCEPTIONALLY BEAUTIFUL REPRODUCER— 
Similar to Decola Knightsbridge Model; — quality re- 
production records and radio; £70.—Box N , 

EXPENSIVE WALNUT and speaker 
cabinet, _£9.—Box No. 250 

“EXPERT” (E. M. Ginn} Corner Radiogram, com- 
prising high-fidelity TRF radio unit with 6-watt ampli- 
fier, independent bass and treble controls, 12- 
mans speaker, separate turntable with lightweight pick- 
up; price £45. Also Decca dual-speed record player, 
£14. Inspection ~ Street district.—Write J. Love. 
Friston. Chorleywood. rts. 

FERGUSON —Seven valve, three wave 
band superhet, push-pull 7 watt amplifier, separate 
and treble controls, Garrard RC72A three-speed auto- 
change; this instrument is in perfect condition and 
little used; seen Central London; best offer over £60.— 
Box No. 2476. 


FIBRED AUTOS AND MANUALS, perfect condition, 
Deletions, Symphonies, Concertos, Instrumentals; details. 
—Rose, 4 Cheriton Place, Walmer, Deal, Kent. 


FIBRED COLLECTION FOR as new, 


200, mainly orchestral, Albums, Autos, 5s. DBs, LXs.; 
3s. 6d. Cs. DXs.—Archibald, “‘ Greystone,” Rawtenstall, 
Lancs. Tel. Rossendale 60. 

~ FOR SALE.—Brahms Trio in B (Hdur Trio) 


Op. 
played bv the Elly Ney Trio ‘‘ Gramophon ”’ BH, 
Fibred.. Offers?—Box No. 2495. a 

FOR SALE.—Decca LP Pick-up Head. Records Delius, 
Mahler, Ravel, Beethoven, Bach, Brahms, Bartok (con- 
trasts), Debussy, etc. Classical Organ, Miniature 
Scores, Books.—Box No. 2555. 


GURRELIEDER ALBUM.—(7 non-microgroove Victor 
LP) 10 guineas; American Columbia: Bernac-Poulenc 
recital (Poulenc: Banalités, Chansons villageois; Ravel: 
Histoires naturelles, Hebrew songs) 6 12-in., 4 : 
Walton-Sitwell: Facade 1 


ussy 
Organ concerto, 3 12-in., 45s. Victors: Chausson: Con- 
certo (Heifetz, Sanroma), 4 12-in., £3; Barber: Piano 
sonata (Horowitz), 30s.; Stravinsky ‘ Divertimento’ 


(conducted compgser), | Album, 3 12-in., 45s. 
de la Maison,’ 35s.' Falla: Ha 


String Quartets: Pranck (Pro 
Schumann, Op. 51, Ne. 3 (Léner), £2; 
Grieg £2. Rameau: Harpsichord Suite 
(Landowska), 3 12-in., 45s. Mahler’s Kindertotenlieder 
(Polydor), 35s. —Box No. 2494. 


GARRARD 3-SPEED MOTOR, Acos LP and Garrard 
heads, splendid £10.—Box No. 
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GARRARD RC72A 3-SPEED UNIT.—Best offer over 
£18; Garrard RC65 Mixed Auto, with Decca “D” 
Head, £17; both perfect and as new.—-Howell, 56 Apsley 
Road, off Kingsway, Quinton, Birmingham. 

GILBERT AND SULLIVAN OPERAS. — Pre-electric 
recordings, fibred, first reasonable offer accepted; 
Caruso, Galli-Curci, McCormack, etc. (Die Walkiire, 
Act 1, DB8039-46, mint, £6).—Box No. 2478. 

** GRAMOPHONE.’”’ — February, 1934—January, 1941, 
December, 1946—December, 1951 inclusive; clean; no 
indices; offers?—Box No. 2441. (Croydon). 

GRAMOPHONE RECORD BOOKCASE.—700/800 12-in., 
£7 10s.—Ashcroft, 63 Airedale Avenue, Chiswick 6794. 

HANDEL. 12 Concerti Grossi, 25 Decca 78’s in four 
Albums, 5 gns. p.p. 0.N.0., plus postage.—Box No. 2010. 

H.M.V. Model 2000 ‘* Celebrity ’’ Reproducer; excel- 
lent condition; £85 or near offer.—Box No. 2475. 

H.M.V. PORTABLE GRAMOPHONE, pre-war, best 
model, hardly used. Write 2127, Wm. Porteous & 
Company, Glasgow. 

H.M.V. TYPE 1950 AUTO RECORD PLAYER, Celestion 
12-in. speaker, £12.—Cross, White Hart Street, East 
Harling, Norwich. 

H.M.V. RECORD PLAYER 2102, excellent condition, 
7 gns.—Child, _Cotswo.d, Ashford Road, Canterpury. 

ITALIAN LINGUAPHONE COURSE, new condition, 
offers?—Box No. 2570. . 

LEAK TUNER UNIT, latest, as new, £29; H.M.V. 
Plaver Desk. as new, £11.—Box 2515. (London.) 

LIMITED NUMBER of ‘* Rondo’’ Build-up Cabinets; 
capacity 100 12-inch records; strongly made of w 
covered black leatherette; complete with wey covers, 
metal eye-letted, threa aded on metal for 
4 withdrawal and return; £5 per je -—Box No. 


The GRAMOPHONE 


THE GRAMOPHONE,’ Nos. February 1931 to June 
1934. Good condition, offers.—Dauncey, 1 Kensington 
Place, Newport, Mon. _ 

TRISTAN (Larsen-Todsen). excellent condition; offers 
over £6.—Philip, Silverwood, Sandy Lane, Northwood, 
Middlesex. 

TUNER UNIT S/het, specially for Leak amplifier, 
with R.F. stage: would adapt for other amplifier. £18. 

T.R.F. Tuner for ak £5. Speaker Cabinet 
specially .designed in veneered Walnut for 12. in.speaker 
£10.—Barrington, Hayes, Kent. 

VITAVOX BITONE REPRODUCER with multicell horn 
for HF and 12-in. speaker for bass; perfect reproduc- 
tion; £30 or near offer.—Ingram, 10 The Butts, West- 
burv, Wilts. 


VOCALS. 85 ELECTRIC DISCS, mainly pre-1935. 
Many Pertile including post-war Auto Aida, £35. Details, 
Box No. 2228. 

WHARFEDALE, 10 in. GOLDEN CSB, 6 months use, 
£4 or offers.—Box No. 2012. 

WHARFEDALE W10/CSB, 15 ohms, a £5.— 


Hitchings. 33 Weld Road. Birkdale, Southport 


WHARFEDALE, LP matching and top-cut 
D. Pearson. 37 Rendlesham | Road, Clapton, E.5. 
WHARFEDALE, W10/CS, 10 ohms, used once, experi- 
mentally, £6 10s.—Box No. 2493. 
8-WATT NUSOUND AMPLIFIER, £11; Wharfedale 
Golden on small l-in. baffle, £3, new, perfect; or £13 
lot.—Rouse. 21 Bedford Road. Sandy, Beds. 


12-INCH 15 OMHS VITAXOX SPEAKER.—Cloth sus- 
pension; brand new; £7.—Brooks, 50 Whitecross Avenue, 
Bristol 4. 

590 RECORDS.—Symphonies, operatics, chamber 
music, instrumental. etc.—137 Allestree Lane, Derby. 


LPs. MOST DECCAS. Mahler list, 2nd, Kindertoten- 
lieder, Wunderhorn, Smetana VLast, Shostakovich 
Concerto, Leningrad, Sibelius ist, 5th Verdi Requiem. 
Other Americans.—Box No. 2105. 

MARCONI LIGHTWEIGHT PICK-UP, new, £1.— 
Gladstone 2853. 

McCORMACK,. — Rare deletions, including Operatic; 
Wanted, Odeons, G. and T.s.—32 Daleside Road, 
Riddlesden, Keighley. 

~ MODERN HIGH FIDELITY CONSOLE RADIO- 
GRAMOPHONE.—E. M. Ginn ‘“ Expert,’’ superb repro- 
ducer; £40; demonstrations.—84 Station Road, Kings 
Norton, Birmingham. 

PARSIFAL—LCX  36-43—Excerpts including Grail 
Scene and Good Friday music. Bavreuth Orchestra and 
Soloists. Purchased new 1951, unplayed.—Box No. 2309. 

PORTABLE GRAMOPHONE, non-electric, Concord, 
brand-new, with sapphire needle, £7 10s. 0d.—Derrett, 
+ Liddell Gardens, N.W.10. Phone: LAD 4315 after 

p.m. 

RECORD CABINET in fumed oak, holding 500 records, 
2 shelves each 5 compartments; baffle 3 ft. 6 ins. sq. 
x 1} ins. unpolished oak, with ‘* Sound Sales ” audi- 
torium speaker (separately if required).—Offers to Flat 
2, 61 Bidston Road, Bir cenhead. hE 

R.G.D.—10-valve Auto-Radiogram, model 1046 G, as 
new, cost £254, offers.—Box No. 2509. 

SLATE BED 6 ft. 6 in. BILLIARD TABLE TOP AND 
ACCESSORIES, including Snooker Set, listed over £36, 
in exchange for good 15 in. Speaker in Cabinet, or LP 
Records.—Box No. 2365. 

SPECIALLY DESIGNED AND BUILT: Nine Valve 
Radiogram, P.P. 12w. output, separate base and treble 
controls, variable sel. tuner, 3 waveband, Hartley Turner 
speaker, Acos lightweight P.U., Raillard motor, 12-in. 
turntable, solid oak cabinet; first offer over £80 secures. 
—34 Abbevdale Road South, Sheffield 7. 

STANDARD RECORDS in fine condition, orchestral, 
instrumental, deletions.—Lists from Ashcroft, 63 Aire- 
dale Avenue, Chiswick, 6794. 

SYMPHONIES (Fibred).—Fantastique (Beinum), auto, 
36s.; Beethoven 7th (Toscanini), Album, 30s.; Dvorak 
5th (Stokowski), Auto, 30s.; Tchaikovsky 5th (Stokow- 
ski). Auto. ‘Album, 25s. Also Wallace Abridzed 
oa. ritana,’’ Album (slightly steeled), 2ls.—Box No. 


TABLE MODEL COLUMBIA GRAMOPHONE for sale, 
any reasonable offer accepted.—40 Avondale Park Road, 
London. W.11. any evening. 

TANNHAUSER AND TRISTAN complete (Bayreuth) 
Symphony No. 1 (Tchaikovsky) Symphony No. 2 an 
(Rachmaninov), Symphony (Walton), er 
Spring (Copeland), Interplay, Piano and Orchestra 
(Gould), Oboe Concerto (Vaughan Williams), Double 
Violin (Bach) Heifetz playing both parts. Bound 
volumes ‘‘ Gramophone ”’ 1931-39.—Box No. 2306. 


MUSIC INDEX 


F. Gives Complete Listings to 
Music periodica 
This valuable le guide will ate 
keep the music minded 
unformed on ‘the Music World. 
1949 and 1950 Cumulation 
$25 00 eac 
1951 Subscription inde 
12 monthly issues a dost 
Annual Cumulation 00 
r Detaile. Now for Complete 
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IVPORMATION SERVICE, Nt 


10 WEST WARREN AVE. e DETROIT 1, MICHIGAN 


WANTED 


ACOUSTIC CHAMBER OR CORNER SPEAKER. — 
E. E. Goldsmith, 13 Fernshaw Road, Chelsea, S.W.10. 

“ALL DELETED VOCALS.—Send full details; AGO LPs 
want'd and offered, including Americans.—Box No. 2452. 
ALL FINEST CLASSICAL RECORDS in perfect fibred 
condition, particularly unusual works, deleted, foreign 
society, special list, electric vocals and all recent issues; 
also perfect Decca and foreign LPs. Collection, distance 
according to quantity —K. S. Holman, 143 Greenway, 
Icrenham. Middlesex. Ruis'ipv 2518. 

ALL KINDS OF RECORDS WANTED.—Any quantities, 
state price. — Eddy’s (Nottingham) Ltd., 135 Alfreton 
Road, Nottingham. 

AMERICAN LEGION BAND, HOLLYWOOD. Rex 9368, 
9433, 9614. Telefunken, etc. of German War II March- 
ing Songs.—Box No. 2350. 

ANY VOCAL RECORDING of ‘‘ The Macgregors’ 
Gathering,.’’ Beltona or Columbia. Irish Pipe Band 
records. State price, etc.-—Write Shaw, 11 Uldale Way, 
Livervool, 11. 


ART OF FUGUE by H. Diener, C.M., sides 11/12 
(EH1012), alternatively complete set (EH1007-16). 
—Manwaring, School Cottage, Sissinghurst, Kent. 

BEETHOVEN CONCERTO NO. 1 (Gieseking) Col. 
LX8333, one record only, also old piano recordings.— 
A. P. Young, 35 Buckingham Street, Aylesbury. 

CHURCHILL, WINSTON.—Records wanted, must be 
mint, no surface noise; highest cash prices, or meat, 
sweets, LPs, etc.—Cone, 2527 Arthur Street, Los 

Anzeles, 65, U.S.A. 

COLLECTOR REQUIRES any ee German record- 
ings, military preferred, Austrian National Hymn, etc., 
Drinking Songs, anything. of interest, vocal, orchestral 
or both: state condition and price.—Box No. 2386. 

COLUMBIA LIGHT OPERA CO.—All discs, all old 
1914-1918 Reviews, Bubbly, Tails-up, Bric-a-Brac, etc., 
etc. About 1918 Saint Saens Henry VIII Overture and 
anv other lists. Replv.—Box No. 2014. 

HEBREW RECORDS required by lover of Sacred 
= preferably Sirota, Rosenblatt, Roitman, Pincasa- 

Correspondence invited from readers with 
hae tastes, write Oscar Weinberg, 2 Gravel Lane, 

OK London, E.1. Bishopsgate 2580. 

OLSON.—Early recordings wanted by collector, on 
Cliftophone, Victor, Brunswick etc.—Kaye, 

13 Grove Dwellings, Adelina Grove, London, E.1. 

LPs REQUIRED in excellent condition, highest prices 
offered: from anywhere.—70 Hampden Way. London, N.14. 

MARTINELLI, DB1089, DB1172, DB1143; Siegfried 
DB1710-3.—Dr. Howard, 27 Beaufort Gardens, London, 


McCORMACK. — Il Mio Tescro, Schnabel — Sonata 
No. 32, 32, Op. III, good condition.—Box No. 2229. 

MOZART PIANO CONCERTO G MAJOR, K453, 
Dohnanyi with Budapest Philharmonic; good price paid 
for perfect fibred copy..—Lockhart, Red Garth, Furze 
Lane, East Grinstead, Sussex. 


“ONE OR TWO COPIES OF “DANCE OF THE 
. LOVERS,” by Apollo Orchestra of Madrid.—Box No. 


April, 1952 


2016 
PRE-WAR RECORD CABINET.—Give full particulars; 
inspection preferable; Watford-London area. — Graves, 


9 Church Lane, Kings Langley, Herts. 
PRE-WAR RECORDINGS Billy Cotton Band.—Cobb, 
13 Byron Close, Newark, Notts. nae 
RECORDS of Walter Widdop, Joseph Hislop, esp. 
B3155. Dow, Drummellan,’’ _Crookedholm, Kil- 
REGAL-ZONO MR1031, ‘‘O Valiant 
76 “Granby Street, Leicester 
ZAR, Otello, Columbia L2365 Kipnis. ’ Rosen- 
mM. .-, H.M.V. DB1543; H.M.V. Album Series No. 88; 
Printemps and Guitry in Mariette; Max Miller, Holborn 
Empire performance recordings, BD615-6-7 and BD646-7-8. 


Any reasonable price paid.—Write Box No. 5955, Johan- . 


nesburg. S.A. 


GOLDEN 
OPINIONS 


WE NATURALLY LIKE OUR 
OWN SOUND UNITS AND TRY 
TO TELL OTHER PEOPLE WHY 
WE THINK THE RESULTS THEY 
GIVE ARE SO NATURAL AND 
PLEASING. THE SECRET OF 
HOW THIS IS ACHIEVED ARE 
CLEARLY SET OUT IN OUR 
LEAFLET WHICH YOU CAN 
HAVE FOR THE ASKING. 


AMONGST OUR MANY 
FRIENDS WHO WRITE TO TELL 
US OF THEIR ENJOYMENT ARE 
SOME WHOSE OPINIONS ARE 
SO HAPPILY PHRASED THAT 
WE FEEL THEY ARE WORTHY 
OF YOUR CONSIDERATION : 


| have now used a 150 for five months. 
It is simply magnificent and | am able 
to enjoy music at its best. 


| find it superb. The absence of peaks 
and the extremely good transients are 
noteworthy. NATURAL is the opera- 
tive word. | write as a musician-engineer. 


! am fascinated by its performance. 
You do hear details perfectly, even in 
Wagner. 

After using many loudspeakers | find 
| like yours more and more as | listen 
to it. | have never heard the delicacy of 
chamber music so beautifully and 
clearly reproduced. 


SUCH GOLDEN OPINIONS ARE 
NOT LIGHTLY WON. IF YOU 
ARE SERIOUSLY LOOKING FOR 
REALLY NATURAL SOUND 
WHY NOT WRITE TO US NOW. 


We supply through your dealer, or 
direct for cash or H.P. 


BARKER 


NATURAL 
REPRODUCERS 


3 Newman Yard, London, W.! 
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April, 1952 


SCHUMANN, ELISABETH.—Records wanted up to £5 
for certain acoustics! -r~ electrics also wanted; pay 
sterling, dollars, meat, sweets, LPs, etc.—Cone, 2327 
Arthur Street, Los aenten. 65, U.S.A. 

STANLEY HOLLOWAY’S “ Runcorn Ferry,’’ good con- 
dition.—Macklin, Estate House, Hadleigh, Essex. 

SUPPE—DONNA JUANITA INTERMEZZO on Columbia 
D16441 — Orch.); Fatinitza Overture, Victor 
11-9261; Flotte Bursche Overture; Schone Galathea 
excerpts by Wanja EG7130 and by Thill on French 
Columbia, also other rare Suppe records. State prices 
required. —Dyer, 50 Cheyne Walk, Chelsea, S.W.3. 

TEDDIE GERARD, ‘‘ The Curfew ’’ from Tails-up. up.” 
Good condition; state price.—Box No. 2533. 

TWELVE TIMES LIST PRICES.—MR2014, 2233 (Miss 
Joy). Ten times, Rex 8728, 8950 (Corona Babes with 
Phyllis Robins). Five timés, MR112 (Evelyn Griffiths), 
Parlophone F1056 (Snow White), Crown 260 (Captain 
January) 309 (Poor Little Rich Girl).—Vasey, 35 Powder- 
ham Crescent, Exeter 

TWO POUNDS for perfect copy ‘‘ Fats’’ Waller’s 
Water Boy, B8845. Also send details of other Waller 
rarities for disposal.—-Box No. 2177 

WANTED.—Recording ‘‘ Dancing on the Ceiling,’’ 
Jessie Matthews (‘‘ Evergreen ’’), state price.—Miss May, 
Nurses’ Home, Battle Hospital, Reading. 

WANTED.—Linguaphone, French. Hebrew.—Box No. 


ANTED.—H.M.V. Records _—" B4273—4274, Otello 
Suite, Coleridge Taylor.—Box No. 1730. 

WANTED.—Three-speed Auto-change Player, or Auto- 
change Player only.—Box No. 227 

sides 5 and 6 only, ordinary couplings, H.M.V. DB3369. 
Rawsthorne Theme and Variations for two Violine 
sides 3 and 4 only, ordinary couplings, Decca K885. 
Reply Box No. 2310. 

WANTED.—Hank Snow’s ‘‘ Moving On,”’ Frank Crumit 
H.M. B4331. Jimmie Zonophone 
T5623, T5697, T5724, T5780 T5808, T5859, T6159, 
MR1702, MR1853, MR2455, MR2795. —Holton, 65 Bethel 
Road, Sevenoaks, Kent. a 

WANTED.—“‘ Gramophones,”’ prior November 1951. 
Postage returned.—D. H. Youngman, Kelling Sana- 
torium. Holt. Norfolk. 

WANTED URGENTLY. — Piano records by Rach- 
maninov, Friedman, Godowsxy, Rosenthal, tovtea, Pach- 
man, Casadesus, Orlov and Soviet pi ianists. —Box No. 
2491. 

“WANTED.—Garrard autochangers; post-war radios and 
radiograms.—King, 115 Borough Road, S.E.1. WATerloo 
4666. 


WANTED.—Moving coil pick-up, suitable thorns, 
modern.—49 Brookside South, East Barnet. Phone 
ENTeroprise 5266. 

WANTED. — (Valente) H.M.V. ** Pagliacci ”’ 
and/or ‘‘ Nessun Dorma.’’ Good condition, state price.— 
Pryor, 555 Queen’s Drive, Stoneycroft, Liverpool, 13. 

WANTED.—‘‘ Opera at Home’’ (electrics); reasonable 
price.—Box No. 2470. 

WANTED.—Caruso, ‘‘No Piu nobile,’’ Celeste Aida 
(Matrix gt Dai Campi (Matrix 1789), any light blue 
Zonos, and other Red G. and T.s by famous artists.— 
Freestone, Copper Beeches, Sunnywood Drive, Haywards 
Heath, Sussex. 

WANTED.—Strauss: Heldenleben (Béhm). Beethoven 
Emperor (Lamond, D625/9); Sonata, Op. 30/2 (Dubois. 
Maas, DFX195/7); First Symphony (Casals). Respighi: 
Suite #2 (Bellezza, C2345/6). Casadesus: Flute Sonata 
(LFX330, LF147). Halffter: Rhapsodie Portuguese, 
LFX629/30. Coleridge-Taylor: Hiawatha’s Wedding Feast. 
Lendvai: Wind Quintet. Milhaud: Quartet #2. Onslow: 
Wind Quintet. Rameau: Wind Quintet. Schreker: Birth- 
day of the Infanta. Toldra: String Quartet. Wladigeroff: 
Suite Bulgare, Op. 21. Also Edison Bell chromic needles. 
—T. L. Clear, 64 Kensington Road, Bronxville, N.Y. 

10s, MINIMUM OFFERED for wen DA dele- 
tions. Regals and Odeons 15s. 20s. Other 
singers also required particularly Schmidt, Super- 
via, Ginster. Also old catalogues.—Box No. 2490. 


MISCELLANEOUS 


BACHELOR, 27, interested music and arts generally, 
foreign travel, swimming, seeks friendship others; Lon- 
don area; photograph appreciated.—Box No. 2485. 

BACHELOR (28) desires experience connected with 
Gramophone trade, London or West Midlands; wages 
secondary consideration. All replies answered.—Box 


No 


BACHELOR (35) Birmingham Area, wishes meet 
another interested in Music, Theatre, etc., view friend- 
ship, photo appreciated.—Box No. 2347. 

BACHELOR (39), interested music, theatre, arts gener- 
ally, cinema, walking, welcome correspondence from 
others (either sex) similarly interested, view to occa- 
Sional concerts, etc. Plymouth area.—Box No. 2514. 

DON’T SCRAP YOUR SOUNDBOX! I can double its 
capacity and realism! x —B. Tracey, 2 Akehurst 
Street. Roehampton. S.W.1 

ELECTRONIC - ENGINERA available for consultation, 
modification and — of high-fidelity equipment, 
magnetic recorders, e and Home Counties.— 


London 
Telephone Woollett, ye (Kent) 6204. 


VERONA FESTIVAL.—Avoid the heat by staying on 
beautiful Lake Garda. Hotel Pensione Centrale, Fasano 
del Garda (Gardone Riviera) under new Anglo-Italian 
management. Enlarged and re-decorated. All modern 
conveniences. H/C and central heating in all rooms. 
Meals on terrace. Own Gardens. ideal economical 
centre. Bathing, Mountain walks. cheap con- 
nections to Brescia, Verona (opera ao. etc. Full 
pension 7 all taxes and service 22s. 6d. (2,000 

ugust 25s. Write Manager Frera or 
Campbell, 17 eae, Street, London, W.1. 


The GRAMOPHONE 


EXPERIENCED YOUNG LADY ASSISTANT required 
for Record Dept., good class trade, West 7x write 
fully.—Box 156, c/o Gosden’s, 76 Strand, W.C.2 

WALLER SOCIETY.—S.a.e. for particulars to Cooke, 
17 St. Cyprians Street, London, S.W.17. 

WANIED.—Volunteer to sort, file and catalogue 
large private record collection; St. John’s Wood; apply 
in writing giving references.—Box No. 7000. 

YOUNG GENTLEMAN (24) seeks anyone interested 
in Concert-going, Holiday in London or other Musical 
Centre, June onwards.—Box No. 2227. 

Ra LADY (29), very fond of music, theatres, 

seeks friendship with others similar interests 
(Lincolnshire. area).—Box No. 2442. 

YOUNG MAN, interested in music, ballet, wishes to 
share small flat or accommodation with another, view 
to compnntenty and sharing costs; London area.— 
Box No. 2522 

YOUNG MAN, having reasonably civilised, cultured and 
broad outlook, a keen interest in arts generally, par- 
ticularly music: and theatre, spend two weeks in 
London at beginning April, wishes to meet others same 
interests—own car.—Box No. 

YOUNG MAN (21), London, interested in music, opera, 
etc., wishes to hear from others with similar interests 
(either sex).—Box No. 2481. ; 

YOUNG MAN, 22, profoundly interested in Spanish 
music, desires situation where such interest would be an 
advantage.—Box No. 2472. 


YOUNG WOMAN (25), pianist, Mozart lover, opera, 


ballet, theatre, arts generally, wishes correspond others. 
—Box No. 2345. 


TRADE 


Rates for this section—sixpence per word—with a 
minimum charge of eight shillings. 

adore. advertised itt this section are available to all 
readers 


BIG FREE LIST of Records and Books, including 
mF... of imported LPs. Please request vocal or 
non-vocal. Special (tax-free) overseas service. Enquiries 
welcomed.—Renton, Tiptree, Colchester, Essex. 

A CHOICE SELECTION of Classical Orchestral, 
Instrumental, and Vocal records for sale; free list on 
application.—A. Gray, 18 Strathtay Road, Sheffield, 11. 
Phone 62615. 

ALBUMS to hold from 3-12 records, 10 in. or 12 in. 
Prices: 7s. 6d.— 6d. Avoids breakages and buckling. 
Write for details—Rickeard, 55 Woodbury Road, Wal- 
thamstow. 


- ALL AMERICAN Long Playing Records supplied to 
special order.—William Lennard Concerts Co., 38 Norbury 
Avenue, Thornton Heath. 


ALL KINDS OF CLASSICAL RECORDS bought and 
sold. Send 6d. stamps if not already on the mailing 
list for our well-known Catalogue of high-class record- 
ings (standard and LP) in finest possible condition at 
reasonable prices. Each issue contains a comprehensive 
selection of recorded music, popular and unusual, cur- 
rent and deleted, while our prompt and safe postal 
service covers the U.K. New and slightly used LP equip- 
ment and postal service of Decca LP records. Perfect 
78 r.p.m. discs cay in part-exchange for LP equipment 
and records.—K. S. Holman, 143 Greenway, Ickenham, 
Middlesex. Ruisliv 2518. 

ANY AMOUNT of second-hand records purchased; 
good prices paid.—Phone PAD. ye or communicate 
Giljavs, 84 Church Street, London, N.W.8. 

ARE YOU MUSICAL? Then you deserve a subscrip- 
tion to ‘‘ Music Parade,’’ 6s. 6d. year.—4 Fellows Road, 
London, N.W.3. 

BORROW YOUR LONG PLAYING RECORDS and 
save tax. Records sent bi-weekly or monthly, whichever 
method suits your convenience. Details from N. Staffs 
amet Library, 25-27 Victoria Place, Fenton, Stoke-on- 

en 

~ CORNER SPEAKER BAFFLES and record cabinets. 
Photographs and details from H.C. Harridge, 8 Moor 
Street, Cambridge Circus, W.1. 

DECCA MU14 THREE-SPEED at 
reduced price of £6 8s. 6d. (plus 2s. postage); walnut 
finish playing desks complete with lid fitted MU14 unit 
without pick-up at £11 5s. Any make pick-up fitted 
at current list prices, or customers’ own pick-up fitted 
for 5s. extra. Let us quote you for your requirements. 
Special cabinets of any type, and all good mates of 
amplifiers, pick-ups, radio tuners, and speaker units.— 
Send 24d. stamp to ‘‘ Phase-In,’’ 99 Ash Bank, Bucknall, 
Stoke-on-Trent. 

EVERY RECORD SOLD with a money back guarantee. 
Over 5,000 to choose from; symphonies, concertos, 
orchestral, instrumental, operatic and lieder.—H. C. 
Harridge, 8 Moor Street, Cambridge Circus. W.1. 
daily (except Thursday) from 11 a.m. till 5.30 p.m. 
List sent to those who cannot call. 

FOREIGN COLLECTORS visiting Italy may purchase 
direct from Monteverde Adolfo’s Store in Milan 50 Corso 
Garibaldi (the interior of a palace), early gramophone 
records for collectors. Lyric Opera, Celebrities, Rare 
Recordings from 1898 to 1935 on records. Fonotipia, 
Zonofono, T., Berliner, H.M.V., Victor, Columbia, 
Gigale, Odeon and Pathé, etc. 

GOOD PRICES PAID for fibre-played records; modern 
recordings, classical only. We reqquire concertos of all 
kinds, shorter orchestral works, instrumental, vocal, all 
long-playing, all works of Mozart, complete operas. You 
are invited to inspect our interesting stock, open daily 
10-6.30, Thursday 10-1.—Gate Bookshop, 1B Ladbroke 
Road. Notting Hill Gate. London. W.11. PARk 5108. 


LP RECORDS BY POST.—Order with confidence; each 
record catalogue ls. 6d. post free.—Rogerts Developments 
over £2 post free, under £2 please add ls. Decca LP 
reeord catalogue 1s. 6d. post free.—Rogers Development 
ge Dept.), 116 Blackheath Road, Greenwich, 
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THE NEW HIGH-FIDELITY 
EQUIPMENT YOU HAVE 
BEEN WAITING FOR ! 


GARRARD DUAL-SPEED (78 and 333) GRAM 
UNITS incorporating superior type A.C. motor 
mounted on unit-plate with speed switch and light- 
weight pick-up arm. Complete with two latest 
type, 3-pin, plug-in Decca high-fidelity magnetic 
heads for Std. and LP. Limited number only. 
Price £12, carr. and pack. 3/6. 


COLLARO 3-SPEED AUTOCHANGERS 
model 3RC521 for 334, 45 and 78 r.p.m., plays nine 
records, reject mechanism, beautifully finished 
unit-plate 15” x 124”, A.C. operation. Price with 
one dual-purpose Acos GP27 hi-fi crystal plug-in 
head £15-10-6 or with two separate GP27 heads 
for Std. and LP €18-15-0, carr. and pack. 5/-. 


COLLARO 3-SPEED MIXER AUTO - 
CHANGERS mode! 3RC512, as above but plays 
mixed 10” and 12” records. Price 50/- more. 
illustrated leaflet on Collaro changers 23d. 


DECCA A.C. — MOTORS, adjustable for 
78 or 334 6 £4. Ditto with switch giving 
334, 45 and 78 pei £6-8-6, post and pack. 1/6. 


CHANCERY LIGHTWEIGHT PICK-UPS, 
accurately counter-poised, take hi-fi crystal push- 
in cartridges with permanent sapphires (G 
standard). Price 21/6, Std. and LP heads 31/6 
each extra, post 1/6. 


RECORD PLAYER CASES well made, beauti- 
fully covered in brown rexine, fitted hinged lid, 
two fasteners, sprung carrying hand!e, uncut motor- 
board 15” x 123". Model A has clearance 24” above 
and 33” below ; Model B has 34” above, 2}” below 
adjustable). Take above Decca motors and 
hancery pick-up, Collaro gram _ units, etc. 
Price 57/6, carr. and pack. 2/6. Larger model to 
take above Collaro Autochangers 77/6, carr. 2/6. 


SYMPHONY No. ! (AMPLIFIER) by N.R.S. 


~The most versatile domestic high-fidelity audio 


amplifier on the market today. 5-watts output, 
3 or 15 ohms imovedance. Independent control of 
bass, middle and top, separate scratch cut control, 
negative feedback, hum inaudible. For A. 
90-250 v. Input for standard and hi h-fidelity 
pick-ups, also Tuner (power available). Price 
10 gns. carr. 


SYMPHONY No. 2 Mark Ii AMPLIFIER. 
New model with 10 watts Push-Pull Triode output. 
Breath-taking realism, hum _ inaudible, Woden 
mains-transformer, choke and output transformer 
matching 3, 7.5 and 15 ohms. Input for ordinary 
and hi-fi pick-ups. Same unique tone control 
system as No. |. A truly magnificent instrument 
for only 15 gns., carr. 5/-. Available with Remote 
Control Panel on flying cable 2 gns. extra. 


DECCA AND CONNOISSEUR PICK-UP 
ENTHUSIASTS should note that we now do 
two special models of our ‘‘ Symphony ’’ Amplifiers 
with extra pre-stage to exactly match these famous 
| Prices No. ID £12-7-6 ; No. 2D I7 gns., 
carr. 


BASS REFLEX CABINET KITS, give superb 
bass response and top, 3?” thick patent acoustic 
timber. Full instructions and all — _ lining 
felt supplied 8” speaker model 2’ 6” h ars 
wide x I’ deep. Price 85/- ; 10° 
(larger) 97/6 ; 12” speaker model “4 107/6. 
Any of above supplied ready bui /6 extra. 
Carr. in either case 7/6. 

AVAILABLE TO CALLERS : Above B/R 
Cabinets finished in high-class figured veneers to 
match existing furnishing schemes. Examples on 
view. 

DEMONSTRATIONS. We are open for 
demonstrations of all our advertised and other 
lines from 9 a.m. till 6 p.m. daily incl. Saturdays. 
We respectfully suggest you call and see us first 
—it will save you time and money. Our Chief 
Engineer in attendance for advice on choice of 
equipment. 


IF. YOU CANNOT CALL send two 23d. stamps 
yy full CATALOGUE. TERMS C.W.O. or 


NORTHERN RADIO SERVICES 
16 Kings College Road, 
Swiss Cottage, London, N.W.3 


Phone : Primrose 8314 
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GRAMOPHILES.—When buying equipment don’t go 
*‘ shopping ’’ and be just ‘‘ another customer.’’ Come to 
a fellow gramophile who really understands your re- 
quirements, who’s aim is your complete satisfaction. 
Gram motors, Hi-Fi Amps., Speakers, Reflex Cabinets, 
Baffles, Motor Cabinets, at prices you can afford. Come 
along and spend a couple of hours talking it over! 
Demonstration North na hy Write for appointment. 
—Box No. 2444. 

LP AND 78 ay. and operatic records bought, sold 
and exchanged.—H. C. Harridge, 8 Moor Street, Cam- 
bridge Circus, W.1. 


NEW ANTHOLOGIE SONORE UES. Les 
Femmes ”’ by Campra, sung by Gerald Souzay, Nos. 161-2. 
Harpsichord pieces by D’Anglebert, played by M. Char- 
bonnier, 163. Le Chant du Monde LPs including ‘‘ Song 
of the Forest,’’ Shostakovitch; Kabalevsky, violin con- 
certo with Oistrach; are available on order from English 
distributors.—Ross, Court & Co., 92 Trafalgar Street, 
Brighton, Sussex. 


PORTABLE (NON-ELECTRIC) GRAMOPHONES in 
new condition, fully guaranteed; list 24d.—Lunts (G.), 
4 Woodland Grove, Woodthorpe, Nottingham. 


RECORD CASES.—Super quality board, extra thick; 
12-in. 5s., 10-in. 4s. dozen; carriage paid.—A. K. Rutter, 
printers, 50 George Street, Manchester, 8. 


The GRAMOPHONE 


RECORDS BY POST.—Cliassical, Popular and Jazz 
items on all labels, including LP, supplied to home and 
overseas subscribers (tax free to overseas readers). Each 
parcel inspected and carefully packed.—Agate and Co., 
183 Stoke Newington Church Street, London, N. 16. 
(Est. 1869.) 

*“* RECORD ”’ CABINETS, £5 13s. 4d., delivered free; 

2 decker ig with space for 10-in. records above and 


io in below: in oak, also walnut and mahogany finishes; 
pom — Stamford, 35 Avenue, 
London, 


wEtakp COVERS.—Made of stiff brown board, 10-in 
size 3s. per dozen; 12-in. size 4s. per dozen; please add 
packing and carriage; trade enquiries invited.—_M. Young 
& 194 Dr ayton Park, London, N.5. Telephone 
Canonbury 2296. 


RECORD FILING a. of superb appearance 
and construction. ished in polished walnut or 
mahogany; models to hold 300 and 500 discs from £15. 
Special models quoted for.—Send 24d. stamp to ‘* Phase- 
In,’’ 99 Ash Bank, Bucknall, Stoke-on-Trent. 
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THE RECORD CO ’ SHOP, Bs High Ro:d, 
Willesden Green, London, N.W.10. illesden 7/8. 
offers the highest prices for LP or ma Class 'ca] 


recordings. 


THORN NEEDLE.—Miniature straight shank. Large 
quantities for sale at special price of 15s. per 1,00°.— 


Box No. 2390. 


TWO INVALUABLE REFERENCE BOOKS for record 
collectors. ‘‘ The New Catalogue of Historical Records 
1898-1908-9,’" by 7 Bauer, 50s. net; ‘‘ The Golden 
Age Recorded,’”’ by P. G. Hurst, lis. 6d. net. From Book- 
sellers and Dealers. Published by er = Jackson 
Limited, 44 Museum Street, London, W.C.1 


WE BUY ALL KINDS OF GRAMOPHONE RECORDS, 
any quantity; state price.—E. D. Godley Ltd., 2 Shude- 


hill, Manchester, 4. Tel. Deansgate 7705. 


YOU MAY FIND that item you are seeking in our 
postal list, which covers all sections except vocal rarities. 
Send 6d. stamp, ‘“‘ The Record Album,”’ 13 Gloucester 
Street. Brighton. Condition guaranteed. 


THE PERFECT HOUSING for any type of loudspeaker 
unit; ‘‘ The yg filled Corner Assembly.’’ Non-resonant 
as described by Mr. G. A. Briggs in his boox ‘‘ Sound 
Reproduction.’”’ Models in polished walnut and mahogany 
from £14.—Stamp for details from ‘‘ Phase-In,’’ 99 
Ash Bank, Bucknall, Stoke-on-Trent. 


15s. DOWN SECURES RECORDS 
value £5, balance in eight monthly instalments M.V., 
Columbia, including special list and Society, ys 
Brunswick, Capitol and long-playing; other makes avail- 
able.—Hamiltons of Bristol Ltd., 45-53 Church Road, 
Redfield, Bristol, 5. 


The midland specialists in 
high fidelity reproduction.. 


HAVE PLEASURE IN ANNOUNCING THE OPENING 


OF THEIR NEW FACTORY LABORATORIES AND 
DEMONSTRATION ROOMS AT 


ELECTRICAL & 
ELECTRONIC 


DEVELOPMENT 
TELEPHONE : 


BICKFORD ROAD 
WITTON 
BIRMINGHAM 6 


EAST 0438 


LTD. 


Sound Craftsmanship beyond Compare 


| NELLY BLY 


SHOP FOR 


USED RECORDS 
THE DRAWDA HALL BOOKSHOP 


33 HIGH STREET OXFORD 


Melodi 


DENNIS LOTTIS WITH TERRY FOSTER CONCERT ORCHESTRA 
Tell Me Wh 
Please, Mr, 


KENNY BAKER (Trumpet) and his Orchestra 
THE NIGHT IS YOUNG AND YOU'RE 
THE VERY THOUGHT OF YOU ove 1216 


LORD BEGINNER with Calypso Rhythm Kings 


AUSTRALIA v WEST INDIES 
ONE MORNING CALYPSO eve coe 


NEW RELEASES ! 


P.211 


DANCES 


| ED DURLACHER (Caller) with 
Varsity String Orchestra 
RED RIVER — 


JACK FALLON’S RED RIVER 


THE GIRL | LEFT BEH 


-- P.209 WAGONERS REEL 


SLIGHTLY 


Regularly 


‘LTD. 
20 Newport Court, W.C.2. 


rarity. 


2. General List—app. 
from 1900 Berliners to recent 


3. Music Hall, Musical Comedy, 


price of 10s. 


THE COLLECTORS’ SHOP 


INTERNATIONAL COLLECTORS’ AGENCY 


Phone : GER 8589 


Another three splendid lists NOW READY: 
|. The Golden List—Collectors’ Items of greatest 


12,000 out-of-print Vocals 


mental and. items of general curiosity interest. 


These will be mailed to collectors at an inclusive 


standa 


tained 


10 Watt AMPLIFIER 


r-q 
output, dent bass and treble controls, LP 
20 fo 25000 698. + ‘6 db. Chassis 
by 72 in. high. AC model only £26 Os. Od. 


44 Watt AMPLIFIER 


This popular model is eee and neatly finished in brown ee 
enamel. Size 12 in. by 7 in. by 6} in. high. uency respo 
coupled with independent bass and treble controls. makes it suitable "for 
rd and LP recordings. 
£11 10s. Od. AC/DC Model £12 Os. Od. 


8} Watt AMPLIFIER 


A well-designed push 
range of tone controls. 
Size 14 in. by 9 in. by 6} in 
Response 25 to 18,000 c.p.s. f "db. 
with remote control unit £17 17s. 6d. 


REMOTE CONTROL & PRE-AMP. UNIT 
Voltage gain of 10. Independent bass 


and V/C with on/off switch. 
pletely enclosed. Size 114 in. by 34 in. by 3 in. £5 7s. 6d. 


A NEW FEEDER UNIT 


V/Selectivity—3-wave—2 IF stages. S/Het 


uality amplifier with all-triode line-up. Pha ny 


size 14 in. by 9 in. 


Its wide freq 


Radio feeder outlet provided. AC Model 


= amplifier incorporating a pre-amp and a full 
deal for standard and LP 
ename 


. high. Finish—brown wrinkle 
AC Model Pity 17s. 6d. As above 


and treble controls. LP correction 
Williamso 


Ideal for W/W and m amps. Com- 


et Radio Gram-, SW, etc. This 


cut-outs. 


Speech, Instru- 


Our other Pre-Set 3 
Pre-Set 3 £8-18-0. 2-Band—Variably Tuned S/Het £11-5-0. 
Stamped addressed envelope for full leaflet on any of the above. 


Nusound Products 
136 Wardour Street, London, W.1 


We stock a full range of speakers, pi 
(Shop houre 9 to §.30 p.m. 


Station TRF £7-12-6. Local Station 


(Oxford Street end) 
GER 8845 


BOYS with ree! 


L — .Melodisc Reseede Ltd., 48 Woburn Pce., W.C.1 LAN 7304- — —| 
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7098. 
SS ‘cal 
Large 
or 
"ecord r 
ckson | 0 Nn 
RDS, 7 @ 
aad THE GU4A three speed gramophone unit . . . complete 
n our with ingenious automatic stop and high fidelity lightweight 
con crystal pickup with two permanent sapphire styli. 
Speed change is simple and positive, and is effected 
Pa instantaneously by the turn of a switch. 
a. The turnover principle adopted to position the required 
Road, stylus in the pickup eliminates the possibilities of damage 


and loss which occur when separate ‘ plug in’ pickup 
heads are used. 


THE MUI4 a de-luxe three speed turntable unit 
which can be used with the buyer’s own choice of 
crystal or magnetic pickup. You are invited to 
write for full details of this and other gramophone 
units in the extensive B.S.R. range. 


ENSURE THAT YOUR RADIOGRAM HAS A B.S.R. GRAMOPHONE 


Birmingham Sound Reproducers Ltd., Claremont Works, Old Hill, Staffs. 


jhere’s an 

|| 2 THE BIG NEW IN = S.G.BRO, 

= = RECIS| 
= THE WORLD’S GREATEST BOOKSHOP = P . ON “Vs 
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= = needle for Light-weight pick-ups. 

= = No. 2. Straight ” Jewel-tipped 
= Foyles Gramophone Records department is one of the = «° Traiter ** Jewelel 

= largest and best-equipped record showrooms in London. = 
= Call and see our splendid stock of H M V, Columbia, = No. 4. “Knee Bend Trailer” Jewel- 
= Parlophone, Decca Long-Playing, Vogue, Polygon and = PRICES tipped needle for older Heavy- 

= = Nos. 1-4, 7/-, plus 3/1 P.T. Post 6d. weight pick-ups. 

= = No. 5, 93 plus 4/1 P.T. Post 6d. No. 5. ‘Miniature Solid Sapphire” 

1 = Subscriptions taken for Metronome, Downbeat, = (Subject to full Trade Discount.) needle for Light-Weight pick-ups. 
= and other American magazines. = _AIl'S. G. Brown Precision Sapphire Needles are protectively mounted on a useful double-sided 

= Gerrard 5660 (16 = , 
rard 5660 (16 lines) 4 9-6 ine. Sats.) = 6, Brown SHAKESPEARE ST., WATFORD, HERTS. 
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THE CONCISE OXFORD DICTIONARY OF MUSIC 


by Percy A. Scholes, M.A., D.Litt., Hon.D.Mus.(Oxon.) 
18s. net 


Here is a practical book designed essentially for rapid reference to stand beside 
Dr. Scholes’ Oxford Companion to Music or take its place on the shelves of those who 
need a work of the same sort on a smaller scale and at a lower price. There is undoubtedly 
room for a handier book with ample but more concise information about music, its structure, 
instruments, and performance, and about composers. The Concise Dictionary possesses 
one feature lacking in the Companion : it contains short biographical entries about vocal 
and instrumental executants, conductors, and writers about music, paying particular 
attention to living musicians ; these entries constitute a musical Who’s Who of some 3,500 
items. There are no portraits, but diagrams and explanatory pictures have been used 
wherever these are helpful, as well as illustrative passages in musical notation. 


A prospectus describing the works of Dr. Scholes is available upon request. 


Oxford University Press 


44 CONDUIT STREET LONDON W.1 — 


Three heads 
are better 
AA 


than one ! 
deg 


For Standard and Microgroove Recordings 


Green Spot with .001” radius sapphire for microgroove 
recordings. 

Red Spot with .0025” radius sapphire for modern standard 
recordings. 

Yellow Spot with .003” radius sapphire for older standard 
recordings. 

These pick-up heads are fitted with an easily replaceable 
armature phan ron with a semi-permanent sapphire 
Armature mass 20 


Extremely low mass at needle point (4/5 m.g. only), allowing 
for reduction in downward pressure to 10/12 grams for 
standard recordings, and 7/9 grams for microgroove 
recordings. 


Prices : With one Head £4 10 0 plus £1 19 0 Purchase Tax. 
Extra Heads each £2 10 0 plus £1 1 8 Purchase Tax. Spare 
Armature System with Sapphire 14/8 including Tax. 


Licensed under Letters Patent No. 586900 and/or 615424. 


| Telephone HALIFAX 69169 
Manufactured by A. R. SUGDEN & CO. (ENGINEERS) LTD., WELL GREEN LANE, BRIGHOUSE, YORKS. 
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“RECITAL” 


A 3-speed 
automatic change 
gramophone for 
the discriminating 
record 


enthusiast 


If you take your 
recorded music 
seriously—and what 
reader of THE GRAMO- 
PHONE does not ?—you 
are the sort of person 
for whom the 
‘‘Recital Model 
Trixette has been pro- 
duced. Conceived and 
designed from first to 
last as a gramophone, 
it comprises a 3-speed 
automatic record 
changer with amplifier, 
housed in a handsome 
walnut cabinet specially 
constructed to form an 
acoustic chamber for 
the high flux 10-inch 
speaker. It is fitted with the 
Garrard Type RC72A ‘unit. 

The four essential components 
—pick-up, amplifier, loud- 


53 gns. (inc. tax) 
A.C. Mains 


Production will be limi d for some 
time. It is advisable, the 


fectly matched to do justice to 
the finest modern recordings, 
whether 78 r.p.m., or “‘ Long 


refore, to 
place your order early. 


Playing.” 
The 

There are no complex controls : the 

full audio range of the instrument is 
. obtained by means of volume and 
treble gain controls. All the well- 
(Y. known Trixette features are incor- 
porated, including turnover pick-up 
-SPEED head with jewel needles for “ LP ” 
and standard records, together with 
AUTOMATIC a new 3-stage amplifier with bass 
boost and negative feedback circuits, 
MODEL giving that ample reserve of volume 
A358 and balanced tone usually associated 


only with the most elaborate and 
expensive equipment. 

Trixette **Recital an 
instrument for the serious music 

m sacrific per- 
types, single players and rmance rance. 
Obtainable in walnut fo 
cabinets as well as standard leather-cloth finish. 
There are Trixette Po from 26 gns. tax paid. 


The popular range 
of Trixette port- 
ables includes 78 
r.p.m. as well as -3-speed 


Ask your dealer for details of “‘ Trixette”’ gramophones. If you have any difficulty, write, 
mains supply and voltage, to the U. Distributors: 


PHONODISC LIMITED, Maple Place, London, W.I 
Tel.: MUSeum 5817. Manufactured by The Trix Electrical Co. Ltd. 


The GRAMOPHONE 


Investment 
im 
Relaxation 
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In these bustling days, 


may well pay 


The intimacy of personally selected records can 
give so much more than radio, and to many 
business men the gramophone offers a means 
of forgetting wordly cares and can prove an 
ideal inducement to true relaxation. 


money invested in home music 


GOOD DIVIDENDS 


You can hear and buy the world’s best reproducing 
apparatus at 


WEDD 


14 SOHO ST., OXFORD ST., LONDON, W.! 
Shop Hours: 9 a.m.—5.30 p.m. Sats. 9 a.m.—I p.m. 


Tel. GERrard 2089 


3-Speed Auto Changer 
Desks from £15.11 .6 


Latest COLLARO unit 3RCS12 in an 
desk lizard art 

shillings 
with the 
ORTHODYNAMIC Pick up, formerly 
for export. High fidelity, both 

78 r.p.m. and LP with permanent twin- 
point stylus of special alloy, simple switch 
change incorporated on pick up £18.2.8 


With Acos_ microcell head, universal 
sapphire, £15.11.6 ; two microcell heads, 
£18.12.4 ; two high fidelity l.w. magnetic 
heads, £17.16.8. Units ne without 
desks, easily fitted in your own cabinet, 
8/11 below above prices. 


And—a Speaker Amplifier 
Unit to Match ... 15 Gns. 


4-watt amplifier and speaker pro 
de luxe playing service. 


ACOS GP20 Microcell 
Limited stocks, £3.11.5. 
78 or LP £2.3.4. 


CHANCERY GFX Another popular 
Microcell mode for leaflet. £2.13.0. 
head, or 31/6. . 


OOKS. Sound 
Loud S Briggs, 7/9 ; 
on Music, 


Pick-ups. 
Spare heads, 


Mail Orders Only. 


8 DARTMOUTH PARK 


Maine 
essays by eminent critic, 


QUALITY MART 


reduced from 8/6 to 3/6. Two new books, 
first of a series explaining sound fu « 
duction in simple terms—No. 1, Ampli- 
fiers ; No. 2, Feedback. N. H. Crowhurst, 
A.M.LE.E. 3/8 each. All post free. 


DECCA MOTORS & PICK-UP. 


MU10 popular model gives 33 1/3 or 
78 by adjustment under 
£3.18.7. MU14, 3-speed selection 
knob. Reduced price £6.8.6. XMS Pick 
Up, two high fidelity magnetic heads with 
sapphire styli. £7. 


GARRARD Centre-drive A.C. mot 
£6.12.6. 

Send thr 2 
LP Records, ttree 


LIST—ready shortly—of ALL Decca, 
Brunswick, London and Capitol LP issues— 
each available post = in U.K. from us. 
Special Export Service 


BSR GRAM. UNITS. GU4A 3-speed 
motor on unit plate with turn-over crystal 
pick-up, £10. GU2A 78 r.p.m. motor, 
magn:>tic pick-up. Few only, £5.10.8. 


‘‘The Gramophone”’ Amplifier 
Outstanding in performance and economy 
to exceptional degree this amplifier was 

by The Gramophone. We special- 


ise in the complete units and parts for 
home construction. 


Ready built and tested. 
Home Construction. Instructions, parts 
lists and diagrams. 1/6 post free 


Satisfaction Guaranteed. 


AVE., LONDON, N.W.5 


Re 
: 
| 
| 
3 
hee ; 
The Amplifier .. 17 Gns. 
e Pre Amplifier 5 Gns 
| 


; 
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The “RD BABY DE LUXE” 
Amplifier 


Accepted as the most outstanding low priced amplifier available in this country 
the ** Baby "’ provides the answer to the man of modest means who requires 
High Fidelity Reproduction. 


Within its power limitations, which are entirely adequate for normal domestic 
en performance matches the majority of high priced amplifiers on the 
market. 


In keeping with all “‘RD"’ products the ‘‘ Baby ’’ is individually built by 
craftsmen, and represents the best in British Workmanship. 
Price : Complete with pre-amplifier and engraved control panel—£18 0 0 


An illustrated leaflet describing both units in detail is now ready and will be 
sent post free on request. 


A demonstration of the amplifier may be had at any time under no obligation. 
Trade and Export enquiries invited. 


ROGERS DEVELOPMENTS Co. 


** Rodevco House,”’ 116 Blackheath Road, Greenwich, London, S.E.10 
(Telephone : TiDeway 1723) 


\\ 
\ 
\\\ 


TM, Din better than that of any ae I have 
y My tried.” Compton Mackenzie. 
7 Gns. plus 62/11 tax. 
« 


to fit Connoisseur, Marconi, #.M.V, 
Columbia, Murphy*, W. & W. Coil*, 

liaro & Garrard p.u.’s using minia- 
ture push-in needles. 


* LP type 8 Gns., 71/11 tax. 
SAPPHIRES. it pays to buy, not 
the cheapest, but the BEST. 

GEMTIPT straight and trailer, also 
Miniature Stylus, 6/11, 3/- tax. 

* LP Sapphire 8/11, 3/10 tax. 

In case of difficulty order direct : 


STARR BRITISH PRODUCTS 
8 Dartmouth Park Avenue 
London, N.W.5 


\ 
\ 


\ 


Yorkshire Gramophone 
| Library 


168, BRIGGATE, LEEDS, | 
TO MUSIC LOVERS— 


Readers of books have for many years enjoyed the pleasures 
and advantages which Libraries can provide; now a Sound 
Library offers to music lovers a large choice of classical music 
on gramophone records which they may borrow by post to 
play at home, L.P. records included. 


Send stamp for details or complete list 2/9 
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THE GRAMOPHONE SHOP 
RECORD SUPPLEMENT 
Subscriptions for the 1952 issue 
of our RECORD SUPPLEMENT 
now being accepted, 8/6 yearly. 
Remittance to “‘ The Gramophone,” 

49 Ebrington Rd., Kenton, Middlesex 


The (Gramophone Shop, Inc. 


(No branches anywhere) 
I8 EAST 48th STREET, NEW YORK I7, N.Y. 


The Gramophone Exchange L“- 


hold the largest stock of fibre-played records in the country 
® CLASSICAL & OPERATIC only 


Special section for Collectors Items—Deleti Automati 
Couplings—and Odd Parts of Complete Works, at moderate 
prices for sale or exchange. 


a. @ NO LISTS — CALLERS ONLY. 
Private collections purchased. Full stocks of all new records kept. 
Every possible accessory. 


121-3 Shaftesbury Avenue. - London, W.C.2 
Telephone : TEMPLE BAR 3007 
Hours: 10 am. te 5.30 p.m. 1! o’clock Thursdays. 4 p.m. Saturdays. 


H. C. HARRIDGE 


8 Moor St., Cambridge Circus, W.1 


Classical and Operatic Records 
bought, sold and exchanged 


Large stocks of deletions and rarities 
Regular lists for those who cannot call 
OPEN DAILY—EXCEPT THURSDAY 


Menday to Friday 11 a.m. to 5.30 p.m. Saturday 10 a.m. to 5 p.m. 
TELEPHONE : GERRARD 7108 


Important Announcement 


BISHOP SOUND AND ELECTRICAL COMPANY LIMITED 


48 Monmouth St. W.C.2. The originators of the renowned “ CUEBAR ”’ 
and the owners of the Trade Mark No. 610839 and Reg. Design Nos. 624083 ; 
847049 ; 849583 and 840536 and Patent Nos. 524789 and 589996 concerning 
such devices respectfully call the attention of the Trade and users of recording 
reproduction and sound effects equipment to the fact that no permission has 
been granted by them to the use of the name ** CUEBAR” by any party 
other than the authorised users of their own specialised product. 


Recently steps were taken to protect their proprietary interest in the 
name **‘ CUEBAR ”’ in respect of an UNAUTHORISED USE thereof by 
the DECCA RECORD CO. LTD., | -3 Brixton Road, S.W.9, who have 
undertaken on behalf of themselves and their associated concerns not to repeat 
such use or to use any similar name likely to confuse and to withdraw 
from use any devices so identified or marked by them. 


The ** CUEBAR ” is the most reliable Record Cueing Device in use 
where precision, durability and ease of working are necessary, a feature of 
the products and service of : 


BISHOP SOUND AND ELECTRICAL COMPANY LIMITED 


ORDER FORM 
THE GRAMOPHONE, 
49 EBRINGTON ROAD, KENTON, MIDDLESEX. 


I enclose my subscription for 14s. (or 16s. including Index) 
for one year, post free. Subscription to U.S.A. $2.50, beginning 


number. 
Date 195 
-Mr., Mrs., Miss— 
(BLOCK CAPITALS) 
Address 


QUERY COUPON.—This coupon must be cut out 
and attached to any enquiry, together with stamped 
addressed envelope if a personal reply is desired 


vailable until April 30th 


Qa» 
Ne 
| ? relating to matter editorial or technical. It does not 
refer to display or classified advertisements. 


The GRAMOPHONE COVER 0 
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for your R 
THE GOLDRING ACOUSTICFILTERED 


@ Eliminates Needle Changing @_ Filters out Surface Noise 
@ Gives Better Reproduction @_ Increases Life of Records 


2 - GOLDRING “ACOUSTIC-FILTERED”’ NEEDLES 


Send for this Book SUIT ANY STANDARD PICK-UPS 
NOW ! 


The Radio Press acclaim this instruction book 


— | to build a Record Player of the highest quality GRAMOPHONE PICK-UPS 


JEWEL POINT NEEDLES * 


Goldring Needles cost 
including Pur. Tax 


GOLDRING GUARANTEED PROBES 


ERWIN SCHARF - GOLDRING PRODUCTS 


49-Sla DE BEAUVOIR ROAD - LONDON - N.! 


PICK-UP HEADS SOUND BOXES NEEDLES 


AND GRAMOPHONE ACCESSORIES 


CITY SALE 
& EXCHANGE Ltd. 


93-94 FLEET STREET 


LONDON, E.C.4 (Ludgate Circus) Phone: Central 9391 


Offer the following :— 


Murphy AI727 valve Push Pull Radiogram £127 0 0 
Ferguson 300 Radiogram Push Pull Output 88 gns. 
Pye P53 Radiogram, 8 waveband 
Trixette ‘* Recital Gramophone — 
H.M.V. 5411 AC/DC Autochange — a 
H.M.V. Table Autochange Radiogram 55 ,, 
Pye 3 speed Transportable Radiogram 35 ,, 
H.M.V. Record Player, magnetic P.U. . 
Columbia Record Player, lightweight P. U. £8 8 0 


3 speed, auto stop, Record Player... £14 7 0 

Collaro portable Microgram, as new. £14 14 0 
: Deccalian portable Reproducer ... 18 gns. 
Trixette 3 speed auto Reproducer ... 40 ,,. 


We also carry complete stocks of Leak, 
@.U.A.D., Decca, Rogers, and Connoisseur 
amplifiers, speakers, and players. 


PART EXCHANGE YOUR EXISTING EQUIPMENT 
FOR THE LATEST. 


Any of the above over £10 in value can be supplied 
by Hire Purchase. 4 deposit, balance plus accom- 
modation charge over 12 months. Write for order form. 


And still they come. - | 


EVERY other gon bri ngs a further batch of enthusiastic 
co. Our D5/8N AMPLIFIER has won country- 
wide acclaim, and from all available reports it 
most certainly meets the demands of the 
most exacting hi-fienthusiasts. A more 
recent selection of testimonials is 
reproduced—and we are quite 


prepared to show 
originals at any time 
on request 


Individually 
constructed and 
guaranteed for |! year 


Price £9-15-0 
including 10 in. speaker 


All sent carriage paid to your home. Models for 
AC or AC/DC. Please specify voltage when ordering. 
SEND S.A.E. FOR BROCHURE “G” 


CHARLES BRITAIN (RADIO) LTD. 

11 UPPER SAINT MARTINS LANE, LONDON, W.C.2 

(! minute from Leicester Sq. Stn., up Cranbourn Street) 
TEMple Bar 0545 

Open All Day Saturday. Shop Hours : 9 to 6 p.m. (9 to | p.m. Thursday) 


COME TO OUR EASILY ACCESSIBLE PREMISES FOR A DEMONSTRATION 


night 
¥ 
= 
: 
= 
°° 
got “gw co 
= 
2 
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no 
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PERRY COMO 


in his latest record of hits from **CALL ME MADAM’ 
The best thing for you ; Marrying for love - B 10220 


BERMUDA SONG OF THE 
WHEEL OF FORTUNE JUMPING BEAN 


THE BELL SISTERS GEORGE ELLIOTT, GUITAR 
AND THE TANNER SISTERS 


WITH HENRI RENE & HIS ORCHESTRA Poor Whip-Poor-Wil 
B 10239 . GEORGE ELLIOTT & PENNY NICHOLS ; 
B 10241 


 EDDH FISHER DONALD PEERS | THOMAS L. THOMAS 
with Hugo Winterhalter’s Orchestra We won’t live in a Castle ; Harp accompaniment by Edward Vito 
and Chorus: Trust in me: Forgive me I don’t care - B10240 Bugeilio’r Gwenith Gwyn ; 
B 10247 , Cyfri’r Giefr - B10238 
DENNIS DAY 
SALE AND DISTRICT CHOIR = California Moon; Never - B 10242 SEMPRINI 
conducted by Alfred Higson (both from film“ The GoldenGirl”) with Rhythm Accompaniment 


Dancing to the Piano: Flirtation 


Open thy gates ; Love fare thee well 


B 10243 THE HONKY-TONKS Waltz ; Hit Medley of Foxtrots 
ERT WI Swing your gal; Piana Anna - B 10248 B 10245 
SID PHILLIPS 
with Chorus and Orchestra PIANO RED ' 
Bonnie lass from “ Bonnie Doon”; 
Tililetudiem Castle - B 10249 Vocalist : Denny Dennis 
Hey good lookin’ - B 10246 Grand Central Station ; 


Be my life’s companion - BD6128 


MARIO LANZA 
Lygia (Based en theme music from the JOE LOSS 
film“ Que Vadis”); Temptation AND HIS ORCHESTRA 
DA 2002 To think you’ve chosen me ; 


He was a great great man - BD 1284 


THE MELACHRINO (both with vocal refrain) 
ORCHESTRA ** Dancing Time for Dancers ”’ 
conducted by George Melachrino ' Be my life’s companion ; 
Selection from “Call me Madam” Unforgettable - BD6129 
C4171 Always ; Madre - BD6130 


Printed by Gibbs & Bamforth Ltd., Albans, lished Proprietors, General il Geomeghene Publications Ltd., 49 Ebrington Road, 
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